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SiR ANDREW DAViS AND THE MELBOURNE SyMPHONy ORCHESTRA iN HAMER HALL  © LUCAS DAWSON

the orchestra

Harold Mitchell AC
Chairman

André Gremillet
Managing Director 

Sir Andrew Davis
Chief Conductor

Diego Matheuz
Principal Guest Conductor 

Benjamin Northey
Patricia Riordan Associate 
Conductor Chair

With a reputation for excellence, 
versatility and innovation, the 
internationally acclaimed Melbourne 
Symphony Orchestra is Australia’s 
oldest orchestra, established in 1906. 

This fine Orchestra is renowned  
for its performances of the great 
symphonic masterworks with leading 
international and Australian artists 
including Maxim Vengerov,  
John Williams, Osmo Vänskä, 
Charles Dutoit, Yan Pascal Tortelier, 
Olli Mustonen, Douglas Boyd, Jean-
Yves Thibaudet, Yvonne Kenny, Edo 
de Waart, Lang Lang, Nigel 
Kennedy, Jeffrey Tate, Midori, 
Christine Brewer, Richard Tognetti, 
Emma Matthews and Teddy Tahu 
Rhodes. It has also enjoyed hugely 
successful performances with such 
artists as Sir Elton John, John 
Farnham, Harry Connick, Jr., Ben 
Folds, KISS, Burt Bacharach, The 
Whitlams, Human Nature, Sting and 
Tim Minchin. 

The MSO performs extensively  
with its own choir, the Melbourne 
Symphony Orchestra Chorus, 
directed by chorus master Jonathan 
Grieves-Smith. Recent performances 
together include Tribute to the 
Songwriters under Bramwell Tovey, 
Mahler’s Symphony No.3 under 
Markus Stenz, the Australian 
premiere of Brett Dean’s The Last 
Days of Socrates under Simone Young 
and, under Sir Andrew Davis, music 
of Percy Grainger and Beethoven’s 
Symphony No.9.

Key musical figures in the Orchestra’s 
history include Hiroyuki Iwaki –  
who was Chief Conductor and then 
Conductor Laureate, between 1974 
and his death in 2006 – and Markus 
Stenz, who was Chief Conductor  
and Artistic Director from 1998  
until 2004. Oleg Caetani was the 
MSO’s Chief Conductor and  
Artistic Director from 2005 to 2009.  
In June 2012 the MSO announced 
the appointment of Sir Andrew Davis 
as Chief Conductor, from the 2013 
season. He gave his first concerts in 
this capacity in April.

The MSO, the first Australian 
symphony orchestra to tour abroad, 
has received widespread international 
recognition in tours to the USA, 
Canada, Japan, Korea, Europe, 
China and St Petersburg, Russia.  
In addition, the Orchestra tours 
annually throughout regional Victoria 
including a concert season in Geelong. 

Each year the Orchestra performs to 
more than 200,000 people, at events 
ranging from the Sidney Myer Free 
Concerts in the Sidney Myer Music 
Bowl to the series of Classic Kids 
concerts for young children. The 
MSO reaches an even larger audience 
through its regular concert broadcasts  
on ABC Classic FM, and CD 
recordings on Chandos and ABC 
Classics. The Orchestra’s considerable 
ceremonial role in Victoria has 
included participation in the opening 
ceremony of the 2006 Commonwealth 
Games, in the 2009 Bushfire 
memorial service Together for 
Victoria, the Prime Minister’s 
Olympic Dinner and the 2010  
and 2011 AFL Grand Final. 

The MSO’s extensive education and 
community outreach activities include 
the Meet the Orchestra, Meet the 
Music and Up Close and Musical 
programs, designed specifically for 
schools. In 2011 the MSO launched 
an educational iPhone and iPad app 
designed to teach children about the 
inner workings of an orchestra. 

The Melbourne Symphony Orchestra  
is funded principally by the Australian 
Government through the Australia Council, 
its arts funding and advisory body,  
and is generously supported by the Victorian 
Government through Arts Victoria, 
Department of Premier and Cabinet.  
The MSO is also funded by the City of 
Melbourne, its Principal Partner, Emirates, 
and individual and corporate sponsors  
and donors.

tHe meLBoUrne SYmpHonY orcHeStra
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welcome

It’s hard to believe that it’s time 
to wish you all the best for the 
holidays, but soon the beginning of 
the Orchestra’s 2014 season will be 
upon us, as we prepare for the annual 
free summer performances in the 
Sidney Myer Music Bowl. I must 
also mention the exceptional concert 
in which we will greet the Chinese 
New Year, conducted by Tan Dun, 
at the end of January. This will be an 
unforgettable occasion, as one of the 
leading composers of our time helps 
Melbourne usher in the Year of  
the Horse. 

Now that single ticket sales have 
opened for 2014, it’s the perfect time 
to purchase tickets for yourself, or for 
friends and family. Tickets to MSO 
concerts are the ideal season gift for 
the music lovers in your life – and 
remember that, if you’re an MSO 
subscriber, you enjoy a ten per cent 
discount off every purchase  
you make. 

Speaking of the festive season, 
Handel’s Messiah is a much-loved 
tradition in the MSO calendar, 
and recent years have seen some 
outstanding interpretations, under 
conductors of the calibre of Reinhard 
Goebel and Stephen Layton. It’s a 
pleasure to welcome Ottavio Dantone 
here to direct this work. He is one of 
Italy’s most exciting interpreters of 
Baroque music; with the wonderful 
MSO Chorus and an outstanding 
team of soloists, these Messiah 
performances are sure to act as a 
memorable finale to an exceptional 
year of music-making by the MSO.

All of us here at the Melbourne 
Symphony Orchestra wish you a safe 
and happy festive season.

 
André Gremillet
Managing DirectorPH
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MELBOURNE TOWN HALL PROMS 
Friday 29 November at 7.30pm 
Melbourne Town Hall

Mozart  The Magic Flute: Overture

Mozart  Clarinet Concerto

iNTERVAL

Schubert Symphony No.8 Unfinished

Strauss Emperor Waltz

Melbourne Symphony Orchestra 
Graham Abbott conductor 
Philip Arkinstall clarinet

Melbourne Symphony Orchestra programs can be read  
online or downloaded up to a week before each concert,  
from mso.com.au

If you do not need this printed program after the concert,  
we encourage you to return it to a member of staff. 

This performance has a duration of approximately one hour  
and 45 minutes, including one interval of 20 minutes.

Friday evening’s performance will be recorded for later  
broadcast and streaming on ABC Classic FM.

Please turn off your mobile phone and all other electronic 
devices before the performance commences. 

The pre-performance recital by Calvin Bowman on the 
Melbourne Town Hall organ commences at 6.30pm and 
concludes at 7pm.
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aBoUt the artists
MOZART’S CLARINET CONCERTO

GRAHAM AbbOTT  conductor

Graham Abbott has been a presenter/producer on ABC 
Classic FM since 2003 and presents the weekly program 
Keys to Music. A passion for music education for people of 
all ages has been a constant theme in his life and, when 
his broadcasting schedule allows, he conducts symphonic 
repertoire, choral music, opera, education programs and 
family concerts throughout Australia.
He has conducted all of Australia’s major orchestras, 
choirs and opera companies and has worked with choirs 
and orchestras in Scotland and Northern Ireland. A 
great admirer of the works of Handel, he has conducted 
Messiah more than 70 times and gave the first Australian 
performances of Athalia, Ariodante, Agrippina, La 
resurrezione and the complete so-called ‘Carmelite 
Music’. His recording of Handel’s Music for the Royal 
Fireworks and Water Music with the Tasmanian 
Symphony Orchestra has been released on ABC Classics. 
He is also devoted to the music of Bach, Mozart, Haydn 
and Britten. 
Graham Abbott grew up in the outer western suburbs of 
Sydney and trained in Music Education at the Sydney 
Conservatorium. After five years as a high-school music 
teacher, he won the ABC Willem van Otterloo Conducting 
Scholarship, which enabled him to study for a year with 
Myer Fredman at the Sydney Conservatorium Opera 
School. From 1985 to 2002 he was a full-time conductor, 
holding positions with the University of Adelaide, 
Melbourne Symphony Orchestra and Melbourne 
Chorale as well as many other organisations. 
In 2007 he received the Bernard Heinze Award from the 
University of Melbourne in recognition of his services to 
Australian music.

PHILIP ARKINSTALL  clarinet

Philip Arkinstall has been the Associate Principal 
Clarinet of the Melbourne Symphony Orchestra since 
2009 and has appeared both as soloist and guest Principal 
with the Sydney, West Australian, Queensland and 
Tasmanian Symphony orchestras. He held the position of 
Principal with the Malaysian Philharmonic Orchestra for 
11 years and was a regular soloist with them in a wide 
range of repertoire.
As a chamber musician he has toured Australia for Musica 
Viva with the Auer Quartet and worked with groups such 
as the Goldner Quartet, Eggner Trio, Australia Ensemble, 
Australian Chamber Orchestra, Melbourne Chamber 
Orchestra and many contemporary ensembles including 
Arcko, Alpha Ensemble and AustraLYSIS. He has toured 
Europe and South America with the renowned Camerata 
Bern with whom he has been working regularly for the 
past few seasons. He has also performed in India with the 
MPO chamber players.
Philip won the Australian Woodwind Competition in 
Brisbane at the age of 18; the 2MBS FM Young 
Performers Award in 1996 and the ABC Symphony 
Australia Young Performers Award in 1997. Queen's 
Trust and Big Brother awards enabled him to further  
his studies briefly in Europe and the United States  
after learning from Peter Jenkin at the Sydney 
Conservatorium. He now teaches at the University of 
Melbourne, has been a guest lecturer at Monash 
University and The Canberra School of Music and  
has given masterclasses across Asia, in Brasil and for  
El Sistema in Argentina.
Philip is a co-founder of the exciting new Plexus Trio 
and the Melbourne Wind Quintet. 
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An entertainment devised for a 
suburban theatre in Vienna, with 
a Shakespearian mixture of raw 
comedy, magical elements, and high 
seriousness, became possibly the 
most influential opera ever written. 
The Magic Flute (Die Zauberflöte) 
is, at its simplest level, a ‘rescue 
opera’, in which a travelling foreign 
prince, Tamino, is given the task 
of returning a daughter, Pamina, 
to her mother, the Star-Flaming 
Queen (aka Queen of the Night), 
only to discover that Sarastro, far 
from being a wicked ravisher, is the 
wise and generous leader of an order 
of Priests, into which Tamino and 
Pamina are initiated together. 
Both Mozart and librettist 
Schikaneder were Freemasons, and 
this aspect of the opera has 
sometimes been interpreted as a 
symbolic presentation of Masonic 

teachings and ritual. Papageno, 
however, the bird-catcher who is 
assigned to Tamino as travelling 
companion (the role played by 
Schikaneder himself), is a figure 
from the world of satirical, 
knockabout Viennese theatre; and 
the magic flute, the magic bells and 
the many transformations are the 
stock of the magic play.
Mozart and Schikaneder teach and 
even preach while they entertain. 
Everyone is enlightened: Tamino, 
Pamina, the audience, even that man 
of basic appetites, Papageno. The 
Sun is the metaphor of this 
enlightenment, which banishes 
hatred and makes brotherhood reign.
Mozart brought this ‘play with song’ 
(Singspiel) alive with every kind of 
music he had written up to then, and, 
in the last year of his life, new veins 
he had not tapped before. The priests’ 
and Sarastro’s strains are hymn-like, 
Papageno and Papagena’s idiom is 
close to folk song, while the Three 
Boys sing in tones at once innocent 
and deeply knowing, childish yet 
otherworldly, simple yet transcendent.
The Overture makes obvious that 
the opera to follow will be more 
than the kind of farce audiences at 

Schikaneder’s theatre might have 
expected. The symbolic three-fold 
knocking of Masonic initiation 
ritual is heard at the beginning, in 
the middle, and at the end of the 
overture. It is surrounded by learned 
yet airy fugal music. 
Adapted from a note by David 
Garrett © 1998
The Overture to The Magic Flute 
was first performed in Australia on 
24 September 1938 by the Melbourne 
Symphony Orchestra conducted by 
Sir Malcolm Sargent. The MSO most 
recently performed it under Richard Gill 
at a Sidney Myer Free Concert in 2010.

WOLFGANG 
AMADEUS MOZART 
(1756-1791)
The Magic Flute, K.620: 
Overture 

LANGE'S UNFiNiSHED PORTRAiT OF MOZART

EMANUEL SCHiKANEDER,  
LiBRETTiST OF ThE Magic FlUTE

GUEST MELbOURNE 
SyMPhONy ORChESTRA 
MUSICIANS fOR 
MOZART'S CLARINET 
CONCERTO
Roger Jonsson* concertmaster
Rebecca Adler violin
Jo Beaumont violin
Jacqueline Edwards violin 
Jenny Khafagi violin
Michael Loftus-Hills violin
Clare Miller violin
Simon Oswell viola
Danielle Arcaro viola
Beth Hemming viola
Catherine Turnbull viola
Josephine Vains cello
Benjamin Opie oboe
Lloyd Van't Hoff clarinet
Colin Forbes-Abrams bassoon
Jasen Moulton* horn
Jenna Breen horn 
Kara Hahn horn
Rachel Shaw horn
Robert Collins trombone
Kieran Conrau trombone
Mike Szabo bass trombone
Timothy Hook percussion
Leah Scholes percussion
*Courtesy of Orchestra Victoria
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My thanks to you, brave virtuoso! I have 
never before heard the like of what you 
contrived with your instrument. Never 
should I have thought that a clarinet could 
be capable of imitating the human voice 
as it was imitated by you. Indeed, your 
instrument has so soft and so lovely a tone 
that no one with a heart can resist it … 
Johann Friedrich Schink (1784)
The ‘brave virtuoso’ was the clarinettist 
Anton Stadler (1753-1812). Schink 
had heard Stadler in a performance 
of four movements from Mozart’s 
Serenade, K.361 for 13 instruments, 
including pairs of clarinets and 
basset horns, the clarinet’s lower-
pitched sibling.
Stadler probably first met Mozart in 
Vienna in 1781. As well as their 
musical association, both were 
members of the Masonic order. 
Another Mason was Theodor Lotz, 
instrument-maker to the Viennese 
court. Lotz and Stadler collaborated 
on a new version of the clarinet. 
Instead of the lower written range 
finishing with E below middle C, the 
addition of more key-work extended 
this to a full octave below middle C. 

Mozart soon exploited the advantages 
of the extra four notes in pieces for 
Stadler’s new instrument, the so-called 
basset clarinet.
Of the works Mozart wrote for 
Stadler, the Clarinet Concerto in A, 
K.622, is arguably the most important. 
Stadler gave its premiere at Prague’s 
National Theatre on 16 October 1791. 
Over the next four years he performed 
the work in Berlin, Warsaw, Vilnius, 
Riga, St Petersburg, Lübeck, 
Hamburg and Hanover. Stadler’s last 
documented performance of the work 
was in 1804. Sadly, this is also the last 
known use of Mozart’s own 
manuscript, which subsequently 
disappeared. It may have been stolen 
from Stadler along with several other 
manuscripts or, equally likely, pawned 
to alleviate financial hardship.
After Stadler’s death, the basset 
clarinet all but faded into obscurity, 
with subsequent 19th-century 
performances of the concerto being 
given on the ordinary clarinet in A. In 
the late 20th century, the basset 
clarinet was revived in historically 
informed models, to give timbral 
authority; at the same time attempts 
were made to re-establish ‘the score’. 
However, the concerto continues to be 
played, as in the first published 
versions, on the ordinary clarinet in A. 
Using essentially the same score as first 
appeared around 1801, this evening’s 
performance has something of a 
contemporary textual authority. We 
are indeed fortunate that someone, 
possibly Mozart’s publisher Johann 

André, had access to the original 
manuscript and had transcribed a 
version for clarinet in A, making the 
concerto available for generations of 
performers. No less a figure than 
English clarinettist Gervase de Peyer 
(born 1926) claimed to be able to ‘do 
things with the A clarinet that I 
cannot do with the basset … these 
things add more to the overall 
performance than the few extra notes 
at the bottom’.
In the concerto, Mozart balances 
the clarinet’s mellifluous timbre 
with subtle colours of flutes, bassoon 
and horns, in addition to the 
regular string section. The opening 
orchestral exposition of the Allegro 
establishes the elegant, singing 
nature of the first movement. The 
soloist’s initial entry is cast in the 

CLARiNETTiST ANTON STADLER, FOR 
WHOM MOZART WROTE THiS CONCERTO

MOZART 
Clarinet Concerto in A, K.622

I Allegro
II Adagio
III Rondo (Allegro)

Philip Arkinstall clarinet
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clarinet’s operatic upper register. 
Throughout this movement Mozart 
displays his intimate knowledge of 
the clarinet’s registral and dynamic 
flexibility, utilising its complete 
compass in a manner truly sublime. 

The structural simplicity of the Adagio 
contrasts Mozart’s timbral innovation. 
He bathes the solo line in a variety 
of textures. In particular, the French 
horns’ lower tessitura complements 
the movement’s wistful and somewhat 
introspective character. 

The Rondo ebulliently blends sonata 
and rondo forms, and the clarinet line 
abounds with wit and exuberance. 
Despite Mozart’s untimely death 
on 5 December 1791, soon after 
the concerto’s premiere, this final 
monument to his favourite wind 
instrument provides a fitting testimony 
to the vitality and sheer genius of his 
musical gifts.
In the words of the concerto’s first 
critic, writing in 1802: 
Good execution of this concerto will bestow 
honour and admiration upon every able 
clarinettist as it will bestow pleasure upon 
every listener whatever his sensibilities. 
Ingrid E. Pearson © 2010
The first complete performance of Mozart’s 
Clarinet Concerto in Australia was 
given by the Melbourne Symphony 
Orchestra on 11 August 1947 with 
conductor Sir Bernard Heinze and soloist 
Thomas White. The MSO’s most recent 
performance was in a regional tour of 
Victoria in 2012; Matthew Wood was the 
conductor and Philip Arkinstall the soloist.

INTERVAL 20 mInUteS

To refer to Schubert’s B minor 
Symphony as ‘the unfinished’ is 
slightly misleading on two main 
counts: knowing the circumstances 
of his short life, we might wrongly 

assume that death intervened before 
he could finish it, where in fact he 
had simply put it to one side, having 
completed the first two movements 
and a sketch of the scherzo in 
November 1822. It is not, moreover, 
the but an unfinished symphony. There 
is at least one incomplete symphony 
among Schubert’s early work. And 
since 1978 we have had the sketches 
of a symphony (D.936a) that he was 
indeed working on at the time of his 
death.
Why Schubert abandoned the B 
minor Symphony is unclear, though 
it may be that he merely wished to 
concentrate, at the time, on music that 
had some chance of a performance 
(he heard no public performances of 
his symphonies save for those given 
by an enthusiastic ‘pro-am’ orchestra 
that had grown up around the regular 
performances of chamber music in his 
parental household). It was the time 
of the composition of other major 
works like the A flat major Mass 
D.678, the Wanderer Fantasy D.760 
and a great many songs. But what 
is clear is that the surviving work 
represents a milestone in Schubert’s 
development. Like the ‘Great’ C 
major Symphony of 1826, it is a work 
that follows Beethoven in its radical 
expansion of the scale of a Classical 
form, and it does so by using very clear 
and deceptively simple gestures to 
articulate its structure.
The first movement’s opening theme, 
built around the first three notes of the 
B minor scale, is so familiar that we 
might not appreciate its freshness. Not 
only is the introductory first phrase 
unaccompanied, it is sounded – quietly 
– in the depths of the orchestra. The 
urgent, answering shimmer from the 
upper strings is repeated, and then 

repeated again when the main melody 
begins. Schubert’s scoring is striking: 
over that ‘shimmer’, the first theme is 
sounded by oboe and clarinet in 
unison, a potentially dangerous 
doubling as the instruments have quite 
different acoustic properties, but the 
plangent new timbre is unforgettable. 
Like that of most Classical symphonies, 
this first movement has a second subject 
– a new theme in a new key. According 
to ‘classical’ practice, this second theme 
should be in D major, but Schubert 
writes it in G to create an unexpected 
effect. He also, like Haydn and 
Beethoven, uses silence dramatically, 
and after the theme is fully stated there 
is a bar of silence and a sudden loud C 
minor chord. Schubert, like 
Beethoven, repeatedly sounds chords 
for rhetorical effect, and often 
immobilises the harmony, as heard at 
the end of the exposition. 
The central development section starts 
with a version of the introductory 
gesture, now modified to stress 
the sighing interval of the falling 
minor second. There is a dramatic 
juxtaposition of unexpected harmonies 
and fragments of the pulsing 
figure that accompanies the second 
theme – but without the melody. 
The climax is reached with the first 
theme striding through a dense 
orchestral accompaniment, but the 
recapitulation is even more dramatic 
for being a hushed pianissimo. The final 
coda is also mysterious, with much 
shimmering, and the emphatic nature 
of the closing gesture is undercut by 
the dying away of the last chord.
Both movements begin with three 
notes rising stepwise. The first is in 
B minor, but the second, marked 
Andante con moto, is in E major. The 
symmetrically shaped movement’s 
first theme has a characteristic 
rhythm – in 3/8, it is long-long-
short-short-short-long, and this can 
furnish shorter patterns that Schubert 
uses throughout. The contrasting 
second theme, like the one in the 
first movement, has a gently pulsing 
accompaniment, and is a long melody 
first announced by the clarinet, then 
passed to the oboe with echoing 
phrases from the flute.
In a climactic passage, the theme is 
stated in octaves against magisterial 
chords and energetic passagework, 

FRANZ SCHUbERT 
(1797-1828)
Symphony No.8 in b minor, 
D.759 Unfinished

I Allegro moderato
II Andante con moto
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followed by a calmer section where it is 
played in canon between cellos and 
violins. The second theme re-emerges, 
now played first by the oboe and 
passed to the clarinet; and, as in the 
first movement, the first theme is 
recapitulated very quietly. The 
movement ends in a hushed manner, 
another mosaic of the short-short-
short motif, a faster rising and falling 
figure and the falling second, now 
confidently major.
Adapted from a note by Gordon 
Kerry © 2013
The first performance of Schubert’s 
Unfinished Symphony by the Melbourne 
Symphony Orchestra took place on  
15 April 1939 under Sir Bernard 
Heinze. The MSO most recently 
performed it in October 2013 under 
conductor Richard Gill.

In 1820s Vienna, the city’s ballrooms 
could hold about a quarter of the city’s 
population and dancing was the main 
form of entertainment. A ball would 
consist of waltzes interspersed with 
other shorter dances such as the polka; 
the waltz, however, was pre-eminent. 
Its continued popularity in Vienna was 
largely due to Johann Strauss I and his 
colleague Josef Lanner.

Strauss I had three surviving sons, all 
of whom he unsuccessfully attempted 
to bar from a musical career. 
Eventually his eldest, Johann Strauss 
II (the ‘Waltz King’) eclipsed his father 
as both conductor and composer. The 
Strausses became a miniature industry, 
Strauss II being so popular he had to 
enlist his brothers in conducting and 
composing for the several orchestras 
bearing their name.
Strauss waltzes are frequently 
described as ‘symphonic’, meaning 
they exist for concerts as much as 
dancing. What really lifts them 
above simple dance music is their 
rhythmic suppleness; Strauss’ best 
waltzes submit remarkably rarely to 
the tyranny of ‘one-two-three’. The 
music slows down, accelerates, pauses, 
occasionally changes to duple rhythm 
and frequently implies the beat rather 
than state it outright. A case in point is 
the Emperor Waltz, whose introduction 
is a march. Viennese citizens must 
have had extraordinary musical 
sensitivity to dance to waltzes like this! 

Dating from 1889, a decade before the 
composer’s death, the Emperor Waltz 
was written in celebration of the 40th 
anniversary of Franz Josef ’s accession 
to the Austrian throne.
Adapted from an annotation by 
Alastair McKean © 1999
Strauss’ Emperor Waltz was first 
performed by the Melbourne Symphony 
Orchestra on 30 October 1944 under Sir 
Bernard Heinze, and most recently in 
June 2007 under Ola Rudner.

aBoUt the mUsic
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coUrT Ball aT ThE hoFBUrg (1900) By WiLHELM GAUSE

JOHANN STRAUSS ii MONUMENT  
iN ViENNA’S STADTPARK

JOHANN STRAUSS II 
(1825-1899)
Emperor Waltz, Op.437
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Saturday 30 November at 11am 
iwaki Auditorium, ABC Southbank Centre

Mozart Clarinet Concerto

Melbourne Symphony Orchestra 
Graham Abbott conductor 
Philip Arkinstall clarinet

If you do not need this printed program after the concert,  
we encourage you to return it to a member of staff. 

This performance has a duration of approximately one hour,  
and will be performed without interval.

This event will be recorded for later broadcast and streaming  
on ABC Classic FM.

Please turn off your mobile phone and all other electronic 
devices before the performance commences.

For information about Graham Abbott and Philip Arkinstall, 
see page 7.

For information about Mozart’s Clarinet Concerto, see page 9. 

The Melbourne Symphony Orchestra and ABC Classic 
FM have collaborated countless times in the past to make 
great music more accessible in so many ways, but the Keys 
To Music concerts are special. These concerts are 
designed to give you an insight into the background and 
inner workings of particular pieces, and whether the 
music is new or very familiar we can always have our 
appreciation enhanced and listening experiences enriched.
One of my aims in these concerts is to provide signposts, 
marker moments for you to remember when we perform the 
piece. This is especially helpful for someone hearing this 
particular work for the first time, in exactly the same way 
landmarks help you know where you are on a long drive.
But beyond this, Keys To Music concerts aim to unwrap 
and lay bare things which cannot be heard or experienced 
when you hear the music performed. Little intricacies of 
melody, accompaniment, instrumentation and form can 
be easily missed as a piece flies along. As we pull a piece 
apart we do so out of respect for the mind which put it 

together, and as we might marvel at Shakespeare's turn 
of phrase or Michelangelo's deft shadows, so having the 
chance to see a composer's skill under the microscope 
enables us to appreciate even more the real meaning of 
the word "genius".
But once a piece has been examined it should then be 
experienced, which is why in Keys To Music concerts we 
always aim to let you hear the piece as the composer 
intended after we examine some of its details.
So welcome to this performance, presented jointly by ABC 
Classic FM and the Melbourne Symphony Orchestra.  
I hope you leave with your joy in great music nourished 
and your awe of great musical creators enhanced.
 
 
 

         Graham Abbott

KEyS
TOMUSiC



BeYonD tHe Stage
Learn more about the music in these free events. 

5, 6 and 7 December at 7pm 
Stalls Foyer, Hamer Hall 

MSO Chorus Member Jillian Graham will present a 
pre-concert talk on the artists and the works featured 
in the program.

EMIRATES MASTER SERIES 
Thursday 5 and Friday 6 December at 8pm

SATURDAY NIGHT SYMPHONY  
Saturday 7 December at 8pm 
Arts Centre Melbourne, Hamer Hall

Stravinsky Symphony of Psalms

Mendelssohn Violin Concerto in E minor

iNTERVAL 20 MiNUTES

Dvořák Symphony No.9 From the New World

Melbourne Symphony Orchestra 
Jakub Hrůša conductor 
Christian Tetzlaff violin 
Melbourne Symphony Orchestra Chorus  
Jonathan Grieves-Smith chorus master

Melbourne Symphony Orchestra programs can be read online or 
downloaded up to a week before each concert, from mso.com.au

If you do not need this printed program after the concert, we 
encourage you to return it to a member of staff. 

This concert has a duration of approximately two hours, 
including one interval of 20 minutes.

Friday evening’s performance will be recorded for later broadcast 
and streaming on ABC Classic FM.

Please turn off your mobile phone and all other electronic 
devices before the performance commences. 
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JAKUb HRůšA  conductor

Czech conductor Jakub Hrůša is Music Director and 
Chief Conductor of the Prague Philharmonia and 
Principal Guest Conductor of the Tokyo Metropolitan 
Symphony Orchestra. He has appeared with the National 
Arts Centre Orchestra in Ottawa; The Cleveland 
Orchestra; the Dallas, Houston, Atlanta and Seattle 
Symphony orchestras; and recently made his debut with 
the Los Angeles Philharmonic. He makes regular guest 
appearances with many of Europe’s leading orchestras, 
and is a regular visitor to Asia, where he led the Prague 
Philharmonia on a major tour of Japan in 2012. In 
Australia he has appeared with the Melbourne, Sydney 
and West Australian Symphony orchestras.
In the field of opera, Jakub Hrůša made his Glyndebourne 
Festival and Tour debuts in 2008 conducting Carmen, 
followed by Don Giovanni (2010), The Turn of the Screw 
and La bohème (2011) and Rusalka (2012). He has led Boris 
Godunov for Royal Danish Opera as well as The Cunning 
Little Vixen and Rusalka for the Prague National Theatre.
Highlights of the coming season include a major series of 
concerts with the Philharmonia Orchestra devoted to the 
music of Dvořák, Suk and Janáček, as well as his debuts 
with the Russian National Orchestra, Baltimore 
Symphony Orchestra, Oslo Philharmonic Orchestra and 
Finnish National Opera.
Jakub Hrůša studied conducting at the Academy of 
Performing Arts in Prague. He has released six discs 
including a critically-acclaimed live recording of 
Smetana’s Má vlast from the Prague Spring Festival in 
2010. He is currently President of the International 
Martinů Circle.

CHRISTIAN TETZLAFF  violin

For over 20 years Christian Tetzlaff has enjoyed a fulfilled 
concert life with 100 performances per year. He started the 
2013/2014 season with concerts at the Salzburg Festival, 
Rheingau Musik Festival, Schubertiade, Beethovenfest 
Bonn and in Istanbul. As a former member of the National 
Youth Orchestra of Germany, he played Brahms’ Violin 
Concerto on the occasion of the 50th anniversary of the 
‘Jugend Musiziert’ competition at the Konzerthaus in 
Berlin, and will perform the same piece this season with 
Andris Nelsons and the Philharmonia Orchestra. The 
focus on Brahms this season includes performances of the 
Brahms piano trios with Tanja Tetzlaff and Lars Vogt in 
Paris, Berlin, Hannover and Zurich.
This season he performs in the United States with The 
Philadelphia Orchestra, Los Angeles Philharmonic, and 
the St. Louis, Chicago, San Francisco and National 
Symphony orchestras. 
Other performances this season include Beethoven’s 
Violin Concerto with the Chamber Orchestra of Europe, 
a tour in Europe with the Vienna Philharmonic, and an 
appearance at Carnegie Hall with The Tetzlaff Quartet. 
Every year he plays recitals of Bach’s sonatas and partitas 
for solo violin, and this season will be no exception, with 
performances in Sydney and San Francisco. 
Christian Tetzlaff’s recordings include the sonatas for 
violin and piano by Schumann and Mozart with Lars 
Vogt on the Ondine label, as well as Jörg Widmann’s 
Violin Concerto with the Swedish Radio Symphony 
Orchestra and Daniel Harding. He plays a violin made 
by German violinmaker Peter Greiner and teaches 
regularly at the Kronberg Academy near Frankfurt.
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JONATHAN GRIEVES-SMITH  chorus master

English conductor and chorus master Jonathan Grieves-
Smith has established an international reputation for his 
compelling performances and artistic leadership. He is 
Chorus Master of the Melbourne Symphony Orchestra 
Chorus and Artistic Director of Hallelujah Junction, 
Australia’s professional chamber choir. 

Jonathan has trained choirs for the world’s leading 
conductors including Sir Simon Rattle, Seiji Ozawa, 
Valery Gergiev, Pierre Boulez, James Levine and  
Sir Roger Norrington, and has premiered music  
by composers including Brett Dean, Paul Stanhope, 
Gabriel Jackson, Giya Kancheli, Richard Mills,  
Alfred Schnittke, Ross Edwards, Krzysztof Penderecki, 
Arvo Pärt and Peteris Vasks. 

Jonathan was Chorus Master of the Huddersfield Choral 
Society, the Hallé Choir, and Music Director of Brighton 
Festival Chorus and as guest conductor has worked with 
the Academy of St Martin in the Fields Chorus, Sydney 
Chamber Choir, the BBC Singers, Cantillation, Sydney 
Philharmonia Choirs, Dartington International Summer 
School, the Flemish Federation of Young Choirs, and  
Europa Cantat. 

Conducting highlights include tours of Brazil with the 
Chorus of Rome’s Academy of Santa Cecilia, with pianist 
Nelson Freire and the London Mozart Players, and with 
the Melbourne Chorale (now MSO Chorus). With the 
Hallé Orchestra and soloists Bryn Terfel and Tasmin 
Little he conducted Walton’s Belshazzar’s Feast and the 
Elgar Violin Concerto; and with the Royal Philharmonic 
Orchestra, he conducted Mendelssohn’s Symphony No.2 
Lobgesang at the Brighton Festival.

MELbOURNE SYMPHONY ORCHESTRA 
CHORUS
The Melbourne Symphony Orchestra Chorus is renowned 
for its excellence in repertoire from the baroque to the 
present day. Known as the Melbourne Chorale until 2008, 
it has since then been integrated with the Melbourne 
Symphony Orchestra. It sings with the finest conductors, 
including Sir Andrew Davis, Mark Wigglesworth, 
Bernard Labadie, Stephen Layton, Vladimir Ashkenazy, 
Masaaki Suzuki and Manfred Honeck. Recent highlights 
include Britten’s War Requiem, Kancheli’s Styx, Haydn’s 
The Creation, Elgar’s The Dream of Gerontius, Westlake’s 
Missa Solis and Wagner’s The Flying Dutchman. 

The Chorus is committed to developing and performing 
new repertoire. Recent commissions include Brett Dean’s 
Katz und Spatz (commissioned with the Swedish Radio 
Choir), Ross Edwards’ Mountain Chant, Paul Stanhope’s 
Exile Lamentations (with Sydney Chamber Choir and 
London’s Elysian Singers), and Gabriel Jackson’s To the 
Field of Stars (with the Netherlands Chamber Choir and 
Stockholm’s St Jacob’s Chamber Choir). The Chorus has 
also premiered works by MacMillan, Pärt, Henze, 
Schnittke, Bryars, Silvestrov, Maskats, Machuel, Vasks 
and more. 

The Chorus has performed in Brazil, and in Kuala 
Lumpur with the Malaysian Philharmonic Orchestra, 
with The Australian Ballet, Sydney Symphony Orchestra, 
West Australian Symphony Orchestra, with Barbra 
Streisand, at the 2011 AFL Grand Final and at the 
Sydney Olympic Arts Festival. The Chorus records for 
ABC Classics and MSO Live, and continues its 
relationship with Chandos with the recent release of 
Grainger’s choral works with the Melbourne Symphony 
Orchestra and Sir Andrew Davis.

aBoUt the artists
DVO ÁK’S NEW WORLD
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IGOR STRAVINSKY 
(1882-1971)
Symphony of Psalms

I Psalm 38:13–14 –
II Psalm 39:2–4 –
III Psalm 150

Melbourne Symphony 
Orchestra Chorus

MELbOURNE SyMPhONy ORChESTRA ChORUS

SOPRANO 
Philippa Allen
Julie Arblaster
Sheila Baker
Aviva Barazani
Evanna Brando
Eva Butcher
Thea Christie
Penny Cox  
Laura Fahey
Rita Fitzgerald
Catherine Folley
Rashika Gomez
Camilla Gorman
Jillian Graham
Alexandra Hadji
Juliana Hassett
Penny Huggett
Jasmine Hulme
Tania Jacobs

Gwen Kennelly
Camilla Martin
Lynne Muir
Zoe Nikakis
Caitlin Noble
Susie Novella
Carolyn O'Brien
Shaunagh O'Neill
Lauren Ormston
Anne Payne
Marita Petherbridge
Tanja Redl
Jo Robin
Sue Robinson
Elizabeth Stephens
Katherine Tomkins
 
 
 

ALTO 
Aleksandra Acker
Ruth Anderson
Nicole Beyer 
Catherine Bickell
Cecilia Björkegren
Kate Bramley
Jane Brodie
Elize Brozgul
Alexandra Chubaty
Marie Connett
Elin-Maria Evangelista
Jill Giese
Sue Hawley
Kristine Hensel
Andrea Higgins
Helen MacLean
Christina McCowan
Rosemary McKelvie
Kellie Mentlikowski

Siobhan Ormandy
Alison Ralph
Annie Runnalls
Kerry Roulston
Jenny Stengards
Norma Tovey
Emma Warburton
TENOR 
James Allen
Steve Burnett
John Cleghorn
Alexander Davie
James Dipnall
Marcel Favilla
Trevor Finlayson
Peter Finnigan
Lyndon Horsburgh
Colin MacDonald
James Macnae
Simon Milton

Michael Mobach
Adam Purton  
Jean-Francois Ravat
Daniel Riley
Luke Sheehy
Malcolm Sinclair
Marcus Travaglia
Tim Wright
bASS 
Richard Barber
Richard Bolitho
David Brown
Barry Clarke
Roger Dargaville
Ted Davies
Gerard Evans
Michael Gough
Matthew Gulino
Thomas Kristof
Stephen Makin

Eric McGrath
Alan McNab 
Vern O'Hara
Edward Ounapuu
Douglas Proctor
Joe Rabar
Ian Vitcheff
Foon Wong

Repetiteur:  
Tom Griffiths

Although intended as a concert work, 
Stravinsky’s Symphony of Psalms is closer 
to the Church’s usual understanding 
of how the liturgy should be treated 
musically than many works composed 
for liturgical use. To celebrate the 50th 
anniversary in 1930 of the Boston 
Symphony Orchestra, its conductor 
Serge Koussevitzky commissioned 
symphonies from Prokofiev, Roussel 
and Stravinsky. 
In a letter to Andre Schaeffner in 
August, Stravinsky described this 
work as ‘… not a symphony in which 
I have included the Psalms to be sung. 
On the contrary, it is the singing of 
the Psalms I am symphonising’. It is 
revealing to know that the fast section 
of the final movement was conceived 
and composed first. His first idea was 

the rhythmic figure to which the words 
‘Laudate Dominum’ are set in the 
final movement. Some have suggested 
that this rhythm was associated 
by Stravinsky with the traditional 
singing of the Russian Kyrie ‘Gospodi 
pomiluy’ (Lord have mercy), a prayer 
to the infant Christ with orb and 
sceptre. On his copy of the program 
annotation for the first performance 
(which was given in Brussels, before 
the Boston premiere) Stravinsky 
crossed out this suggestion. The 
trumpet and harp motif which 
is heard in conjunction with the 
words ‘Laudate Dominum’ certainly 
supplied the idea of the beginning of 
the whole work.
The first movement, Stravinsky said, 
was composed ‘in a state of religious 
and musical ebullience’. The listener is 
struck immediately by the clarity and 
bell-like resonance of an orchestra 
without upper strings: brass, winds, 
and percussion, two pianos and harp, 
cellos and double basses. Here are the 
instruments referred to in Psalm 150 
(the text of the third movement), but 
without the organ, because Stravinsky 
disliked ‘its legato sostenuto and its 
mess of octaves as well as the fact  
that the monster never breathes’. The 
choir’s chanting of the entreaty of the 
39th Psalm is austerely homophonic. 
Stravinsky expressed a preference for 
boys’ voices in the soprano and alto parts.
The second movement, setting the 
‘Waiting for the Lord’ Psalm, is 
described by Stravinsky as ‘an upside-
down pyramid of fugues’. The first 
fugue is purely instrumental, and uses 
only solo instruments: five each of 
flutes and oboes. The second stage is 

the vocal fugue, which expands into 
the bass register. The third stage unites 
the two fugues, with a climax at ‘He 
hath put a new song into my mouth’. 
This is the movement of the Symphony 
of Psalms which most obviously reflects 
Stravinsky’s tendency, in his so-
called neo-classical period, towards 
restraint, austerity and neo-classical 
preoccupations.
The Alleluia which begins the final 
movement is the ‘new song’ of the 
previous Psalm. The Allegro section 
was inspired by a vision of Elijah’s 
chariot climbing the heavens, the 
triplets for horn and piano suggesting 
the horse and chariot. The choral 
singing of the hymn, however, begins 
with quiet gravity, because ‘God must 
not be praised in fast, forte music, no 
matter how often the text specifies 
loud’. The majestic swinging effect 
of the ending is a kind of apotheosis, 
typical of the ending of several 
Stravinsky works of this period, notably 
Apollo. In his splitting of the words of 
the final hymn into their constituent 
syllables, Stravinsky was consciously 
reverting to the methods of the 
polyphonic music of Renaissance and 
medieval times. This method recalls 
the words of St Augustine: ‘being 
overcome with joy … words fail to 
express their emotions, so, leaving the 
syllables they drop into vowel sounds’.
The Symphony as a whole, and 
particularly the last movement, 
achieves an exaltation and power 
which make it one of the most 
impressive of all Stravinsky’s works.
© Adapted from a note by  
David Garret
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Take an 80-minute interactive journey into music, designed 
to take your listening to a whole new level, presented by 
Richard Gill. 

Each piece explored in Ears Wide Open is played in full by the 
MSO later in the season.

3-CONCERT SUBSCRIPTION ONLY $48

EXPLORE THE MASTERS IN 2014 
BEETHOVEN ~ SIBELIUS ~ MOZART

BOOK NOW
mso.com.au
(03) 9929 9600

I PSALM 38:13–14 (corresponding to Psalm 39, verses 12 and 13 of the King James Version)
Exaudi orationem meam, Domine, 
et deprecationem meam. 
Auribus percipe lacrimas meas. 
Ne sileas, quoniam advena ego 
sum apud te et peregrinus, 
sicut omnes, patres mei. 
Remitte mihi, 
ut refrigerer, 
prius quam abeam 
et amplius non ero.

Hear my prayer, O Lord, 
and give ear unto my cry; 
hold not thy peace at my tears: 
for I am a stranger with thee, 
and a sojourner, 
as all my fathers were. 
O spare me, 
that I may recover my strength, 
before I go hence, 
and be no more seen.

II PSALM 39:2–4 (Psalm 40, verses 1, 2 and 3 of the King James Version)
Expectans expectavi Dominum, 
et intendit mihi.  
Et exaudivit preces meas. 
Et eduxit me de lacu mieriae, 
et de luto faecis. 
Et statuit super petram pedes meos,  
et direxit gressus meos. 
Et immisit in os meum canticum novum, 
carmen Deo nostro. 
Videbunt multi, et timebunt, 
et sperabunt in Domino.

I waited patiently for the Lord, 
and he inclined unto me,  
and heard my cry. 
He brought me up out of the pit, 
out of miry clay. 
And he set my feet upon a rock, 
and established my goings. 
And he hath put a new song in my mouth, 
even praise unto our God. 
Many shall see it, and fear, 
and shall trust in the Lord.

III PSALM 150 (COMPLETE)
Alleluia. 
Laudate Dominum in sanctis eius. 
Laudate eum in firmamento virtutis eius. 
Laudate eum in virtutibus eius. 
Laudate eum secundum 
multitudinem magnitudinis. 
Laudate eum in sono tubae  
(laudate eum in psalterio et chitara). 
Laudate eum in timpano et choro; 
Laudate eum in cordis et organo. 
Laudate eum in cymbalis benesonentibus, 
Laudate eum in cymbalis jubilationibus. 
Omnis Spiritus laudet Dominum. 
Laudate Dominum. 
Alleluia.

Alleluia. 
Praise ye the Lord. Praise God in his sanctuary. 
Praise him in the firmament of his power, 
Praise him for his mighty acts. 
Praise him according to his  
excellent greatness. 
Praise him with the sound of the trumpet. 
(praise him with the psaltery and harp) 
Praise him with the timbrel and dance; 
Praise him with stringed instruments and organs. 
Praise him upon the loud cymbals 
Praise him upon the high-sounding cymbals. 
Let everything that hath breath praise the Lord. 
Praise ye the Lord. 
Alleluia.

The first performance in Australia of Stravinsky’s Symphony of Psalms was given on 31 October 1953 by the Melbourne 
Symphony Orchestra conducted by Juan José Castro; the St Patrick’s Cathedral and Catholic Men’s Choirs were directed by Percy 
Jones. The MSO’s most recent performance was in August 1993 with Graham Abbott and the Combined Schools’ Choir.
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The late Hans Keller, one of the 
most stimulating and opinionated of 
writers on music, used to say that the 
Mendelssohn Violin Concerto was 
the greatest concerto ever written 
for the instrument. Many violinists 
share this view, and Jascha Heifetz 
said: ‘If it is conceivable that the 
music of Mendelssohn can die, then 
all music can die.’

This concerto is one of the best-loved 
of all Mendelssohn’s works. Its main 
rival for top ranking among violin 
concertos is probably Beethoven’s, 
and even in Mendelssohn’s day 
the comparison was already being 
made. The English pianist-composer 
William Sterndale Bennett wrote of 
this work: ‘There seems to me to be 
something essentially and exquisitely 
feminine about it, just as there is 
something essentially and heroically 
masculine in the Beethoven Violin 
Concerto.’

Mendelssohn has a reputation in 
some quarters for facility, even for 

unthinking note-spinning. The 
Violin Concerto gives the impression 
of spontaneous invention, but only 
through the art which conceals art. 
Ferdinand David, the leader of the 
Leipzig Gewandhaus Orchestra 
under Mendelssohn, helped the 
composer with the technicalities 
of the solo part of his concerto, 
and gave the premiere in 1845. As 
early as 1838 Mendelssohn wrote to 
David: ‘I should also like to write a 
violin concerto for you next winter. 
One in E minor runs in my head, 
the beginning of which gives me 
no peace.’ Over the next six years 
Mendelssohn peppered David with 
questions about technical difficulties, 
and finished, ‘  “Thank God this 
fellow is through with his Concerto,” 
you will say. Excuse my bothering 
you, but what can I do?’

Mendelssohn’s thoughtful approach 
to the challenge of writing this 
concerto produced a number of 
structural innovations. The first 
was his solution to the problem of 
the opening orchestral tutti (already 
tackled by Beethoven in his last 
two piano concertos). Mendelssohn 
abolishes it completely: the violin 
soars in with the impassioned 
and lyrical first subject after just 
a bar and a half of orchestral 
accompaniment. Another happy 
find is the single open G-string note 
which the soloist sustains as a bass 
to the beautifully contrasted second 
subject. The next formal innovation 
shows how the virtuosity of the 

writing for violin is subordinated 
to the overall musical purpose: the 
cadenza, fully written out, occurs in 
the middle of the movement, and 
concludes with the recapitulation –  
a magical moment, as the orchestra 
states the main theme while the 
violin continues with figuration from 
the cadenza.

The bassoon note sustained from 
the last chord of the first movement, 
linking it with the second, is 
usually explained as Mendelssohn’s 
attempt to persuade the audience 
not to applaud at this point. It is 
such a subtle device that he can 
scarcely have expected it to succeed 
in that purpose. What it does do 
is make the music continuous, 
and emphasise the change of key 
to C major for the songful slow 
movement, with its more agitated 
middle section. Mendelssohn again 
shows his concern for overall unity 
in writing an introduction to the last 
movement, with a theme for violin 
and strings a little reminiscent of the 
first movement – the soloist leads 
the listener in a typically Romantic 
manner through the unfolding ‘story’ 
of the concerto.

The last movement has many affinities 
with Mendelssohn’s ‘fairy-scherzo’ 
vein, first proclaimed in his teenage 
masterpieces the Octet and the 
Midsummer Night’s Dream Overture. 
It is a movement of entrancing 
contrasts: between the opening call-
to-attention, the substantial second 
subject, and the violin’s curving lyrical 
theme while the orchestra plays with 
scraps of the main theme. The whole 
concerto reveals how completely 
Mendelssohn, contrary to received 
opinion, could recapture the fresh 
inspiration of his youth in his full 
musical maturity.

David Garrett © 1998

The Melbourne Symphony first 
performed the Mendelssohn Violin 
Concerto in March 1939 with Grisha 
Goluboff and Bernard Heinze, and most 
recently in March 2012 with Richard 
Tognetti as leader and soloist.

INTERVAL 20 mInUteS

aBoUt the mUsic
DVO ÁK’S NEW WORLD

FELIx MENDELSSOHN 
(1809-1847)
violin Concerto in E minor, 
Op.64

I Allegro molto 
appassionato –
II Andante –
III Allegro non troppo – 
Allegro molto vivace

Christian Tetzlaff violin

FERDiNAND DAViD, SOLOiST iN 
THE FiRST PERFORMANCE OF 
MENDELSSOHN’S CONCERTO
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Donations are vital to the Orchestra's work, 
supporting access, artists, education, outreach 
programs and more.

We are delighted to involve donors in the MSO's 
world at close quarters, through events and our 
supporter newsletter, The Full Score. 

MSO Patrons contribute at the  
following levels or more:  
$100 (Friend), $1,000 (Player),  
$2,500 (Associate), $5,000 (Principal), 
$10,000 (Maestro), $20,000 (Impresario). 

The MSO Conductor’s Circle members have 
notified of a planned gift in their Will.  
All donors are recognised on our website. 

Inquiries: 03 9626 1107  
philanthropy@mso.com.au 

This page is correct at time of printing.
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ThE MSO PROUDLy ThANKS ITS SUPPORTERS

You know first-hand the joy live 
orchestral music can bring. You might 
remember the excitement of attending 
your first concert with the MSO – 
whether sitting with 10,000 people 
sharing music at the Sidney Myer 
Music Bowl, or even the Sir Bernard 
Heinze Youth Concerts of the 1940s 
and 50s. The uplifting feeling after a 
concert stays with you for life. 

Your help now will enable more 
young people to experience the joy 
of live orchestral music through 
UPBEAT – a subsided ticket 
initiative that allows students to 
experience the MSO for less than 
the cost of a movie ticket. Already 
this year, more than 500 secondary 
and tertiary students have joined us 
through subsidised UPBEAT tickets 

– that’s the equivalent of more than 
1,500 concerts! 

Right now, thanks to a generous 
pledge by Betty Amsden OAM, 
every gift made until 31 December 
2013 will be matched one-for-one, to 
a total of $50,000. This means every 
dollar you give now will double. 

To find out more and donate, 
visit mso.com.au/appeal, email 
philanthropy@mso.com.au, or call 
(03) 9626 1248.

All gifts of $2 and more are fully tax-
deductible and will help support an 
exciting future for the MSO and the 
many people it serves. 

SHARE THE JOy

BETTy AMSDEN OAM
UPBEAT SUBSCRiBERS WiTH MSO MUSiCiANS SyLViA HOSKiNG AND CHRiSTOPHER 
CARTiLDGE AT A RECENT MELBOURNE TOWN HALL CONCERT
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aBoUt the mUsic
DVO ÁK’S NEW WORLD

Dvořák composed his ninth, 
and last, symphony in New York 
between January and May 1893. As 
his American-born secretary, Josef 
Kovařík, was about to deliver the 
score to the conductor of the first 
performance, Anton Seidl, Dvořák 

suddenly wrote on the title page, 
in Czech, ‘From the New World’. 
That expression had been used in a 
welcome speech following his arrival 
in New York the previous September, 
reflecting the Christopher Columbus 
quadricentenary: ‘The New World 
of Columbus and the New World of 
Music’. Kovařík said the inscription 
was just ‘the Master’s little joke’; but 
the ‘ joke’ has, ever since, begged the 
question: how American is the New 
World Symphony?

Dvořák could have written his ‘New 
World’ inscription, as in the welcome 
speech, in English. By writing it in 
Czech he was seen to be addressing 
the work, like a picture postcard, to 
his compatriots back in Europe. At 
the same time he challenged listeners 
to identify depictions of America or 
elements of American music. Either 
way, the composer was seen to be 
meeting the desire of his employer, Mrs 
Jeannette Thurber, for music which 
might be identified as American. 

Mrs Thurber had persuaded Dvořák 
to become director of her National 
Conservatory of Music in New York 
– the most eminent composer ever to 
take a teaching position in the USA. 
Besides teaching students from a 
wide spectrum of society, including 
blacks and women, he found he 
was expected to show Americans 
how to create a national music. So, 
controversially and perhaps naively, in 
a country which had not forgotten 

the Civil War, the egalitarian Dvořák 
told Americans they would find their 
future music in their roots, whether 
native or immigrant, and in particular 
the songs of the African-Americans. 

From his familiarity with gypsies 
in Europe, Dvořák had famously 
composed a set of Gypsy Melodies 
(including ‘Songs my mother taught 
me’), and was thus receptive when 
introduced soon after his arrival to 
the songs of the African-Americans – 
the sorrow songs and spiritual songs 
of the plantation. As a devout man of 
humble rural origins, he responded 
to the pathos and religious fervour of 
the poor.

He told the New York Herald that 
the two middle movements of 
his new symphony were inspired 
by Longfellow’s epic poem The 
Song of Hiawatha, a work he had 
long ago read in Czech and which 
Mrs Thurber was now suggesting 
for an opera. The famous slow 
movement, he said, was inspired by 
Hiawatha’s wooing of Minnehaha 
and the Scherzo by dancing at the 
wedding feast. Without using Native 
American melodies, he claimed to 
have given the Scherzo ‘the local 
colour of Indian music’ – an effect 
probably limited to repetitive 
rhythms and primitive harmonies. 

At the same time, the New York 
Daily Tribune, reporting an extensive 
interview with the composer, declared 

ANTONíN DVOŘÁK 
(1841-1904)
Symphony No.9 in E minor, 
b.178 (Op.95) From the New 
World

I Adagio – Allegro molto
II Largo
III Scherzo (Molto vivace)
Iv Allegro con fuoco

BOOK NOW mso.com.au/wiggles | 1300 182 183 
artscentremelbourne.com.au

WITH THE MELBOURNE SYMPHONY ORCHESTRA

Saturday 14 December  
at 10am, 12pm, 2pm and 4pm
Arts Centre Melbourne, Hamer Hall
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aBoUt the mUsic
DVO ÁK’S NEW WORLD

that America’s ‘most characteristic, 
most beautiful and most vital’ 
folksong came ‘from the Negro slaves 
of the South’, adding that ‘if there is 
anything Indian about Dr Dvořák’s 
symphony it is only in the mood … of 
Indian legend and romance.’ 

On superficial acquaintance, Dvořák 
found that ‘the music of the Negroes 
and of the Indians was practically 
identical.’ But he took care to speak 
only in generalities as the debate, 

with all its good publicity, f lourished. 

As music, the New World Symphony is 
entirely characteristic of its composer 
(the ‘simple Czech musician’ he liked 
to style himself) and owes nothing 
to any specific ‘borrowings’ from the 
indigenous or African-American 
musics Dvořák encountered in the 
New World. The ersatz spiritual Goin’ 
home was actually arranged from 
Dvořák’s Largo movement by one of 
his students, not the other way around.

There were strong non-musical 
impressions of America which 
doubtless crowded the composer’s 
mind as he worked on the symphony: 
the frenetic bustle of New York, the 
seething cauldron of humanity in the 
metropolis, and the simple folk caught 
up in the impersonal whirl – the 
African-Americans, the indigenous 
Americans, the immigrant poor. The 
surging flow and swiftly changing 
moods of the outer movements 
perhaps reflect these images. The 
vast, desolate prairies Dvořák found 
‘sad unto despair’, and this may be felt 
to underpin the deep yearning of the 
Largo (together with the composer’s 
own homesickness for his native 
Bohemia). As if to emphasise his 
personal longing for home, Dvořák 

uses a Czech dance as the central trio 
section of the third movement. 

Musical ideas recur in the New 
World Symphony, like familiar faces 
in a crowd, to link the symphonic 
structure. The two main themes 
of the first movement are recalled 
in festive mood in the Largo, at the 
brassy climax of the famous melody 
first stated by the cor anglais. They 
figure again in the coda of the Scherzo, 
the first theme (somewhat disguised) 
also making three appearances earlier 
in the movement. The main themes 
of both middle movements recur in 
the development section of the finale, 
and the main themes of all three 
preceding movements are reviewed 
in the final coda. There, a brief 
dialogue between the themes of the 
first and last movements is cut short 
by a conventional cadence, spiced by 
unexpected wind colouring in the last 
chord of all.

Anthony Cane © 1980/2003

The Melbourne Symphony Orchestra 
gave its first complete performance 
of Dvořák’s Symphony No.9 on 8 
September 1941, conducted by Bernard 
Heinze; its most recent performance, 
conducted by Matthew Wood, took place 
during a 2012 regional tour of Victoria.

THE NATiONAL CONSERVATORy OF MUSiC ON EAST 17TH ST, NEW yORK. DVOřáK 
WAS DiRECTOR HERE iN THE PERiOD WHEN HE COMPOSED THiS SyMPHONy.

JEANETTE THURBER, WHO BROUGHT 
DVOřáK TO THE UNiTED STATES

GUEST MELbOURNE 
SyMPhONy ORChESTRA 
MUSICIANS fOR 
DVOŘÁK’S NEW WORLD
Rebecca Adler violin
Jo Beaumont violin
Francesca Hiew violin 
Ingrid Homburg violin 
Jenny Khafagi violin 
Michael Loftus-Hills violin
Clare Miller violin
Kate Sullivan violin
Simon Oswell viola
Ceridwen Davies viola
Angela Huang viola
Helen Ireland viola
Nelson Yarwood viola
Zoe Knighton cello
Esther Wright double bass
Muhamed Mehmedbasic double bass
Lina Andonovska flute
Taryn Richards flute
Elisse Kleiner flute
Annabelle Badcock oboe 
Shefali Pryor* oboe
Colin Forbes-Abrams bassoon
Jenna Breen horn
Rachel Shaw horn
Callum G’Froerer trumpet
Carl Harvoe trumpet
Tristan Rebien trumpet
Robert Collins trombone
Charles MacInnes bass trombone
Alex Hurst tuba
Louisa Breen piano
Leigh Harrold piano
*Courtesy of Sydney Symphony Orchestra
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Monica Curro is currently in her 17th year as Assistant 
Principal Second Violin of the MSO, and was previously 
a core member of the Australian Chamber Orchestra 
for five years. She holds a Bachelor of Music degree 
from the Queensland Conservatorium of Music and a 
Masters from Michigan State University.

Monica has played with the Sydney, Queensland 
and Tasmanian Symphony orchestras, and was Guest 
Concertmaster of the West Australian Symphony and 
the Auckland Chamber Orchestra. She has performed 
under Valery Gergiev in the World Orchestra for Peace 
in Europe, the United States and Abu Dhabi.

meet yoUr mso mUsician

MONICA CURRO

Monica has taught at the University of Melbourne, 
the Victorian College of the Arts  and the Australian 
National Academy of Music and its young Academy. 
She regularly tutors for the Australian youth Orchestra 
and National Music Camp programs. Monica recently 
gave the world premiere, as co-soloist with her sister 
Sarah Curro, of Stefan Cassomenos’ Double Violin 
Concerto for acoustic, semi-acoustic and electric violins.

With clarinetist Philip Arkinstall and pianist Stefan 
Cassomenos, she has just formed a trio called Plexus, 
which launches in February 2014 and has already 
commissioned new works from more than 40 composers. 

My earliest musical memory is...
Mum and Dad playing sonatas in the lounge room. My 
dad is a conductor and violinist; mum is a singer, pianist 
and organist.

The music that changed my life is....
•  Tosca, an opera by Giacomo Puccini, when I was a kid
•  Brahms’ Symphony No.2 when I was a bit older. I was 

listening to it on radio by accident and I thought: how 
can this be possible that anybody wrote this piece? 
Sometimes at concerts you know audiences are going to 
hear a piece for the first time, and they are so lucky, to be 
coming to it afresh. 

•  Bartók’s Concerto for Orchestra, when I was about 16.  
I developed an unhealthy obsession with that piece.

•  Mahler, all Mahler, any Mahler.

Which musical figures would you invite to your house 
for dinner? And what would you serve? 
This is hard because the ones I loved were so sociopathic 
that it wouldn’t be fun! If you really imagined having 
dinner with them it would be a disaster, because they 
were really crazy people to have felt the depths of emotion 
needed to write as they did. So I think I’ll have to say 
Haydn, because he had a brilliant sense of humour. I would 
serve him my Spaghetti Mezzanotte (Midnight Spaghetti), 
which is just basically what you can find in the pantry 
when you are descended upon by a horde of people. It’s 
different every time but somehow the same.

What is your favourite MSO memory?
Playing in the Mariinsky Theatre in St Petersburg in 2003.

Which book do you think everyone must read?
The His Dark Materials trilogy by Philip Pullman.

What is your ideal classical concert program?
All the Mahler symphonies in one concert.     

PHOTO COURTESy OF JAMES PENLiDiS
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BeYonD tHe Stage
Learn more about the music in these free events. 

Friday 13 December at 6.30pm 
Costa Hall, Deakin University, Geelong 

Saturday 14 December at 6pm 
Sunday 15 December at 4pm  
Stalls Foyer, Arts Centre Melbourne, Hamer Hall 

Professor Peter Tregear will present a pre-concert talk 
on Handel’s sacred masterwork, Messiah.

GEELONG SERIES 
Friday 13 December at 7.30pm 
Costa Hall, Deakin University, Geelong 

ARTS CENTRE MELbOURNE, HAMER HALL 
Saturday 14 December at 7pm 
Sunday 15 December at 5pm

HANDEL MESSIAH

Ottavio Dantone conductor 
Sara Macliver soprano 
David Hansen counter-tenor 
Paul McMahon tenor 
Matthew brook baritone

Melbourne Symphony Orchestra Chorus 
Jonathan Grieves-Smith chorus master

Melbourne Symphony Orchestra programs can be read  
online or downloaded up to a week before each concert,  
from mso.com.au

If you do not need this printed program after the concert,  
we encourage you to return it to a member of staff. 

This concert has a duration of approximately two hours  
and 30 minutes, including one interval of 20 minutes.

Saturday evening’s performance will be recorded  
for later broadcast and streaming on ABC Classic FM.

Please turn off your mobile phone and all other electronic 
devices before the performance commences. 

A STORy OF FAiTH, SUFFERiNG AND REDEMPTiON
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aBoUt the artists
MESSIAh

SARA MACLIVER  soprano

Sara Macliver is one of Australia’s most versatile artists, 
and is regarded as one of the leading interpreters of 
Baroque repertoire. Highlights include Haydn’s The 
Creation with the Sydney Symphony Orchestra; Susanna 
in The Marriage of Figaro with West Australian Opera; a 
concert of Haydn with Steve Davislim for the Australian 
National Academy of Music; a national tour with the 
Australian Chamber Orchestra; Mahler’s Symphony No. 
8 with the Adelaide, Sydney, West Australian and New 
Zealand Symphony orchestras; a national tour with the 
Australian String Quartet; David in Charpentier’s David 
and Jonathan for Pinchgut Opera; and Monteverdi’s 
L’Orfeo with the Australian Brandenburg Orchestra.

2013 engagements include a national tour with the 
Academy of Ancient Music for Musica Viva, Mozart’s 
Mass in C minor with the Australian Brandenburg 
Orchestra, Beethoven’s Symphony No. 9 with the 
Adelaide Symphony Orchestra, Bach’s St Matthew 
Passion for Opera Queensland and Poulenc’s Stabat 
Mater with the West Australian Symphony Orchestra. 

Sara Macliver records for ABC Classics, and has more 
than 35 CDs and many awards to her credit, including 
a nomination for a Helpmann Award in 2013 for her 
performance in Monteverdi’s L’Orfeo. She has been 
awarded an honorary doctorate from the University of 
Western Australia in recognition of her services to singing.

For information about the Melbourne Symphony 
Orchestra Chorus and Chorus Master Jonathan 
Grieves-Smith, please see page 16.

OTTAVIO DANTONE  conductor

Ottavio Dantone has devoted himself to an in-depth 
study of ancient music, arousing the interest of the 
public and critics alike. He has been musical director 
of Accademia Bizantina in Ravenna since 1996, and 
has made regular collaborations with institutions such 
as Staatskapelle Berlin, Pomeriggi Musicali, Orchestra 
della Toscana, Haydn Orchestra of Bolzano, WDR 
Symphony Orchestra Cologne, Orchestra of the 
Accademia Nazionale di Santa Cecilia, Teatro La Fenice 
Orchestra, Philharmonia Baroque Orchestra of San 
Francisco and Orchestre National de Lyon.

1999 marked his debut in the field of opera with the 
first performance in modern times of Giulio Sabino by 
Giuseppe Sarti, and he has since enhanced his operatic 
repertoire with both well and lesser-known works. 
He has led productions of Rossini’s Il viaggio a Reims, 
Handel’s Rinaldo and Mozart’s Così fan tutte at Teatro 
alla Scala; Rinaldo at the Glyndebourne Festival Opera 
and Royal Albert Hall in London; L’italiana in Algeri 
at the Berlin State Opera and Lausanne Opera; Soler’s 
L’arbore di Diana at Teatro Real; and Cavalli’s Le nozze di 
Teti e di Peleo at the Rossini Opera Festival.

Ottavio Dantone took his diploma in organ and 
harpsichord at the Milan Conservatory, starting his 
concert career when he was still very young. In 1985 
he was awarded a prize for basso continuo at the 
International Competition in Paris, and then in 1986 
at the International Competition at Bruges, and was 
the first Italian to have had such recognition as a 
harpsichordist at an international level. He has been 
recording as both soloist and conductor for Decca 
Records since 2003.
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DAVID HANSEN  counter-tenor

David Hansen has established a 
formidable reputation as ‘a pure-voiced 
young Australian who is typical of a new 
breed of matinée-idol countertenors’ 
(Alex Ross, The New Yorker).

Operatic highlights include the title 
role in Il Paride (Christina Pluhar/
Musikfestspiele Potsdam Sanssouci, 
Innsbrucker Festwochen der Alten 
Musik); Bertarido in Rodelinda 
(Alan Curtis/Teatro Arriaga); Semele 
(Christophe Rousset/Théâtre Royal de 
la Monnaie); Vivaldi’s Griselda (Pinchgut 
Opera); Nerone in L’incoronazione di 
Poppea (Teatro Calderón, Victorian 
Opera) and Adès’ The Tempest (Alan 
Gilbert/Santa Fe Opera, Markus 
Stenz/the Concertegebouw). Concert 
highlights include Carmina Burana (Sir 
Simon Rattle/Berlin Philharmonic); 
the title role in Handel’s Solomon 
(René Jacobs/OAE); Canticles (Vienna 
Konzerthaus); and Handel's Messiah 
under Fabio Biondi.

Future engagements include the 
title role in Teseo for the Händel-
Festspiele Karlsruhe, Serse under Jean-
Christophe Spinosi, and Parnasso in 
Festa under Andrea Marcon; the title 
role in Gluck’s Paride ed Elena (Opera 
Rara); Sesto in Mozart’s La clemenza 
di Tito; and Reinvere’s Peer Gynt and 
Monteverdi’s Il ritorno d’Ulisse in patria 
(Norwegian National Opera).

His debut solo recording Rivals – Arias 
for Farinelli & Co., with Academia 
Montis Regalis and Alessandro De 
Marchi, is available now on Sony/dhm.

PAUL MCMAHON  tenor

Paul McMahon is one of Australia’s 
finest exponents of Baroque and 
Classical repertoire. Career highlights 
include Bach’s St John Passion with the 
Australian Chamber Orchestra under 
Richard Tognetti, Bach’s St Matthew 
Passion under Roy Goodman, 
Haydn’s The Creation under Richard 
Hickox, Mozart’s Mass in C Minor 
under Masaaki Suzuki and Mozart’s 
Requiem with the Hong Kong 
Philharmonic Orchestra and Manfred 
Honeck. His recent collaborations 
include recitals with the renowned 
pianists Bengt Forsberg and Kathryn 
Stott, the New Zealand String 
Quartet and the Australia Ensemble. 
In addition to performances with the 
Melbourne Symphony Orchestra, this 
season he appears as soloist with the 
Auckland Philharmonic, Adelaide 
and Sydney Symphony orchestras and 
at St George’s Cathedral, Perth. His 
discography includes the solo album 
of English, French and Italian lute 
songs entitled A Painted Tale, Handel’s 
Semele and Monteverdi’s L’Orfeo.

Paul accepted a Churchill Fellowship 
in 2002 to undertake intensive study 
in Baroque repertoire under the 
tutelage of Marius van Altena at the 
Royal Conservatory of The Hague. 
He holds degrees from the University 
of Southern Queensland, Queensland 
Conservatorium Griffith University 
and the Sydney Conservatorium of 
Music. He is currently a Lecturer 
in Music at the Australian National 
University, Canberra.

MATTHEW bROOK  baritone

Matthew Brook has worked 
with many of the world’s greatest 
conductors and ensembles, and has 
performed at Europe’s top festivals, 
including the Edinburgh Festival and 
the BBC Proms.

Recent and future highlights include 
recordings of Bach’s Christmas Oratorio 
and Rameau’s Anacréon with the 
Orchestra of the Age of Enlightenment; 
Mozart’s Requiem with the Dunedin 
Consort; Bach’s St Matthew Passion 
with Soli Deo Gloria and the Seattle 
Symphony Orchestra; Vaughan 
Williams’ A Sea Symphony with the 
Hallé; Brahms’ A German Requiem 
with the Royal Northern Sinfonia; 
Rossini’s Petite messe solennelle with 
The King’s Consort; Stravinsky’s 
Pulcinella with the BBC National 
Orchestra of Wales; the world premiere 
of Barry Guy’s Time Passing with 
Camerata Zurich; and Bach’s St John 
Passion with the Monteverdi Choir.

Matthew’s many operatic roles include 
Polyphemus (Acis and Galatea), Aeneas 
(Dido and Aeneas), Papageno (The 
Magic Flute), Figaro (The Marriage of 
Figaro), and Ned Keene (Peter Grimes). 
He took part in a European tour with 
the English Baroque Soloists and Sir 
John Eliot Gardiner singing the roles 
of Don Alfonso (Così fan tutte) and 
Bartolo (The Barber of Seville).

His recordings include a 
Gramophone Award-winning 
recording of Handel’s Dublin version 
of Messiah for Linn Records.
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Messiah, Handel’s most enduringly 
popular oratorio, was composed 
in just over three weeks, during 
the summer of 1741. It appeared 
at a crucial point in the composer’s 
career. His first oratorios (non-staged 
dramatic vocal works with either 
a sacred or secular text) had been 
composed during his very important 
four-year stay in Italy between 1706 
and 1710. These were Il trionfo 
del tempo e del disinganno (The 
Triumph of Truth and Time) and 
La resurrezione (The Resurrection), 
premiered in the Eternal City 
in 1707 and 1708 respectively. 
Handel’s next work in the genre was 
the Brockes Passion, composed in 
London c.1716 to a German text, and 
clearly intended for performance in 
Germany. This was soon followed by 

his first oratorio to an English text, 
Esther, in c.1718 when Handel was 
resident at Cannons, Edgware, under 
the patronage of James Brydges, 
Earl of Carnarvon and later Duke of 
Chandos. It was written during a lull 
in operatic activities in London – the 
main focus of Handel’s musical life 
from his arrival there in 1711 until 
the time that Messiah was composed. 

His interest in oratorio was 
rekindled by a revival of Esther by 
the Children [i.e. choristers] of the 

Chapel Royal, London, under the 
direction of their Master, Bernard 
Gates. This performance was staged, 
with limited use of costumes and 
acting, at the Crown and Anchor 
Tavern in the Strand (a much-used 
concert venue) in March 1732. 
It so impressed Handel that he 
decided to perform the work in his 
opera theatre the same year, but in 
an expanded and revised version. 
Professional soloists were employed, 
but the choir used was again that 
of the Chapel Royal. Handel, it 

GEORGE FRIDERIC 
HANDEL 
(1685-1759)
Messiah: An oratorio hwv 56
words selected from the holy 
bible by Charles Jennens  
(1700-1773)
Sara Macliver soprano
David Hansen counter-tenor
Paul McMahon tenor
Matthew Brook bass-baritone
Melbourne Symphony 
Orchestra Chorus

HANDEL, AS PAiNTED By BALTHASAR DENNER (1726-1728)
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seems, had originally intended to 
use costumes and scenery, but the 
Bishop of London forbade acting 
by the choir in an opera house 
‘even with books in the children’s 
hands’. Consequently, a non-staged 
performance occurred, and this 
created the precedent which was 
to be followed in every subsequent 
Handel oratorio concert.

During the next few years oratorio 
remained peripheral in Handel’s 
life. Most of his energy was devoted 
to Italian opera, but he was also 
composing an increasing amount of 
chamber music for semi-domestic 
performance: harpsichord suites, 
sonatas for various instruments, 
cantatas for one or more singers, 
and ceremonial music for the 
Chapel Royal and for important 
state occasions. However, a number 
of oratorios appeared: Deborah 
(1733), Athaliah (composed for and 
premiered during Handel’s very 
successful visit to Oxford in the same 
year), Saul and Israel in Egypt (both 
written in 1738). 

In February 1741 Handel produced 
his last opera Deidamia. Having no 
sympathy with the new direction 
that the Italian opera company was 
taking in London, and disillusioned 
with the public’s waning interest 
in the genre, he was delighted to 
accept an invitation from the Lord 
Lieutenant of Ireland, William 
Cavendish, to undertake a concert 
season in Dublin from late in 1741 
until Easter 1742. Messiah served 
as the pièce de résistance of this 
season. It was publicly rehearsed on 
Friday 9 April 1742 and premiered 
on Tuesday 13 April at the New 
Musick-Hall, Fishamble Street. A 
capacity audience of 700 attended 
the latter, the expectation of an 
audience larger than the concert hall 
could comfortably hold leading to 
the quaint newspaper request that 
ladies come without hooped dresses 
and gentlemen without swords. The 
concert was a charity performance 
‘For the Relief of the Prisoners in the 
several Gaols, and for the support 
of Mercer’s Hospital, and the 
Charitable Infirmary’.

The work was a great success. One 
contemporary reviewer enthused 
poetically, with a sure grasp of the 
aesthetic doctrines of the time: 

The best Judges allowed it to be the 
most finished Piece of Music. Words are 
wanting to express the exquisite Delight 
it afforded to the admiring crowded 
Audience. The Sublime, the Grand, 
and the Tender, adapted to the most 
elevated, majestic and moving Words, 
conspired to transport and charm the 
ravished Heart and Ear.

However, the initial performances 
in London, in March 1743, were 
greeted with less enthusiasm, and 
it was only when Handel began to 
perform the work in association with 
the Foundling Hospital at Lincoln’s 
Inn (of which he was a governor) 
from 1750 onwards, that it became 
a favourite in London and began 

to assume its modern iconic status. 
During the intervening years Handel 
produced a new oratorio each concert 
season; he found they were less 
taxing to compose than operas, less 
difficult and expensive to produce, 
more popular with his audiences, 
and brought him greater box office 
returns. Among his greatest works 
of the next decade are Samson (1741), 
Semele (1743), Belshazzar (1744), 
Susanna and Solomon (both 1748), 
Theodora (1749) and Jephtha (1751). 

Most of Handel’s oratorios employ 
librettos based on stories from the 
Old Testament and are dramatic in 
form and content. Messiah clearly 
does not fit into this pattern. It is 
one of three works which deal with 
Christian subject matter, the others 
being La resurrezione, and Theodora, 
a story of early Christian martyrdom. 
Also, Messiah is not dramatic in 
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the traditional sense; it is more a 
meditative, reflective composition, 
in which the events in the libretto 
are referred to obliquely rather than 
narrated directly. The libretto itself 
was compiled entirely from the 
Authorised Version of the Bible and 
the Psalter of the Book of Common 

Prayer by Charles Jennens, a 
Gloucestershire landowner, who also 
provided Handel with the librettos  
of Saul, Belshazzar and possibly  
Israel in Egypt. 
Jennens arranged the synopsis of 
Messiah to reflect the sequence of 
the liturgical year, beginning with 

the Advent prophecies of Christ’s 
birth, the celebration of the Nativity 
at Christmas (significantly narrated 
directly), and the life and ministry of 
Christ in the post-Christmas period. 
Lent and Holy Week dominate the 
central Passion section of the work 
(again narrated directly), while there 
is a progression (from the middle of 
Part II to the conclusion) through 
Easter, Ascension, Pentecost, the 
life and witness of the Apostles and 
Saints, to Eternity. The way that the 
drama unfolds can be interpreted 
as encapsulating a quintessentially 
enlightenment presentation of the 
Christian story, and while this 
may reflect an ethos typical of 
Anglicanism of the 18th century, its 
decorum, rationality and restraint also 
endow it with an air of universality. 

Musically, this universality can be 
seen in the work’s combination of 
diverse but complementary stylistic 
elements. For it fuses in a unique 
way the musically sacred and secular, 
namely the traditions of Italian opera 
and chamber music, the German 
Lutheran Passion tradition, and 
the English ceremonial, liturgical 
anthem. Interestingly, these different 
stylistic elements can also be seen to 
progress through the work. Thus, 
Part I shows the strongest Italianate 
influence in its arias, accompanied 
recitatives and choruses. The earlier 
section of Part II has the strongest 
Germanic influence; the tenor is 

THE MUSiC HALL iN DUBLiN’S FiSHAMBLE STREET (DEPiCTED iN 1800),  
THE SiTE OF MESSiah’S FiRST PERFORMANCE

CAPTiON

SING WITH THE MSO CHORUS
Australia’s finest symphony chorus invites you to audition for season 2014.

The MSO Chorus comprises more than 100 singers from all  
walks of life, from across Melbourne and far beyond. Under the  
artistic leadership of Jonathan Grieves-Smith, the Chorus sings  
with the finest conductors, tours locally and internationally,  
and performs extraordinary repertoire all-year-round.
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used as narrator of the Passion story 
like the Evangelist in the Lutheran 
Passion tradition, while from the 
Resurrection onwards there is 
a return to Italianate influence 
with a strong and very prominent 
admixture of English ceremonial 
music, particularly in the celebrated 
Hallelujah Chorus and the massive 
concluding choral paean, Worthy is the 
Lamb, with their celebratory timpani, 
trumpets, and fanfare figures. 
Handel’s original performance of 
Messiah in Dublin employed quite 
modest forces. The soloists and 
orchestra consisted of a mixture 
of artists brought from London by 
the composer and the best available 
local talent. The choir consisted 
of the combined forces of the two 
Cathedrals of St Patrick and Christ 
Church, and was therefore all 
male. Handel scored Messiah for a 
modest orchestra of strings, oboes 
and continuo, with the addition of 
trumpets and timpani for special 
dramatic effect (his trumpets first 
enter quite magically with the 
Angels in the Chorus Glory to God). 
The composer’s subsequent 

performances in London, during 
which numerous adaptations were 
made to the work (particularly the 
arias, as these were adjusted for 
a changing cast of soloists each 
season), were always performed by 
similar forces. Only after his death 
did a tradition arise of increasing 
the numbers of performers on 
a massive scale. This began, 
interestingly, in Westminster Abbey, 
where Handel had been buried in 
1759. In 1784 (the supposed but 
mistaken centenary of his birth, 
due to differences in the calendar 
at the time between the British 
Isles and the Continent) a vast 
commemorative performance took 
place there. Haydn heard Messiah 
at a repeat of this festival during his 
visit to London early in 1791 and 
was deeply impressed by the thrilling 
sound. Meanwhile, Mozart had 
started the trend to ‘enrich’ Handel’s 
orchestration by an adaptation of 
the work for a 1789 performance in 
the Hall of the Imperial Library, 
Vienna, where limited continuo 
instruments were available. Both of 
these performance trends continued, 

reaching their apogee at the Crystal 
Palace, London, in 1856 when a 
‘wonderful assembly of 2000 vocal 
and 500 instrumental performers’ 
was involved. From the mid-20th 
century, however, a revisionary 
attitude has led to a general desire to 
return to the masterpiece as Handel 
conceived, composed, adapted, knew, 
and performed it. 

Robert Forgacs © 2009

Composed in London, 22 August -  
14 September 1741, Messiah was 
first performed at Neale’s Music Hall, 
Fishamble Street, Dublin on 13 April 
1742. Messiah was first performed by 
the Melbourne Symphony Orchestra 
in association with the Melbourne 
Philharmonic Society on 25 December 
1940. Soloists were Thea Philips, Joan 
Jones, William Herbert and Stanley 
Clarkson, conducted by Bernard 
Heinze. The Orchestra’s most recent 
performance took place in December 
2012 with Karina Gauvin, Robin 
Blaze, Ian Bostridge, Teddy Tahu 
Rhodes and the MSO Chorus conducted 
by Bernard Labadie.
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meet yoUr mso mUsician

Philippa Allen grew up in Leicestershire, England. Having been taught piano and cello 
from a young age, she learnt her singing discipline through her local church choir.  
At school, she also enjoyed playing various types of recorder, percussion and timpani.

Philippa studied Linguistics and English Language at the University of Durham, where she 
was Secretary of the Durham University Choral Society, sparking her interest in singing with 
large choruses. She has also enjoyed performing in numerous musicals over many years.

Philippa moved to Melbourne in April 2011 with her husband, James, who is also a 
member of the MSO Chorus. She works full-time for the Brotherhood of St Laurence  
in volunteer recruitment and business administration.

What is your greatest performance experience so far? 
Singing Duruflé’s Requiem under Maestro Tadaaki Otaka in November 2012.  
It is exquisite music and felt so magical. We also had the opportunity to perform 
mixed rather than standing in our parts, which puts us out of our comfort zone 
but which makes us work harder towards a greater performance.

When not singing in the MSO Chorus, I... 
enjoy sightseeing, travelling, exploring, and eating.

What are your three favourite movies? 
I have many more than three favourites! Including: The Young  
Victoria, The Dark Knight Rises and Schindler’s List.

What is your favourite MSO Chorus memory? 
Singing on the pitch at the AFL Grand Final 2011, in front of a crowd 
of 90,000 people, was a real adrenalin-rush. And my first experience of 
Aussie Rules!

Which book do you think everyone must read? 
An Equal Music by Vikram Seth, a poetically-written story of 
romance and music. Throughout the book, the narrative describes 
pieces of classical music as they weave their way through the lead 
character’s life. You can even get an accompanying CD which 
contains all of the music referred to in the book. I love this novel 
because it encompasses all of my favourite things: it is a touching love 
story, set in both England and Venice, and discusses music in depth, 
as well as touching on woodworking, of which I have an interest. 
There is even a brief mention of my hometown,  
Ashby de la Zouch!

Where in Victoria do you most  
like to perform? 
The Orchestra and Chorus always  
feel so ‘together’ at the Robert 
Blackwood Hall in Monash.

PhILIPPA ALLEN Soprano melbourne Symphony orchestra chorus
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PART THE FIRST
Sinfony
Comfort ye (Accompagnato: Tenor)
Ev’ry valley (Song: Tenor)
And the glory of the Lord (Chorus)
Thus saith the Lord (Accompagnato: 
Bass-baritone)
But who may abide (Song: Countertenor)
And He shall purify (Chorus) 
Behold, a virgin shall conceive 
(Recit.: Countertenor)
O thou that tellest 
(Song: Countertenor and Chorus)
For behold, darkness 
(Accompagnato: Bass-baritone)
The people that walked in darkness 
(Song: Bass-baritone)
For unto us a child is born (Chorus)
Pifa 
There were shepherds abiding in the 
field (Recit.: Soprano)
And lo, the angel of the Lord 
(Accompagnato: Soprano)
And the angel said unto them 
(Recit.: Soprano)
And suddenly there was with the angel 
(Accompagnato: Soprano)
Glory to God (Chorus)
Rejoice greatly (Song: Soprano)
Then shall the eyes of the blind 
(Recit.: Countertenor)
He shall feed his f lock 
(Duet: Soprano and Countertenor)
His yoke is easy (Chorus)

INTERVAL 20 mInUteS

PART THE SECOND
Behold the Lamb of God (Chorus)
He was despised (Song: Countertenor)
Surely He hath borne our griefs (Chorus)
And with His stripes (Chorus)
All we, like sheep (Chorus)
All they that see Him 
(Accompagnato: Tenor)
He trusted in God (Chorus)
Thy rebuke hath broken His heart 
(Accompagnato: Tenor)
Behold and see (Song: Tenor)
He was cut off (Accompagnato: Tenor)
But Thou didst not leave (Song: Tenor)
Lift up your heads (Chorus)
Unto which of the angels (Recit.: Tenor)
Let all the angels of God (Chorus)
Thou art gone up on high 
(Song: Countertenor)
The Lord gave the word (Chorus)
How beautiful are the feet (Duet: 
Soprano and Countertenor, and Chorus)
Their sound is gone out (Song: Tenor)
Why do the nations 
(Song: Bass-baritone)
Let us break their bonds (Chorus)
He that dwelleth in heaven 
(Recit.: Tenor)
Thou shalt break them (Song: Tenor)
Hallelujah (Chorus)
Please remain in the auditorium for the 
short pause between Parts II and III.

PART THE THIRD
I know that my Redeemer liveth 
(Song: Soprano)
Since by man came death (Chorus)
Behold, I tell you a mystery 
(Accompagnato: Bass-baritone)
The trumpet shall sound 
(Song: Bass-baritone)
Then shall be brought to pass 
(Recit.: Countertenor)
O Death, where is thy sting?  
(Duet: Countertenor and Tenor)

But thanks be to God (Chorus)
If God be for us (Song: Soprano)
Worthy is the Lamb (Chorus)
Amen (Chorus)

PART THE FIRST
Prophecy of Christ’s appearance  
on earth; the nativity. 
Sinfony
Comfort ye (Isaiah 40:1-3) 
Accompagnato: Tenor
Ev’ry valley (Isaiah 40:4)  
Song: Tenor
Comfort ye, comfort ye my people,
saith your God;
speak ye comfortably to Jerusalem,
and cry unto her,
that her warfare is accomplish’d,
that her iniquity is pardon’d.
The voice of him that crieth in the 
wilderness,
prepare ye the way of the Lord,
make straight in the desert a highway for 
our God.
Ev’ry valley shall be exalted,
and ev’ry mountain and hill made low,
the crooked straight, and the rough 
places plain.
And the glory of the Lord (Isaiah 40:5) 
Chorus
And the glory of the Lord shall  
be revealed,
and all f lesh shall see it together;
for the mouth of the Lord hath  
spoken it.
Thus saith the Lord  
(Haggai 2:6-7; Malachi 3:1) 
Accompagnato: Bass-baritone
Thus saith the Lord, the Lord of Hosts;
Yet once a little while,
and I will shake the heav’ns and  
the earth;

MESSIAH 
a Sacred Oratorio 
by George frederic handel 
The words selected from holy 
Scripture by Charles Jennens
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the sea and the dry land;
And I will shake all nations;
and the desire of all nations shall come.
The Lord, whom you seek, shall 
suddenly come to His temple,
even the Messenger of the Covenant, 
whom ye delight in:
behold, He shall come, saith the Lord  
of Hosts.
But who may abide (Malachi 3:2)  
Song: Countertenor
But who may abide the day  
of His coming?
and who shall stand when He appeareth?
For He is like a refiner’s fire.
And He shall purify (Malachi 3:3) Chorus
And He shall purify the sons of Levi,
that they may offer unto the Lord an 
offering in righteousness.
Behold, a virgin shall conceive  
(Isaiah 7:14; Matthew 1:23)  
Recit.: Countertenor
O thou that tellest (Isaiah 40:9 and 
60:1) Song: Countertenor, and Chorus
Behold, a virgin shall conceive, and bear 
a son,
and shall call His name Emmanuel,

‘God with us.’
O thou that tellest good tidings to Zion,
get thee up into the high mountain;
O thou that tellest good tidings  
to Jerusalem,
lift up thy voice with strength;
lift it up, be not afraid,
say unto the cities of Judah,
Behold your God.
O thou that tellest good tidings to Zion,
arise, shine, for thy light is come,
and the glory of the Lord is risen  
upon thee.
For behold, darkness (Isaiah 60:2-3) 
Accompagnato: Bass-baritone
The people that walked in darkness 
(Isaiah 9:2) Song: Bass-baritone
For behold, darkness shall cover  
the earth,
and gross darkness the people:
but the Lord shall arise upon thee,
and His glory shall be seen upon thee.
And the Gentiles shall come to thy light,
and kings to the brightness of thy rising.
The people that walked in darkness have 
seen a great light;
and they that dwell in the land of the 
shadow of death,
upon them hath the light shined.
For unto us a child is born (Isaiah 9:6) 
Chorus
For unto us a child is born,
unto us a son is given;
and the government shall be upon  
His shoulder;
and His name shall be called 
Wonderful, Counsellor,
The Mighty God,
The Everlasting Father,
The Prince of Peace.
Pifa (Pastoral Symphony) 
There were shepherds abiding in the field 
(Luke 2:8) Recit.: Soprano
And lo, the angel of the Lord  
(Luke 2:9) Accompagnato: Soprano
And the angel said unto them  
(Luke 2:10-11) Recit.: Soprano
And suddenly, there was with the angel 
(Luke 2:13) Accompagnato: Soprano
Glory to God (Luke 2:14) Chorus
And there were shepherds abiding  
in the field,
keeping watch over their f lock by night.
And lo, the angel of the Lord came  
upon them,
and the glory of the Lord shone round 
about them,
and they were sore afraid.
And the angel said unto them,
Fear not: for behold, I bring you good 
tidings of great joy,

which shall be to all people.
For unto you is born this day, in the city 
of David,
a Saviour, which is Christ the Lord.
And suddenly there was with the angel
a multitude of the heav’nly host,
praising God, and saying …
‘Glory to God in the highest,
and peace on earth,
goodwill towards men.’
Rejoice greatly (Zechariah 9:9-10)  
Song: Soprano
Rejoice greatly, O daughter of Zion,
shout, O daughter of Jerusalem;
behold thy King cometh unto thee.
He is the righteous Saviour;
And He shall speak peace unto  
the heathen.
Then shall the eyes of the blind  
(Isaiah 35: 5-6) Recit.: Countertenor 
He shall feed his f lock  
(Isaiah 40:11; Matthew 11:28-29)  
Duet: Soprano and Countenor
Then shall the eyes of the blind  
be open’d,
And the ears of the deaf unstopped;
then shall the lame man leap as a hart,
and the tongue of the dumb shall sing.
He shall feed His f lock like a shepherd:
and He shall gather the lambs with  
His arm,
and carry them in His bosom,
and gently lead those that are  
with young.
Come unto Him all ye that labour, 
come unto Him, that are heavy laden, 
and He will give you rest.
Take His yoke upon you, and learn of 
Him;
for He is meek and lowly of heart:
and ye shall find rest unto your souls. 
His yoke is easy (Matthew 11:30) 
Chorus
His yoke is easy, His burthen is light.

INTERVAL 20 mInUteS

PART THE SECOND
The death, resurrection and 
ascension of Christ; the spreading  
of the Gospel. 
Behold the Lamb of God (John 1:29) 
Chorus
Behold the Lamb of God,
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that taketh away the sin of the world.
He was despised (Isaiah 53:3 and 50:6) 
Song: Countertenor 
He was despised and rejected of men,
a man of sorrows, and acquainted  
with grief.
He gave His back to the smiters,
and His cheeks to them that plucked off 
the hair:
He hid not His face from shame  
and spitting.
Surely He hath borne our griefs (Isaiah 
53:4-5) Chorus
And with his stripes we are healed 
(Isaiah 53:5) Chorus
All we, like sheep (Isaiah 53:6) Chorus
Surely He hath borne our griefs
and carried our sorrows:
He was wounded for our transgressions,
He was bruised for our iniquities;
the chastisement of our peace was  
upon Him.
And with His stripes we are healed.
All we, like sheep, have gone astray,
we have turned ev’ry one to his own way;
and the Lord hath laid on Him
the iniquity of us all.
All they that see Him  
(Psalm 22:7 – Book of Common Prayer) 
Accompagnato: Tenor
He trusted in God (Psalm 22:8 – BCP) 
Chorus
All they that see Him laugh Him  
to scorn;
they shoot out their lips,
and shake their heads, saying:
He trusted in God that He would 
deliver him:
let Him deliver Him, if He delight  
in Him.
Thy rebuke hath broken His heart 
(Psalm 69:21 – BCP) Accompagnato: 
Tenor 
Behold and see (Lamentations 1:12) 
Song: Tenor 
He was cut off (Isaiah 53: 8) 
Accompagnato: Tenor
But Thou didst not leave (Psalm 16:10) 
Song: Tenor 
Thy rebuke hath broken His heart;
He is full of heaviness.
He looked for some to have pity  
on Him,
but there was no man,
neither found He any to comfort Him.
Behold, and see, if there be any sorrow
like unto His sorrow!
He was cut off out of the land  
of the living;
for the transgression of Thy people was 

He stricken.
But Thou didst not leave His soul in Hell,
nor didst Thou suffer Thy Holy One  
to see corruption.
Lift up your heads (Psalm 24:7-10) 
Chorus
Lift up your heads, O ye gates,
and be ye lift up, ye everlasting doors,
and the King of Glory shall come in.
Who is this King of Glory?
The Lord strong and mighty;
the Lord mighty in battle,
The Lord of Hosts:
He is the King of Glory.
Unto which of the angels (Hebrews 1:5) 
Recit.: Tenor
Let all the angels of God (Hebrews 1:6) 
Chorus
Unto which of the angels said He  
at any time,
Thou art My Son, this day have  
I begotten Thee?
Let all the angels of God worship Him.
Thou art gone up on high (Psalm 68:18) 
Song: Countertenor
Thou art gone up on high;
Thou hast led captivity captive,
and received gifts for men,
yea, even for Thine enemies,
that the Lord God might dwell  
among them.
The Lord gave the word (Psalm 68:11 – 
BCP) Chorus
The Lord gave the word:
great was the company of the preachers.

How beautiful are the feet  
(Isaiah 52:7-9) Duet: Soprano and 
Countertenor, and Chorus
How beautiful are the feet of Him
that bringeth glad tidings of salvation,
that saith unto Zion: 
Thy God reigneth!
Break forth into joy, glad tidings!
Thy God reigneth!
Their sound is gone out  
(Romans 10:18) Song: Tenor
Their sound is gone out into all lands,
and their words unto the ends of the world.
Why do the nations (Psalm 2:1-2 – 
BCP) Song: Bass-baritone
Let us break their bonds (Psalm 2:3) 
Chorus 
He that dwelleth in heaven  
(Psalm 2:4 – BCP) Recit.: Tenor
Thou shalt break them (Psalm 2:9) 
Song: Tenor
Why do the nations so furiously  
rage together:
why do the people imagine a vain thing?
The kings of the earth rise up,
and the rulers take counsels together
against the Lord and against His anointed.
Let us break their bonds asunder,
and cast away their yokes from us.
He that dwelleth in heaven shall laugh 
them to scorn;
the Lord shall have them in derision.
Thou shalt break them with a rod of iron;
Thou shalt dash them in pieces like a 
potter’s vessel.

aBoUt the mUsic
MESSIAh
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Hallelujah  
(Revelations 19:6; 11:15; 19:16) Chorus
Hallelujah,
for the Lord God Omnipotent reigneth,
Hallelujah!
The Kingdom of this world
is become the Kingdom of our Lord
and of his Christ;
and he shall reign forever and ever,
King of Kings,
and Lord of Lords,
Hallelujah!

There will be a short pause between 
Parts II and III, during which patrons 
are asked to remain in the auditorium.

PART THE THIRD
Victory over Death. 
I know that my Redeemer liveth  
(Job 19:25-26; 1 Corinthians 15:20) 
Song: Soprano
I know that my Redeemer liveth,
and that He shall stand at the latter day
upon the earth.
And tho’ worms destroy this body,
yet in my f lesh shall I see God.
For now is Christ risen from the dead,
the first fruits of them that sleep.
Since by man came death  
(1 Corinthians 15:21-22) Chorus
Since by man came death,
by man came also the resurrection  
of the dead.
For as in Adam all die,
even so in Christ shall all be made alive.
Behold, I tell you a mystery  
(1 Corinthians 15:51-52)  
Accompagnato: Bass-baritone
The trumpet shall sound  
(1 Corinthians 15:52-54)  
Song: Bass-baritone 
Behold, I tell you a mystery:
We shall not all sleep,
but we shall all be chang’d,
in a moment,
in the twinkling of an eye,
at the last trumpet.
The trumpet shall sound,
and the dead shall be  
rais’d incorruptible,
and we shall be chang’d.
For this corruptible must put  
on incorruption,
and this mortal must put on immortality.
Then shall be brought to pass  
(1 Corinthians 15:54)  
Recit.: Countertenor
O Death, where is thy sting?  
(1 Corinthians 15:55-57)  
Duet: Countertenor and Tenor

But thanks be to God (1 Corinthians 
15:55-57) Chorus
Then shall be brought to pass the saying 
that is written;
Death is swallow’d up in victory.
O death, where is thy sting?
O grave, where is thy victory?
The sting of death is sin,
and the strength of sin is the law.
But thanks be to God,
who giveth us the victory
through our Lord Jesus Christ.
If God be for us (Romans 18:31, 33-34) 
Song: Soprano 
If God be for us,
who can be against us?
Who shall lay anything to the charge  
of God’s elect?
It is God that justifieth:
Who is he that condemneth?
It is Christ that died, yea, rather that  
is risen again;
who is at the right hand of God,
who makes intercession for us.

Worthy is the Lamb  
(Revelation 5:12-13) Chorus
Amen
Worthy is the Lamb that was slain,
and hath redeemed us to God by His 
blood,
to receive power, and riches, 
and wisdom, and strength, 
and honour, and glory, and blessing.
Blessing and honour, 
glory and power be unto Him
that sitteth upon the throne,
and unto the Lamb,
for ever and ever.
Amen.

NOTiCE OF A MESSiah PERFORMANCE AT LONDON’S CRySTAL PALACE DURiNG 
THE HANDEL COMMEMORATiON FESTiVAL iN 1859
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Students will benefit from a 
generous bequest to the Melbourne 
Symphony Orchestra made by the 
late Mrs Molly Stephens. 

‘Born on horseback’ is how one 
friend described Molly, and her love 
of classical music was on par with a 
lifelong passion for horses and the 
country life. She and her husband 
Bryan were regulars at MSO 
concerts; after his death she kept up 
their subscription to the Orchestra’s 
annual Geelong season, as well as 
making a regular annual gift to help 

purchase instruments. A retired 
nurse, and very much a practical 
person, her decision several years  
ago to also plan a bequest was, in  
her words, ‘a chance to do more’. 

Friends spoke of Molly’s zest for  
life and love for people and music, 
especially in the Geelong region. 
‘She bought me my first subscription. 
We heard Tchaikovsky, I was 16 
and it was just amazing. I was 
so apprehensive but from that 
beginning, I have been to concerts 
all over the world. She really loved to 
see other people getting the kind of 
joy that great music gave her – and 
she would take steps to make that 
happen,’ recalls Amelia Winata, who 
grew up as Molly’s neighbour and 
was one of many young people who 
benefited from Molly’s enthusiasm 
for the arts. 

‘It is fantastic knowing the 
Melbourne Symphony Orchestra 
gave Mrs Stephens such pleasure, 
and her gift will help us create the 
same excitement for others in the 
future,’ said André Gremillet,  

the Orchestra’s Managing Director. 
‘She was clearly someone who 
challenged herself, and others, in the 
best possible way. Her bequest will 
help our education program, which 
is often the very first opportunity 
for young people to discover the 
amazing world of the orchestra.  
We feel very privileged to have been 
included in Mrs Stephens’ thoughts 
as she planned ahead for her estate’. 

The MSO offers many 
opportunities for people to discover 
and share music at the highest 
level, and planned gifts help this to 
continue. To find out more, please 
contact the MSO on (03) 9626 1107 
or philanthropy@mso.com.au

ThE GENEROSITy Of MOLLy STEPhENS LIvES ON, 
hELPING yOUNG PEOPLE DISCOvER  
ThE ORChESTRA

MOLLy STEPHENS
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