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METROPOLIS #1   THURSDAY 4 MAY

Claudio Monteverdi (1567–1643) / Elena Kats-Chernin (born 1957) 

Orpheus: Prolog and Toccata 
(Australian premiere) 

Robert Macfarlane tenor  |  Brett Kelly conductor

Joseph Tawadros (born 1983) 

Concerto for Oud and Orchestra  
(world premiere)

Orchestrated by Jessica Wells
I.
II.
III.

Joseph Tawadros oud  |  James Tawadros percussion  |  Brett Kelly conductor

INTERVAL

Pierre Boulez (1925–2016) 

Dialogue de l’ombre double  
for recorder and tape 
(Australian premiere)
Erik Bosgraaf recorder

INTERVAL

Brett Dean (born 1961)

Carlo  
Music for strings and sampler

Brett Kelly conductor

Elena Kats-Chernin (born 1957) 

Ancient Letters, for amplified harpsichord and orchestra 
(world premiere)

Tiger Cub (Mewnai)
Musk Trade

Goodbye Samarkand
Mahan Esfahani harpsichord / director

Running time for each concert is approx. 1 hour 50 including two 15-minute intervals
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METROPOLIS #2   SATURDAY 6 MAY

György Ligeti (1923–2006) 

Passacaglia Ungherese for harpsichord
Mahan Esfahani harpsichord

Johann Sebastian Bach  (1685-1750) 

Harpsichord Concerto No.6 in F, BWV 1057  
I. [no tempo indication]

Andante
Allegro assai

Mahan Esfahani harpsichord / director  |  Erik Bosgraaf recorder  |  Hannah Coleman recorder

Ade Vincent (born 1982) 

The Secret Motion of Things
Brett Kelly conductor

INTERVAL

Willem Jeths (born 1959)

Recorder Concerto 
(Australian premiere)

Erik Bosgraaf recorder  |  Brett Kelly conductor

INTERVAL

Connor D’Netto (born 1994) 

Singular Movement 
Brett Kelly conductor

Antonio Vivaldi (1678–1741) 

Violin Concerto in A minor, Op.3 No.6, RV 356
(from; L'estro armonico), transcribed for oud and recorder

Allegro
Largo (cantabile)

Presto 
Joseph Tawadros oud  |  Erik Bosgraaf recorder  |  Mahan Esfahani harpsichord / director

Anna Meredith (born 1978)  

Origami Songs
Bird

(Two) Fish
Pinwheel

Kite
Blintz

Erik Bosgraaf recorder  |  Mahan Esfahani harpsichord  |  Brett Kelly conductor
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BRETT KELLY 
CONDUCTOR

Brett Kelly has conducted all the major 
Australian orchestras as well as New 
Zealand’s Auckland Sinfonia and the 
Dunedin Symphony. Between 1989 
and 2004 he was Artistic Director and 
Chief Conductor of The Academy of 
Melbourne, a chamber orchestra he 
formed from among colleagues at the 
Melbourne Symphony Orchestra. Brett 
has been Principal Trombone of the 
MSO since 1981. 

In terms of contemporary music, 
Brett was Music Advisor/Resident 
Conductor of ChamberMade Opera 
(2003-2011). As an instrumentalist, 
he was a core member of three of 
Australia’s most prestigious groups, 
The Seymour Group, Elision, and 
Flederman, with whom he has made 
a number of recordings. He has 
conducted the premiere of more 
than 200 Australian works and was 
nominated for a Green Room Award 
for the premiere of Nicolas Vines’ The 
Hive for ChamberMade. Brett has 
conducted over 60 film soundtracks, 
including Knowing, Australia, Happy 
Feet 2 and The Dressmaker.

MAHAN ESFAHANI 
HARPSICHORD / DIRECTOR

Mahan Esfahani was born in Tehran in 
1984 and studied piano with his father 
before switching to harpsichord. He 
studied musicology and history at 
Stanford University before studying 
intensively with Peter Watchorn in 
Boston and with Zuzana Růžičková 
in Prague. He was a BBC New 
Generation Artist from 2008-2010. 

Since making his London debut Mahan 
has performed at the BBC Proms (their 
first harpsichord recital), Wigmore 
Hall, Sumida Symphony Hall in Tokyo, 
Library of Congress Washington DC, 
Barbican Centre in London and Leipzig 
Bach Festival, among others. In 2015 
he made a last-minute appearance 
as concerto soloist with the Chicago 
Symphony Orchestra, thus launching 
his North American career. 

Recordings include C.P.E. Bach’s 
Württemburg Sonatas which 
garnered a Gramophone Award 
and a Diapason d’Or. His first album 
for DG/Archiv, Time Present and 
Time Past – music ranging from J.S. 
Bach and Scarlatti to Górecki and 
Steve Reich – was released in spring 
of 2015. His most recent release 
is Bach’s Goldberg Variations.
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ERIK BOSGRAAF 
RECORDER

Erik Bosgraaf’s repertoire extends from 
baroque to contemporary music. His 
discography includes Jacob van Eyck's 
Der Fluyten Lusthof among many 
other CDs. Around 100 pieces have 
been composed for him, including 
12 concertos. In 2011 Pierre Boulez 
gave him permission to adapt Boulez' 
clarinet piece, Dialogue de l'ombre 
double. Premiered in Amsterdam‘s 
Concertgebouw, the CD was recorded 
in 2015. 

As soloist, Bosgraaf has worked with 
the Dallas Symphony Orchestra, 
Residentie Orchestra of The Hague, 
and Helsinki Baroque Orchestra, 
among others. He has shared the 
stage with jazz musicians such as 
saxophonist Yuri Honing and is known 
for his work with film-makers such as 
Werner Herzog. Erik Bosgraaf teaches 
at the Conservatory of Amsterdam and 
is a visiting professor at the Cracow 
Music Academy. Prizes have included  
the Borletti-Buitoni Trust Award 
(2009), and Het Gouden Viooltje 
(2012). Bosgraaf, guitarist Izhar Elias 
and harpsichordist Alessandro Pianu 
founded Ensemble Cordevento, which 
performs at festivals worldwide.

JOSEPH TAWADROS 
OUD

Cairo-born Joseph Tawadros is 
recognised as an outstanding oud 
player in the Arab world, and for 
promoting the oud in mainstream 
western culture. A resident of Sydney 
since 1986, Joseph was nominated 
for Young Australian of the Year in 
2014, received the NSW Premier’s 
medal for Arts and Culture in the 
same year, and was awarded an 
Order of Australia (AM) in 2016. 

He appeared on the judging panel 
of the Damascus International Oud 
Competition in 2009, and took part 
in Istanbul’s first oud festival in 
2010. He has toured extensively and 
collaborated with such artists as Zakir 
Hussain, Béla Fleck, Jack DeJohnette, 
Camerata Salzburg, and Katie Noonan. 
He has performed and recorded with 
the Australian Chamber Orchestra 
and the Academy of Ancient Music. 
He recently performed with the BBC 
Symphony Orchestra in Dubai.

With 13 albums to his credit, 
Joseph has received 12 nominations 
and won three ARIA Awards. 
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ROBERT MACFARLANE 
TENOR

Robert Macfarlane studied at Elder 
Conservatorium and Hochschule 
für Musik Felix Mendelssohn-
Bartholdy. He undertook extensive 
study of the Baroque repertoire with 
Howard Crook and has studied and 
performed with world-renowned 
accompanist Malcolm Martineau. 

Most recent engagements have included 
his debut with Opera de Lyon performing 
Tybalt (Boris Blacher’s Roméo et Juliette), 
with Auckland Philharmonia Orchestra in 
the role of Pong (Turandot), St Matthew 
Passion with Sydney Philharmonia 
Choirs, Carmina Burana with Adelaide 
Philharmonia Chorus, Kornelius (Saint-
Saëns’ The Japanese Princess) for Lyric 
Opera Melbourne, Rossini’s Petite Messe 
Solennelle for Canberra International 
Music Festival, Haydn’s The Seasons for 
Halberstädter Domfestspiele, Bach’s 
Mass in B Minor and Wär Gott nicht 
bei uns diese Zeit with Gewandhaus 
Orchestra/Thomanerchor, Ircano 
(Hasse’s Semiramide) in Graz and 
Leipzig, Monostatos (The Magic 
Flute) for West Australian Opera, 
the roles of Echo and Pastore 
(l'Orfeo) with Australian Brandenburg 
Orchestra, and Britten’s St Nicolas 
with Adelaide Symphony Orchestra.
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I am Music, listen to me!  
With my golden lyre
I want to sing here.
Mortal ears
I charm with sounds,
I want to spoil them with harmonies
from the heavenly spheres
and bring their souls
delight and joy.

PROGRAM NOTES

colleague Luciano Berio followed with 
Rounds, described by the composer 
as a ‘Firework of lines and timbres 
blended and ramified ad infinitum.’ 

But let’s first look at the oud, of which 
origins can be traced back to the lutes 
in ancient Egypt and even far before. 

Australian oud virtuoso Joseph 
Tawadros takes his inspiration from 
this rich heritage. ‘I have always 
wanted to take the oud further than 
the traditional Arabic music platform 
and for the last 20 years have done 
my best to push it in "unorthodox" 
musical areas through cross cultural 
collaboration, understanding of 
cultures and the composition of new 
works which challenge the instrument.’ 
The concerto he wrote for the 2017 
Metropolis Festival is the first concerto 
to use a seven-course oud. ‘Where the 
most popular modern day ouds are 
six courses (grouped into five double 

What better way to start a music festival, devoted to new sounds on 
ancient instruments, than with these beautiful lines from the prologue to 
Claudio Monteverdi’s l’Orfeo, one of the earliest operas in history, which is 
all about the power of music moving even the hardest souls. We open this 
year’s Metropolis New Music Festival with this prologue, sung in German, 
with the orchestration MSO’s Composer-in-Residence Elena Kats-Chernin 
made in 2012 for the Komische Oper Berlin. 

Kats-Chernin ‘translates’ Monteverdi’s 
already rich instrumentation to an 
ensemble that includes bandoneon, 
accordion and cimbalom. For tonight’s 
performance, she again adapted the 
orchestration and put in parts for 
electric violin and electric organ.

Colours, timbres, textures, sonorities; 
this year’s Metropolis Festival puts the 
instrument in the spotlight. 

For many people musical instruments 
are inextricably linked to a certain 
period in time. Mention the 
harpsichord and many music lovers 
will automatically think of the great 
works by Frescobaldi, Froberger, 
Couperin and Bach, as well as the 
playful sonatas by Scarlatti. But in 1960 
American composer Henry Cowell 
wrote, fascinated by the sound quality 
of the instrument, his Set of Four, 
for the famous harpsichord pioneer 
Ralph Kirkpatrick. In 1965 his Italian 
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strings and one single string), this 
seven-course instrument (grouped 
into five double strings and two single 
strings) has a wider range. The bass 
strings are very rarely played on in a 
melodic sense and mostly used for 
certain ornaments and colour.’

Tawadros describes his concerto as 
follows: 

The Concerto is primarily in the Arabic 
mode Nawa Athar, which is like a 
C-harmonic minor scale but with the 
fourth note raised a half-step to F#. 
This has quite a Middle Eastern sound 
but the scale also gives some flexibility 
to modulate on related modes also from 
the tonic of C.

The Concerto is in three movements, 
following a traditional fast-slow-fast 
structure, but within each movement 
there are considerable changes in 
tempo and meter. The three movements 
are all in the key of C. This is quite 
intentional as I wanted the concerto 
to possess an element of the Wasla. In 
Arabic music (particularly traditional 
Egyptian music), there is a structure 
called a Wasla. This is basically a set 
of different pieces (usually lasting half 
an hour to an hour) that are grouped 
together due to them being in the same 
mode and key. For example, you could 
have an instrumental introduction in C 
major, then a song in C major, followed 
by an instrumental interlude in C major, 
then an improvisation in C major then 
another song in C major and so forth 
– a type of Middle Eastern Concerto if 
you will. I have tried to consolidate both 
these forms within my piece, and there 

is a degree of improvisation very much 
indicative of the Wasla form.

The recorder has a very long history as 
well, but seems nowadays doomed to 
be associated with the first ‘musical’ 
efforts of young children. It took again 
until the 1960’s, when Dutch recorder 
virtuoso Frans Brüggen discovered the 
specific sonorities of the instrument 
and its repertoire, for composers to 
start taking note; Luciano Berio was 
one of the first in his ground-breaking 
work Gesti (1966).

It was a chance encounter with Pierre 
Boulez that made it possible for Erik 
Bosgraaf to transcribe Dialogue de 
l’ombre double for recorder. Written 
in 1985 for clarinet and electronics, 
over the years there have been 
versions for different instruments for 
bassoon (1995), saxophone (2001) and 
flute (2002). This new version, which 
the master himself sanctioned, was 
premiered in 2013.

The inspiration for Dialogue de l’ombre 
double came from a specific scene 
in the play Le soulier de satin by Paul 
Claudel. Scene 13 on the second day 
in the play, is entitled l’Ombre double 
(the double shadow) because of the 
shadow of a man and a woman on 
a wall. In the play the shadows are 
used as a single character. Similarly, 
in Boulez’s composition the musician 
enters into a dialogue with his 
recorded self via six loudspeakers 
placed around the audience. 

Erik Bosgraaf is a passionate 
ambassador of his instrument and 

PROGRAM NOTES
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has inspired several composers to 
write new pieces. One of the major 
concertos written for Bosgraaf is by 
the Dutch composer Willem Jeths. 
In his many works for soloist and 
orchestra, Jeths likes to explore the 
possibilities of instrumental timbres 
and instrumentation. ‘An essential 
aspect of my music is the quest for 
new tonal colours,’ Jeths says. ‘This 
means a soloist can effectively be a 
source of ignition, a prism through 
which I can project the orchestral 
sound. At the same time, of course, 
a solo instrument also adds its own 
unique shading to the overall palette. 
I try quite deliberately to use this 
tonal characteristic as an extension 
to the other instruments, so that the 
sound is constantly heard from a novel 
perspective.’

It is therefore not surprising to find 
concertos for bandoneon, flugelhorn, 
alto saxophone, two violas and piano 
trio among his works. The Recorder 
Concerto was composed in 2014 for 
Erik Bosgraaf. ‘I thought it would be 
fantastic to write a piece especially 
for Erik. He’s a musical thoroughbred, 
who can get around the physical 
difficulties of his instrument in 
magical ways. In his hands, notes 
turn into something ephemeral 
– into pure music’, Jeths says. 

In their search for an ideal balance 
between recorder and orchestra 
Bosgraaf introduced Jeths to a 
sixteenth century renaissance recorder 
by Silvestro Ganassi, which was much 
more powerful than the more common 

baroque specimen. The use of this 
renaissance recorder solved many of 
the potential balance issues, whilst 
retaining the instrument’s ‘innocence’ 
and ‘vulnerable purity of a child’s 
spirit’. And, given his affinity with the 
music of Gustav Mahler (as presented 
in Scale – Le tombeau de Mahler as 
well as his First Symphony), it comes 
as no surprise that the composer 
references Wenn dein Mutterlein 
from Mahler’s Kindertotenlieder. For 
Jeths, the theme of this song closely 
resembles the themes of his concerto, 
which is all about transformation and 
transcendence, and ‘bidding farewell 
to youth and the demise of the inner 
child’. The Mahler-song embodies this 
all: ‘the child, the wasting away, but 
also the baroque type of figuration, 
which is so well suited to the recorder.’ 

A work that, whilst written for 
Bosgraaf, combines his virtuosity with 
that of fellow former Borletti-Buitoni 
Trust artist Mahan Esfahani, is Origami 
Songs by the English composer Anna 
Meredith. Her work is made up of five 
short miniatures, themed on the basic 
sets of folds that are the foundation for 
classic origami forms. Each movement 
bears the title of such a shape: Bird, 
Fish, Pinwheel, Kite and Blintz.

Just as the soloist uses a variety of 
recorders, the ensemble is colourful 
with clarinet, trombone, percussion, 
strings and harpsichord (played 
by Mahan Esfahani at the first 
performance). In the last movement all 
players, except the double bass and 
harpsichord even double on ‘paper’. 
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And this brings us to the third and 
final ‘old’ instrument in the festival: 
the harpsichord. This instrument was 
recognised by many 20th century 
composers as ideal, because of 
its limitations in dynamics. It was 
therefore the perfect antidote to the 
‘romantic’ piano and used in this way 
by for instance Igor Stravinsky in his 
opera The Rake’s Progress. 

Passacaglia Ungherese (1978) is based 
on of three pieces the Hungarian 
composer György Ligeti wrote for 
harpsichord. ‘Ligeti came from a part 
of Europe where the instrument didn’t 
have an ancient tradition the way it did 
in England, France or Germany’, says 
Mahan Esfahani. ‘A lot of so-called 
Eastern European composers treated it 
as a completely new medium. Ligeti’s 
repetitive patterns show why it lends 
itself to Minimalism, simply by the 
virtue of the richness of its acoustic 
properties.’

From Ligeti’s repetitive patterns 
in the Passacaglia, it is a relatively 
small step back to the baroque 
era and to the music of Bach and 
Vivaldi. As Mahan Esfahani writes: 
‘As I started to understand the great 
possibilities of minimalist style, my 
mind began to make connections to 
the same techniques – specifically the 
manipulation of patterns and “cells” of 
material – as practised by composers 
of the 17th and 18th centuries. 

‘The rhythmic drive and absence of 
motivic development that attract 
many a listener to Minimalism are 
the same traits that drew J.S. Bach 

PROGRAM NOTES

to the concertos of Vivaldi.  The 
Venetian’s use of repetitive figurations, 
unhampered as it was by the strictures 
of contrapuntal logic, must have 
seemed novel and fresh. Bach saw in 
these cells and building blocks a way 
of propelling and varying the harmonic 
profile of a movement without drawing 
too much attention to thematic 
material.’ 

Johann Sebastian Bach wrote his 
harpsichord concertos probably for 
the Collegium Musicum he directed 
from 1729 onwards in Gottfried 
Zimmerman's Coffee House in 
Leipzig's Catherinstrasse. However 
none of these concertos was actually 
‘new’, in the sense that it was 
specifically composed for this group 
of students and amateurs. Nor would 
people expect them to be. Most of 
the concertos find their origins in 
earlier compositions. In the case of the 
Harpsichord Concerto in F, the model 
was the Fourth Brandenburg Concerto. 
Whilst retaining the solo parts for two 
recorders, Bach rewrote the solo violin 
part for the harpsichord, as well as 
providing a written out continuo part. 
This is therefore not a harpsichord 
concerto in the strictest sense of the 
word, since the instrument shares 
the limelight with the two recorders, 
thus creating a dazzling interplay of 
virtuosic melody lines. 

As well as revising the prologue 
to Orpheus, Elena Kats-Chernin 
wrote one new work for Metropolis; 
the Harpsichord Concerto Ancient 
Letters. The composer writes: ‘The 
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Ancient Letters are the first known 
documents of the Sogdian people 
who lived across what is today 
Uzbekhistan, the place where I was 
born. The letters dated from the 
fourth century, packed with string and 
covered with silk, were discovered 
700 years after being written, in an 
abandoned watchtower, far to the 
east of the main city Samarkand 
along the Silk Road to China. 

Tiger Cub

Two of the five letters concern a 
woman called Tiger Cub or Mewnai. 
Tiger Cub has not seen or heard of 
her husband for three years. He has 
disappeared somewhere along the Silk 
Road. She despairs for the years ahead. 
We will never know what did happen 
to Tiger Cub and the guts, spirit and 
toughness that she must have had 
to present every day. I have written 
a portrait of this feisty, desperate, 
beautiful, deserted woman the way I 
see her. The harpsichord begins the 
movement alone. Sometimes I find 
that instrument to have a suspended, 
disembodied quality, which can 
be used to expressive advantage. 
When the orchestra enters, it is with 
unrelenting opposition to the more 
soulful first theme. The struggle 
between the two forces charges the 
whole movement; the harpsichord 
being the more human character, the 
orchestra representing the harsh and 
often barbarous reality of an uncertain 
life in a place that can be formidably 
glorious but savage too.

Musk Trade

Trade is one of the main topics in 
the correspondence. The Sogdian 
travellers dealt in musk, silk and 
silver. Musk Trade is a movement in 
two distinct parts; the slow, aromatic 
Musk featuring harp and celeste 
alongside the harpsichord in a series 
of oriental dusted melodies, then the 
fast Trade of deal-makers, rush-hour 
and negotiations. Soloist and strings 
take up a marketplace tune based on 
an extended C minor 7th chord. This is 
buffeted by cameos representing the 
different industries; metal (chords), 
cloth (scales), spice (woodwinds with 
harpsichord clusters).

Goodbye Samarkand

The city of Samarkand is one of the 
oldest in the world. My family lived 
there for a year while my mother 
worked as an eye doctor. It is hot, dry, 
and remote. There is a real sense of 
displacement that haunts the Sogdian 
letters; these people are living yawning 
distances from families and usually 
with no real hope of going home, 
to Samarkand, 2000 miles away. In 
Goodbye Samarkand I have written 
a little ballad to home - the place, to 
paraphrase Thomas Wolfe, you can 
never go again.’

Not written with old instruments 
in mind, but nevertheless taking its 
inspiration from early music and using 
a madrigal by Gesualdo on tape, is 
Brett Dean’s classic piece Carlo for 15 
solo strings and tape. 
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The title refers to the aristocratic 
Prince Carlo Gesualdo (1560-1613); 
composer in the Mannerist style, who 
murdered his own wife Maria d’Avolos 
and her lover Fabrizio, Duke of Andria.

Dean writes: "Carlo starts with pure 
Gesualdo. From a tape, one hears 
the opening chorale from Moro lasso, 
one of his most famous compositions, 
taken from his sixth Book of Madrigals. 
Following the tragically sinking 
chromatic line of this opening, a 
pre-recorded vocal collage unfolds, 
the various quotes from the madrigal 
initially linking harmonically; then 
going their own way, sometimes 
brighter and faster, at other points 
slower and more solemn. Gradually 
the orchestra becomes involved in this 
process, at first displacing the taped 
quotes from Moro lasso with other 
Gesualdo motives, and eventually 
leading us to altogether more 20th 
Century realms of sound. Occasionally 
the sampler or tape transport us 
momentarily back into the world of 
Gesualdo, only for the orchestra to 
embark on their own interpretation 
and re-working of this material. 
Throughout this journey between 
these two different time zones, 
Gesualdo´s madrigals are eventually 
reduced to mere whisperings of his 
texts and nervous breathing sounds. 
These eventually also grow in dramatic 
intensity into what may be seen as an 
orchestral echo of that fateful night in 
Naples on 26 October 1590."

PROGRAM NOTES

Music. In the end it is all about the 
sounds; the sonorities, the timbres, 
the instrumental colours. By using 
‘old’ instruments in new ways, 
composers and performers take 
us on a journey through time and 
space. A dialogue over centuries that 
opens doors to new perspectives.  

Whilst I am singing my songs
of joy and mourning,
the birds should be silent
and listen without moving.
May the waves
no longer break on the shore
and may every breath of air
now be peacefully silent.

Ronald Vermeulen

Director of Artistic Planning,  
Melbourne Symphony Orchestra
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Ade Vincent

The Secret Motion of Things

In his incomplete novel New Atlantis, 
Francis Bacon wrote of a utopian 
society that revolved around a 
research institution called Salomon’s 
House, which was set up to study 
the 'knowledge of causes, and 
secret motions of things'.

Bacon’s relentless pursuit of 
scientific progress was grounded in 
the practical and the utilitarian—he 
was most interested in how science 
could benefit humanity. This focus 
seems particularly relevant now, as 
humankind stands on the precipice 
of creating artificial intelligence that 
vastly supersedes our own. Will this 
new invention serve our needs as we 
intend? Or will it stretch beyond to 
usurp our dominance?
Ade Vincent
Composer

Connor D’Netto

Singular Movement

Singular Movement is an exploration 
of direction and development. Each 
section of the orchestra is set on its 
own trajectory – a singular direction 
and path for the development of 
its material. For some, it is the slow 
evolution from sustained drones to 
sharply agitated rhythm; for others, 
from back- to foreground; others 
texture and ephemera to structure. 
It is a slow, drawn out evolution; 
there are few points in the work 
where dramatic change occurs 
suddenly, however, over its length is 
traverses vastly contrasting textures 
and musical ideas.
Connor D'Netto
Composer

Ade Vincent’s The Secret Motion of Things and Connor D’Netto’s 
Singular Movement have been commissioned through the  
MSO’s Cybec 21st Century Australian Composers Program.
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Associate Principal 

Natasha Thomas

CONTRABASSOON

Brock Imison  
Principal

HORNS 

Peter Davida*Δ  
Guest Principal

Saul Lewis  
Principal Third 

Jenna Breen
Abbey Edlin 
Nereda Hanlon and  
Michael Hanlon AM#

Trinette McClimont
Anton Schroeder*

TRUMPETS

Geoffrey Payne  
Principal

Shane Hooton  
Associate Principal

William Evans
Tristan Rebien*
Rosie Turner*

TROMBONES

Brett Kelly  
Principal

Jason Redman*§  
Guest Principal

Iain Faragher*

BASS TROMBONE

Mike Szabo  
Principal

TUBA

Timothy Buzbee  
Principal

Alex Jeantou*

TIMPANI

Timothy Corkeron*§

PERCUSSION

Robert Clarke  
Principal

John Arcaro
Robert Cossom
Brent Miller*
Greg Sully*

HARP

Yinuo Mu  
Principal

PIANO, CELESTE, 
SYNTHESIZER &  
ELECTRIC ORGAN

Leigh Harrold*

RECORDER

Hannah Coleman*

ACCORDION

Anthony Schulz*

MSO BOARD

Chairman

Michael Ullmer

Managing Director

Sophie Galaise

Board Members

Andrew Dyer
Danny Gorog
Brett Kelly
David Krasnostein
David Li
Helen Silver AO
Margaret Jackson AC

Company Secretary

Oliver Carton

# Position supported by
* Guest Musician
† On exchange from West German 

Radio Symphony
‡ Courtesy of Orchestra Victoria
§ Courtesy of Queensland 

Symphony Orchestra
Δ Courtesy of Qatar  

Philharmonic Orchestra
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BETWEEN STRINGS

4 May | 6pm

Katapult
Laura Moore viola da gamba

Vincent Giles Silver as catalyst in 
organic reactions (Australian premiere)
Nancy Haliburton Music for Guitar 
(Australian premiere)
Roland Freisitzer Music for Eric Lamb 
(Australian premiere)
Vincent Giles ... of sediment  
(world premiere)
Chris Watson Cloud Transcription 
(world premiere)
Dylan Lardelli Part Sound  
(world premiere)

Katapult is a trio of internationally 
acclaimed soloists, dedicated to 
commissioning and performing new 
works for historical and modern 
instruments.

Based between New Zealand and 
Australia, Katapult challenges 
composers and audiences to 
experience Baroque and classical 
instruments from a modern 
perspective. 

In their Melbourne debut, Between 
Strings, Katapult joins forces with 
special guest and stalwart of the 
Melbourne continuo scene, Laura 
Moore, to present a program featuring 
three brand new works by New 
Zealand and Australian composers.

RESONANT BODIES

5 May | 6pm

Jessica Aszodi soprano
Jane Sheldon soprano
Carolyn Connors vocals
Odeya Nini vocals
Matthew Thomas bass baritone

Natasha Anderson More
Jason Eckhardt Dithyramb
Elliott Gygyer A Church Made of Glass
Maxwell Davies Eight Songs for  
a Mad King
Carolyn Connors Solo works
Odeya Nini A solo voice

The Resonant Bodies Festival was 
first held in 2013 in New York City, 
bringing together nine adventurous 
vocal artists, giving each one free 
reign to challenge and transform 
the role of the vocal recitalist. 

Now, for its Melbourne incarnation, 
well-known Australian sopranos 
Jane Sheldon and Jessica Aszodi will 
present world premieres and invite 
some of their favourite local and 
international artists to let loose in the 
Salon for an evening of playful, shape-
shifting power of the human voice.

METROPOLIS NEW MUSIC FESTIVAL:  
MELBOURNE RECITAL CENTRE, SALON CONCERTS
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THE THINGS THAT BIND US

6 May | 6pm

Latitude 37

Maria Huld Markan Sigfúsdóttir 
Clockworking (Australian premiere)
David Chisholm Trick
Ed Finnis Lines Curved Rivers Mirrored 
(Australian premiere)
Nico Muhly arr. Luke Howard Slow 
Twitchy Organs (Australian premiere)
John Psathas Waiting for the Aeroplane
Brooke Green re-arr. Brooke Breen 
Reza Barati (world premiere)
Maria Hult Markan Sigfúsdóttir 
Sleeping Pendulum  
(Australian premiere)
Luke Howard The Things That Bind Us

Latitude 37 present a program of new 
music from near and far, including 
such far flung countries as Iceland, the 
United Kingdom and the United States, 
and then those countries closer to 
home, New Zealand and Australia.

The program focuses on the passage of 
music and time, and that which makes 
all human beings essentially the same. 
The heart beat which brings all music 
to life can be seen in the recurrent 
musical techniques of the past and 
present, such as ostinato bass-lines, or 
rhythmic patterns, all woven together 
with a pendulum-like sense of beat.

FRAGMENTS

6 May | 10pm

Alicia Crossley recorders

J.S. Bach Cello Suite No.1 in G, BWV 
1007 (trans. for recorder)
Andrew Batt-Rawden 'E' for bass 
recorder & electronics
Tromolitz Partita V
Mark Oliveiro Calliphora for bass 
recorder & electronics
Debussy Syrinx
Jacob Ter Veldhuis The Garden of Love

Fragments brings together highlights 
from celebrated musician Alicia 
Crossley’s solo albums Addicted to Bass 
and Alchemy. Known for her virtuoso 
playing, both albums have received 
acclaim throughout Australia.

Fragments is a mix of historic and 
contemporary works for recorder. 
Crossley’s programming of old and 
new finds new resonance in past 
genres, intertwining with electronics 
to highlight the versatility of her 
playing. The repertoire spans over two 
centuries giving the audience a full 
spectrum of works.



Coming up at the MSO...

MOZART  
FESTIVAL

14–23 July
Arts Centre Melbourne, 
Hamer Hall

Dive into Mozart’s life 
and musical legacy over 
the course of this festival. 

Journey through his early 
years when MSO Plays 
Eine kleine Nachtmusik 
(14 July), the turbulent 
middle stages of the 
composer’s life at MSO 
Plays Mozart 40 (15 
July) and his final works 
– including the famously 
unfinished Requiem – 
during Mozart’s Requiem 
(21 July).

To conclude the 
festival, the MSO will 
perform the Academy 
Award®-winning film 
Amadeus Live in 
Concert (22–23 July).

HAYDN’S 
CREATION

15–17 June
Arts Centre Melbourne, 
Hamer Hall & Costa Hall, 
Geelong

Launch yourself into the 
story of creation as the 
MSO performs Haydn’s 
life-affirming masterpiece 
The Creation. 

A giant of classical 
music and a bucket list 
item for anyone with an 
interest in the genre, 
the MSO’s performance 
of The Creation is a 
true highlight of the 
season. What’s more, 
MSO Chief Conductor, 
Sir Andrew Davis, will 
lead the Orchestra as 
well as internationally-
renowned soloists 
and the MSO Chorus 
in the MSO’s spiritual 
home, Hamer Hall. 

THERE WILL  
BE BLOOD

5 August
Arts Centre Melbourne, 
Hamer Hall

Widely regarded 
as one of the most 
influential soundtracks 
in recent years, the 
MSO will perform Jonny 
Greenwood’s There 
Will Be Blood score 
while Paul Thomas 
Anderson’s Academy 
Award®-winning film 
plays on the big screen.

The searing soundtrack 
features passages 
from Greenwood’s 
compositions Popcorn 
Superhet Receiver and 
Bodysong, as well as 
works by Arvo Pärt and 
Brahms. All these cues 
have been collated into 
one special performance, 
offering a complete 
representation of the 
original film, shown in a 
striking new light. 

Tickets for these shows and more at mso.com.au





“Artists play a vital 
role in colouring the 
creative city we live in. 
They enrich our lives 
by reflecting on the 
world around us and the 
thoughts within us.”
Dale Barltrop Concertmaster   
Melbourne Symphony Orchestra

The City of Melbourne 
is proud to support 
major and emerging  
arts organisations 
through their 2015–17 
Triennial Arts Grants 
Program. 

Aphids

Arts Access Victoria

Australian Centre for 
Contemporary Art

Blindside Artist Run Space

Chamber Made Opera

Circus Oz 

Craft

Emerging Writers’ Festival

Ilbijerri Theatre

Koorie Heritage Trust

La Mama

Little Big Shots

Lucy Guerin Inc.

Melbourne Festival

Melbourne Fringe

Melbourne International 
Comedy Festival

Melbourne International  
Film Festival 

Melbourne International  
Jazz Festival

Melbourne Queer Film Festival

Melbourne Symphony 
Orchestra
Melbourne WebFest

Melbourne Writers Festival

Multicultural Arts Victoria

Next Wave Festival

Polyglot Theatre

Poppy Seed

Songlines Aboriginal Music

Speak Percussion

The Wheeler Centre

West Space

Wild@heART Community Arts

melbourne.vic.gov.au/triennialarts

What is  
the role of 
the artist  
in a creative 
city?


