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Welcome the MSO’s Mozart Festival!
Over three concerts we will follow in Mozart’s footsteps.
We will follow his life, from his very first harpsichord
pieces, his first attempts to write a symphony, via many
masterworks to the unfinished Requiem Mass. It will be
fascinating to see how the Wunderkind evolved into a
genius. We will hear him speak too, by means of the many
letters he exchanged with his father and his friends, and
in the end we hope to have seen a glimpse of the man
behind the myth.
The Mozart-myth was created very soon after his death.
The writer and composer E.T.A. Hoffmann spoke about
Mozart’s gracefulness and sense of mystery. Later he
became the composer of refined and elegant music.
It was not until Wolfgang Hildesheimer’s wonderful
biography (1977) that a new Mozart image appeared: a
flawed and troubled human being, trying to find his way
in a difficult world – that of the freelance musician. The
biography even affected the interpretation of his works,
with Nikolaus Harnoncourt giving the symphonies and
the Requiem a previously unheard rawness and edge.
And then came Amadeus: the film, based on the Peter
Shaffer play that went even further and created again a
new Mozart image – that of a popstar avant-la-lettre –
as well as reinstating myths about masked men, poison
and a pauper’s grave.
I hope you enjoy this extraordinary journey with some of
the most beautiful music ever written.
Ronald Vermeulen, Director of Artistic Planning

MELBOURNE SYMPHONY ORCHESTRA
Established in 1906, the Melbourne Symphony Orchestra
(MSO) is an arts leader and Australia’s oldest professional
orchestra. Chief Conductor Sir Andrew Davis has been
at the helm of MSO since 2013. Engaging more than 2.5
million people each year, the MSO reaches a variety of
audiences through live performances, recordings, TV
and radio broadcasts and live streaming. As a truly global
orchestra, the MSO collaborates with guest artists and
arts organisations from across the world. Its international
audiences include China, where the MSO performed in
2016 and Europe where the MSO toured in 2014.
The MSO performs a variety of concerts ranging from
core classical performances at its home, Hamer Hall at
Arts Centre Melbourne, to its annual free concerts at
Melbourne’s largest outdoor venue, the Sidney Myer
Music Bowl. The MSO also delivers innovative and
engaging programs to audiences of all ages through its
Education and Outreach initiatives.
The MSO also works with Associate Conductor, Benjamin
Northey, and the Melbourne Symphony Orchestra Chorus,
as well as with such eminent recent guest conductors
as Thomas Ades, John Adams, Tan Dun, Charles Dutoit,
Jakub Hrůša, Mark Wigglesworth, Markus Stenz and
Simone Young. It has also collaborated with non-classical
musicians including Burt Bacharach, Nick Cave, Sting,
Tim Minchin, Ben Folds, DJ Jeff Mills and Flight Facilities.
In 2016 the MSO presented the immensely-popular
Beethoven Festival. The success of the Beethoven Festival
has resulted in this Mozart Festival.
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RICHARD EGARR
CONDUCTOR,
HARPSICHORD
Richard Egarr is equally at
home in front of an orchestra,
directing from the keyboard, or
playing a variety of keyboard
instruments as soloist and in
recital. Since 2006, he has
been Music Director of the Academy of Ancient Music
where, early in his tenure, he founded the Academy’s
choir. In 2011 he was appointed Associate Artist of the
Scottish Chamber Orchestra.
Richard Egarr has guest conducted orchestras
such as Boston’s Handel and Haydn Society, the
London Symphony Orchestra, Amsterdam’s Royal
Concertgebouw Orchestra and the Philadelphia
Orchestra. Beside these Melbourne appearances,
he has debuted this season with the Finnish Radio
Symphony, St Paul Chamber Orchestra, and Utah
Symphony, and returned to the Seattle Symphony,
Royal Flemish Philharmonic, and Residency Orchestra
of The Hague, where he has been appointed Principal
Guest Conductor. He directed the City of Birmingham
Symphony Orchestra in Handel’s Semele in January.
Richard Egarr has a special interest in opera and oratorio
and has directed Monteverdi’s Orfeo with the Academy
of Ancient Music at the Barbican (at the commencement
of the AAM’s residency there), and Mozart’s La finta
giardiniera at the Barbican and Théâtre des ChampsElysées. He made his Glyndebourne debut in 2007
conducting a staged version of Bach’s St. Matthew
Passion. 2015 saw him conduct an acclaimed HMS
Pinafore with Scottish Opera.
Richard Egarr is a keen recitalist whose discs include
Bach’s Goldberg Variations, Mozart fantasias and rondos,
and the complete keyboard works of Couperin, as
well as duo recordings with violinist Andrew Manze.
Recordings with the Academy of Ancient Music include
seven discs of Handel, the Brandenburg Concertos
and the Bach Passions. Recent releases include the
harpsichord partitas of Bach and a recording with the
Academy of the music of Dario Castello.
Passionate about the next generation of musicians,
Richard Egarr maintains regular relationships with the
Amsterdam Conservatoire, Britten-Pears Foundation and
Netherlands Opera Academy. He is a Visiting Artist at
New York’s Juilliard School.
He trained as a choirboy at York Minster, at Chetham’s
School of Music, Manchester, and as organ scholar at
Clare College, Cambridge. Studies with Gustav and
Marie Leonhardt further inspired his interest in historical
performance.

EOIN ANDERSEN
VIOLIN

KRISTIAN BEZUIDENHOUT
PIANO

A native of Wisconsin, USA,
Eoin Andersen began violin
lessons at the age of 5. His
teachers have included Sister
Noraleen Retinger, Gerald
Fischbach, David Taylor,
Efim Boico, and his foremost
musical influence, Nadja Salerno-Sonnenberg. He
studied film production and arts management at New
York University and graduated in 2000.

Born in South Africa and now
based in London, Kristian
Bezuidenhout began his studies
in Australia and continued at
the Eastman School of Music,
Rochester (New York). He first
came to international attention
when, at the age of 21, he won first prize and audience
prize at the Bruges Fortepiano Competition.

He made his concerto debut with the Sibelius Violin
Concerto with the Milwaukee Symphony Orchestra. As a
former member of the Mark Morris Dance Group Music
Ensemble, he toured the US and Europe performing
chamber works of Schumann and Bartók among others.
Eoin has performed as Guest Concertmaster of the
Konzerthausorchester Berlin and the Swedish Radio
Symphony Orchestra, and as Guest Principal with the
London Philharmonic, Bavarian Radio Symphony, and
frequently with the Rundfunk-Sinfonieorchester Berlin.
Eoin was appointed Principal Second Violin of the
Orchester der Oper Zürich in 2011. He left that position
in 2015 to become Co-Concertmaster of the Melbourne
Symphony Orchestra.
Eoin divides his time between homes in Berlin and
Melbourne.

JACQUELINE PORTER
SOPRANO
Jacqueline Porter holds an
honours degree in Music
Performance and a Bachelor
of Arts (Italian) from the
University of Melbourne.
Equally at home on the
operatic stage and the concert
platform, Jacqueline appears regularly with Australia’s
major symphony orchestras and choral societies.
Performace highlights include Peer Gynt (Grieg), The
Ugly Duckling (Prokofiev) and Bachianas Brasileiras No.5
(Villa Lobos) with Sydney Symphony Orchestra; Faure’s
Requiem, Mahler’s Symphony No.4, Mozart’s Requiem
and Rachmaninoff’s The Bells with Melbourne Symphony
Orchestra; Tavener’s Song of the Angel (Dark MOFO
Festival) and Last Night of the Proms with Tasmanian
Symphony Orchestra.
Operatic roles include Susanna (The Marriage of Figaro);
Despina (Così fan tutte); Princess (Sleeping Beauty);
Drusilla (L’incoronazione di Poppea) for Victorian Opera
and Gretel (Hänsel and Gretel) for State Opera of South
Australia.

Orchestras with which Kristian Bezuidenhout has
appeared include the Freiburg Baroque Orchestra,
Les Arts Florissants, the Orchestra of the Age of
Enlightenment, Orchestre des Champs-Elysées,
the Chicago Symphony Orchestra and the Leipzig
Gewandhaus Orchestra. He has guest-directed (from
the keyboard) The English Concert, Orchestra of the
Eighteenth Century, Tafelmusik, Collegium Vocale,
Juilliard 415, Kammerakademie Potsdam, Australian
Brandenburg Orchestra and the Dunedin Consort (in the
St. Matthew Passion), and has appeared with conductors
such as John Eliot Gardiner, Philippe Herreweghe, Frans
Brüggen, and Trevor Pinnock. Other artists with whom
he has appeared include violinist Isabelle Faust, violinist
Alina Ibragimova and her Chiaroscuro Quartet, violinist
Rachel Podger, soprano Carolyn Sampson, mezzosoprano Anne Sofie von Otter and tenor Mark Padmore
Recent appearances include a concert at London’s
Wigmore Hall of pastiche concertos by the 11 yearold Mozart in which Kristian Bezuidenhout featured
on harpsichord alongside The Orchestra of Classical
Opera under the direction of Ian Page, the Mozart
piano concertos Nos. 20 and 22 with Duncan Ward
and the Scottish Chamber Orchestra, a Beethoven
and Haydn recital program as part of the Boston Early
Music Festival and at Carnegie Hall and the Library of
Congress, Washington, and Beethoven’s Piano Concerto
No.2 with the Kammerorchester Basel and Giovanni
Antonini at the Gstaad Menuhin Festival, Switzerland.
Kristian Bezuidenhout’s discs include the complete
keyboard music of Mozart and Mendelssohn and Mozart
piano concertos with the Freiburg Baroque Orchestra.
In 2013 he was nominated as Gramophone Magazine’s
‘Artist of the Year’. Recent releases include Volume 2
of Mozart piano concertos with the Freiburg Baroque
Orchestra.
In the 2017/18 season, Kristian becomes an Artistic
Director of the Freiburg Baroque Orchestra and Principal
Guest Conductor with The English Concert. As a soloist
he performs with the Orchestre des Champs Elysées
under Philippe Herreweghe, and Canada’s Les Violons du
Roy under Jonathan Cohen. Solo recitals and chamber
music take him to London, Rome, Amsterdam, Stuttgart,
Munich, Cologne, Berlin, the USA and Japan.

In 2017 Jacqueline will perform a Viennese program
with the Adelaide Symphony and return to the MSO,
performing in Thaïs and Beethoven’s Symphony No.9.
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DAVID THOMAS
CLARINET

FIONA CAMPBELL
MEZZO-SOPRANO

David Thomas joined the
Melbourne Symphony
Orchestra as Principal Clarinet
in 2000, after studying clarinet
at the University of Melbourne
with Phillip Miechel and the
Vienna Conservatorium with
Roger Salander, and being a member of the West
Australian Symphony Orchestra for two years.

Fiona Campbell is one of
Australia’s most versatile and
beloved classical singers - a
producer and guest ABC
presenter, accomplished
international performer,
recitalist and recording artist.
Fiona was the winner of the national Limelight Award for
Best Solo Performance 2011 and vocal winner of the ABC
Young Performer of the Year Award and the ASC Opera
Awards.

As well as performing within the Orchestra for over 17
years, with countless memorable musical highlights,
David has regularly appeared as concerto soloist with
the MSO and other Australian orchestras. Beside
performing central repertoire such as Mozart’s Concerto
— giving the first performance of this work in the
Northern Territory — plus works by Copland, Debussy,
Francaix, Weber and Rossini, David enormously enjoys
bringing new works for clarinet and orchestra to life.
David’s other great musical interest is the education
of the next generation of classical performers at
the Australian National Academy of Music, where
he teaches clarinet and co-ordinates the woodwind
department.
Tonight David performs on a modern version of Anton
Stadler’s unique extended-range ‘basset clarinet’ for
which Mozart originally composed his Concerto.

Fiona sings regularly as a principal artist with all the
major ensembles and orchestras in Australia and with
Opera Australia, Opera Queensland and WA Opera. Her
international collaborators have included the Brodsky
Quartet, Tokyo Philharmonic, Manchester Camerata,
Prague Chamber Orchestra, Hong Kong Philharmonic
and Glyndebourne Festival Opera.
Career highlights include several concerts with the
legendary tenor José Carreras in Japan and Korea and
as his special guest artist in Australia. Fiona has also
been a touring favourite with Barbara Bonney, making
her debut at Suntory Hall in Tokyo and Cadogan Hall in
London with the renowned international soprano.

SARA MACLIVER
SOPRANO

ANDREW GOODWIN
TENOR

Sara Macliver is one of
Australia’s most popular and
versatile artists, and is regarded
as one of the leading exponents
of Baroque repertoire.

Andrew Goodwin graduated
from the St Petersburg
Conservatory where he studied
voice with Professor Lev
Morozov. He has also studied
with Robert Dean in the UK.

Sara is a regular performer
with all the Australian symphony orchestras as well as
the Perth, Melbourne and Sydney Festivals, Pinchgut
Opera, the Australian Chamber Orchestra and Australian
Brandenburg Orchestra, Musica Viva, and a number of
international companies.
Sara records for ABC Classics and has more than 35 CDs
to her name, which have won many awards.
In 2016 Sara sang the St John and the St Matthew
Passions for the West Australian Symphony Orchestra
and Tasmanian Symphony Orchestra respectively,
and with the Adelaide String Quartet, Auckland
Philharmonic, Australia Ensemble, Melbourne Chamber
Orchestra, Australian Haydn Ensemble, St George’s
Cathedral, Sydney Philharmonia Choirs and ANAM.
In 2017 Sara sings with West Australian Opera, the
Tasmanian Symphony Orchestra, Bangalow Festival,
St George’s Cathedral, Southern Cross soloists and
Collegium Musicum amongst many other projects.
Sara has been awarded an honorary doctorate from the
University of Western Australia in recognition of her
services to singing.
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He has appeared with the Bolshoi Opera, Gran Theatre
Liceu Barcelona, Teatro Real Madrid, La Scala Milan and
Opera Australia amongst many others.
Recent engagements have included Mozart’s Litaniae
de venerabili altaris sacramento (Sydney Symphony
Orchestra); Lyle Chan’s My Dear Benjamin (Queensland
Symphony Orchestra); Britten’s Serenade for Tenor,
Horn and Strings (Adelaide and Melbourne Symphony
Orchestras); Bach’s Magnificat (Auckland Philharmonia
Orchestra); Florival in Grétry’s L’amant jaloux (Pinchgut
Opera); and recitals with Daniel de Borah at the
Melbourne Recital Centre.
His 2017 engagements include performances with
the Sydney Philharmonia Choirs (Dream of Gerontius
and Messiah), Adelaide Festival (Prima Donna by
Rufus Wainwright), Melbourne Bach Choir (St John
Passion), Melbourne Chamber Orchestra, the Auckland
Philharmonia Orchestra (Handel Ode for St. Cecilia’s
Day) and Sydney Chamber Opera. He also performs
in recital with Daniel de Borah and the Australia Piano
Quartet.

CHRISTOPHER
RICHARDSON
BASS

WARREN
TREVELYAN-JONES
GUEST CHORUS MASTER

A graduate of the Tasmanian
Conservatorium of Music,
Christopher Richardson has
studied with Marilyn Smith,
Jane Edwards, Glenn Winslade
and Sharolyn Kimmorley,
and is a graduate of the Lisa Gasteen National Opera
School. He has also been the recipient of the Royal
Melbourne Philharmonic Aria Award, in recognition of
his outstanding work in oratorio.

Warren Trevelyan-Jones is the
Head of Music at St James’,
King Street in Sydney and is
regarded as one of the leading
choral conductors and choir
trainers in Australia. Warren
has had an extensive singing career as a soloist and
ensemble singer in Europe, including nine years in the
Choir of Westminster Abbey, and regular work with
the Gabrieli Consort, Collegium Vocale (Ghent), the
Taverner Consort, The Kings Consort, Dunedin Consort,
The Sixteen and the Tallis Scholars. He has appeared on
over 60 CD recordings, numerous television and radio
broadcasts, and in many of the worlds’ leading music
festivals and concert halls.

Recent performance highlights include St Matthew
Passion (Tasmanian Symphony), Mozart’s Requiem
(Queensland and Melbourne Symphony Orchestras),
Messiah (Melbourne Symphony), Bach’s Magnificat
(Auckland Philharmonia Orchestra), Beethoven’s
Choral Fantasy (Melbourne Symphony), Israel in Egypt
and ‘Heavenly Voices’ a Baroque programme (Sydney
Philharmonia Choirs), The Vow (Jeptha) with Canberra
Choral Society and Idreno in Haydn’s Armida (Pinchgut
Opera).
2017 engagements include St John Passion with St.
James Church Choir at Angel Place Recital Hall, St
Matthew Passion with Sydney Philharmonia, Mozart’s
Requiem with Royal Melbourne Philharmonic, a
recording of Calvin Bowman songs, Mendelssohn’s Elijah
at Festival of Voices, Tasmania, and Brahms’ Requiem
with the Perth Symphonic Chorus.

Warren is also Director of the Parsons Affayre, Founder
and Co-Director of The Consort of Melbourne and, in
2001 with Dr Michael Noone, founded the Gramophone
award-winning group Ensemble Plus Ultra. Since 2015,
he has been regular Guest Chorus Master with the
Melbourne Symphony Orchestra Chorus.
Warren is also a qualified music therapist.

MELBOURNE SYMPHONY
ORCHESTRA CHORUS

EADRIC AYRES
PRESENTER

For more than 50 years the
Melbourne Symphony
Orchestra Chorus has been
the unstinting voice of the
Orchestra’s choral repertoire.

Eadric Ayres was born on the
White Cliffs of Dover and
studied viola at the Royal
Northern College of Music
(Manchester), Hochschule der
Musik in Berlin and the Royal
Academy of Music in London.
He played for nearly a decade with the Hong Kong
Philharmonic Orchestra, until he decided he needed
some fresh air and rode a bicycle from England back to
Hong Kong. Ed came to Australia in 2003 and worked
for many years with ABC Classic FM. He now teaches
strings in Brisbane.

The MSO Chorus sings with
the finest conductors, including Sir Andrew Davis,
Edward Gardner, Mark Wigglesworth, Bernard Labadie,
Masaaki Suzuki and Manfred Honeck, and is committed
to developing and performing new Australian and
international choral repertoire. Commissions include
Brett Dean’s Katz und Spatz, and Paul Stanhope’s Exile
Lamentations, and the Chorus has also premiered works
by such composers as James MacMillan, Arvo Pärt,
Hans Werner Henze, Alfred Schnittke, Gavin Bryars, and
Pēteris Vasks.
Recordings by the MSO Chorus for Chandos and ABC
Classics have received critical acclaim. It has performed
across Brazil and at the Cultura Inglese Festival in Sao
Paolo, in Kuala Lumpur with the Malaysian Philharmonic
Orchestra, with The Australian Ballet, Sydney Symphony
Orchestra, West Australian Symphony Orchestra, Barbra
Streisand, at the Melbourne International Arts Festival,
the AFL Grand Final, the Sydney Olympic Arts Festival,
and Anzac Day commemorative ceremonies.

Ed has written two books - Cadence, about his bicycle
journey, and Danger Music, due out in September,
about a year teaching music in Afghanistan. Ed was born
Emma, and transitioned to male just before his fiftieth
birthday. Better late than never.
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Melbourne Symphony Orchestra
Richard Egarr conductor, harpsichord
Eoin Andersen violin
Jacqueline Porter soprano
Eadric Ayres presenter

MOZART’S EARLY YEARS IN SALZBURG –
THE GRAND TOUR
Wolfgang Amadeus Mozart (1756–1791) was the child
prodigy who grew up; the most famous prodigy in
the history of music. That’s the legend, and it’s true.
Child prodigies in Mozart’s day, though fascinating,
were mostly flashing meteors. They faded, whether
by dying early or by growing up to be ordinary. They
are forgotten. Mozart is remembered for the works
he created, and some he composed as a child are
remarkable. But what keeps us interested in Mozart’s
prodigious beginnings is his achievement over the whole
of his composing life – short, but not unusually so for his
time.
Mozart’s father, Leopold, was a highly respected
musician: violinist, composer and, above all, teacher. He
could spot talent, and recognised it straight away in his
daughter, then – truly amazing– in her younger brother.
Wolfgang at the age of three started to imitate his
sister’s playing, so his father began teaching him as well.
Allegro in C, K1b
Andante in C, K1a
Allegro in F, K1c
Minuet in F, K1d
Minuet in C, K1f
Minuet in G, K1e
Playing and composing were two sides of the same coin,
and, as a four-year-old, Wolfgang produced a minuet for
keyboard.
A century or so later, a botanist whose hobby was music,
Ludwig von Köchel, gave this piece the number K1 in
his complete catalogue of Mozart’s works. But at least
three other pieces may have been written during the
previous year. In fact, recent research has suggested
that Wolfgang may have received some composition
assistance from his sister, Maria Anna (nicknamed
‘Nannerl’), and there’s evidence to suggest these works
actually came from a music book owned by Nannerl.
Young Wolfgang started to play his father’s instrument.
By the time he was seven, he announced that he wanted
to sit in as second violin in a string quartet. When his
father said he didn’t know enough, little Wolfgang
replied, ‘You don’t have to study to play second violin.’
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From provincial Salzburg, father Leopold cast his
entrepreneurial gaze all over Europe. There was money
to be made by exhibiting such extraordinary musical
children, and at age six Wolfgang began touring with his
whole family.
Tonight’s concerts are given by an orchestra, so naturally
there’s interest in the first orchestral music the boy
composed.
Symphony No.1 in E flat, K16
Molto allegro
Andante
Presto
The Symphony in E flat, K16 has survived in the eightyear-old’s own handwriting, though with signs of his
father’s corrections. Leopold Mozart encouraged his son
to study the style of Johann Christian Bach (youngest
son of Sebastian) and Carl Friedrich Abel, noted in
London as composers of symphonies. The result was a
very good imitation. In Mozart’s first movement we find,
as in J.C. Bach, scale passages, alternations of ‘full’ and
‘solo’ textures, and a modulating middle section. There
are the attention-getting shifts between loud and soft,
busy string figures, and repeated notes for excitement.
In the slow movement, Mozart writes seriously in the
relative minor key, exploring a different ‘affect’, or
emotion. The finale, jig-like, keeps Mozart’s most striking
effects for the end.
Not surprisingly at his age, imitation was Mozart’s forte,
rather than originality. Testing the prodigy’s abilities, the
magistrate and scholar Daines Barrington was impressed
by the boy’s improvising of ‘vocal works in various
affects, such as Song of Love, Song of Anger, Song of
Rage’, and the music historian Charles Burney reported
Mozart imitating ‘an overture of 2 Movements…all full of
Taste [and] imagination, with Good Harmony, Melody &
Modulation, after which he played at Marbles, in the true
Childish Way of one who knows nothing.’
Mozart spent much of his time between the ages of six
and ten as a travelling prodigy. He never went to school,
but his father supervised all aspects of his education.
To perfect a musician’s craft, Italy was the place to go.
Wolfgang first went there, with his father, for a whole
year in 1770. The 14-year-old’s opera Mitridate received
21 performances in Milan. As well as studying, Mozart
was composing for professionals and making music with
them. The superstars of Italian opera then were men
with unnaturally high voices, the castrati whose brilliant
career was chosen for them by an operation at puberty.
The male soprano Venanzio Rauzzini sang a principal role
in Mozart’s opera Lucio Silla. In 1773 Mozart composed a
display piece for him to sing in church.

Exsultate, jubilate – Motet, K165
Exsultate, jubilate (Allegro)
Recitative: Fulget amica dies
Tu virginum corona (Andante)
Alleluja (Allegro)
Jacqueline Porter soprano
This motet, on a sacred text in Latin, is in effect a kind of
concerto for voice, in three movements. Only the brief
recitative linking the first and second movements breaks
the concerto pattern. Mozart’s fresh tunefulness has made
the work very popular, not least because of the runs in the
last movement, where the single word ‘Alleluia’ provides
the opportunity for a flexible soprano to show off.
About 1780, Mozart revised Exsultate, jubilate for
performance in Salzburg, adding a flute to the strings,
horns and oboes of the original version. The singer was
again a male soprano castrato, Francesco Ceccarelli.
Adagio in E, K261
Eoin Andersen violin
Salzburg imported many musicians from Italy. In 1776
Antonio Brunetti was appointed Salzburg court music
director, concert violinist, and concertmaster – leader and
director of the orchestra in which the Mozarts, father and
son, played. By this time Wolfgang Mozart had composed
all five of his violin concertos (between 1773 and late 1775).
Brunetti began to play some of them, including the fifth
concerto in A major, K219. On 9 October 1777 Leopold
Mozart wrote to his son, who was then in Augsburg,
promising to send him ‘the score of the Adagio you wrote
specially for Brunetti, because he found the other one
too artificial [or, in another translation, “too studied”]’.
An Adagio dated 1776 in the same key as the concerto
movement, E major, has come down to us as a separate
movement, K261. It may well be the substitute movement
composed for Brunetti and for this concerto. As beautiful
in its own way as the original slow movement, it puts the
soloist in higher relief and is more obviously tuneful.
Wolfgang Mozart was an accomplished violinist (Leopold
often urged his son not to neglect his practice). He may
have wanted to play the Adagio in Augsburg.
On 6 October 1777, Mozart wrote to his father from
Munich: ‘To finish off, I played my last cassation…
Everyone was amazed! I played as if I were the greatest
violinist in all Europe!’
The ‘cassation’ to which Mozart refers was a kind of
entertainment music, of the type classifiers of music (like
Köchel) gave the generic title ‘Serenade’. Most of Mozart’s
pieces of this kind were composed before he left Salzburg,
but a standout is one of his best-loved pieces: Eine kleine
Nachtmusik was composed in Vienna in 1787, although for
what occasion we do not know.
Eine kleine Nachtmusik, Serenade No.13 in G, K525
Allegro
Romanze (Andante)
Menuetto, Trio
Rondo (Allegro)
The German title means ‘a little (or small) night music’,
but ‘night music’ is the same thing as the Italians called
‘notturno’, a serenade. In fact, the title Eine kleine
Nachtmusik was actually devised by Mozart himself,

meaning ‘a short serenade’. By the 18th century in Austria
a serenade meant not a love song under the window of a
lady, but music for social occasions, often played outdoors.
Eine kleine Nachtmusik can be played by string orchestra or
by a string quintet including a double bass. Unlike some of
the serenades and notturni of Mozart’s youth in Salzburg,
this late piece is not to be treated as background music.
Mozart lists an extra movement, Menuetto, Trio, which has
been lost to the ravages of time. The apparent simplicity
and memorable tunefulness which have made Eine kleine
Nachtmusik so popular are the result of high art, and
deserve the highest artistry. Unpublished until 1827, long
after his death, it is now arguably his most famous work.
Mozart, before and after he escaped the city where he was
born, referred to his employment there as ‘Salzburg slavery’.
Escape had long been on his mind during his adolescence,
and it was on his father’s, too, eager for a professional
engagement worthy of his son’s gifts. On his way to Paris
in 1777 without Leopold, Wolfgang fell in love with Aloysia
Weber during an extended stopover in Mannheim – a
disappointed love, though he was to marry her sister on
the rebound, by which time the Webers had ended up, like
Mozart, in Vienna.
Mozart’s return to Paris in 1778, years after his first visit as a
child prodigy, was not a happy one. His mother died in Paris,
and he had to tell his father. Hopes for a brilliant salaried
position were not fulfilled, and his music was not much
appreciated by the Parisian public. Mozart, in his letters to
his father, disparaged French taste and judgment:
I can answer for [my symphony] pleasing the few intelligent
French people who may be there – and as for the stupid
ones, I shall not consider it a great misfortune if they are
not pleased. I still hope, however, that even asses will
find something in it to admire…I have been careful not to
neglect le premier coup d’archet [the first stroke of the bow]
and that is quite sufficient. What a fuss the oxen here make
of this trick! The devil take me if I can see any difference!
They all begin together, just as they do in other places.
Symphony No. 31 in D, K297 ‘Paris’
Allegro assai
Andante
Allegro
Mozart was obviously excited at writing for the large and
efficient orchestra of the Concert Spirituel, the organisation
which had commissioned the symphony. Clarinets make
their first appearance in a Mozart symphony. The Parisian
public expected strong contrasts of loud and soft, and
Mozart provides plenty, as well as orchestral build-ups
(crescendi) like those of the famous symphony composers
based in Mannheim. The French taste for elegance is catered
for in dialogues between string and wind instruments,
much enjoyed in Paris, as the craze there for concertante
symphonies with wind instruments shows.
The concert promoter thought the slow movement was
too long and contained too many modulations. Mozart
composed a replacement, but the original song-like, tender
Andante is always preferred.
Mozart was delighted with the stunning effect of the last
movement: ‘The quiet opening made the audience stop
talking to each other and listen, shushing their neighbours –
when the first loud outburst was heard, one and all stood up
and cheered.’
© David Garrett 2017
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Mozart
Exsultate, jubilate
Allegro
Exsultate, jubilate,
o vos animae beatae,
dulcia cantica canendo,
cantui vestro respondendo,
psallant aethera cum me.

Allegro
Rejoice, shout,
O ye blessed souls.
Singing sweet hymns,
responding to your song
the skies sing psalms with me.

Recitativo
Fulget amica dies,
iam fugere et nubila et procellae:
exortus est justis inexspectata quies.
Undique obscura regnabat nox.
Surgite tandem laeti, qui timuistis adhuc,
et jucundi aurorae fortunatae
frondes dextera plane et lilia date.

Recitativo
The friendly daylight shines,
both cloud and storms have now fled:
for the righteous an unexpected calm has come.
Everywhere dark night reigned.
Rise up at last in gladness, ye that were afraid till now,
and joyfully present to the happy dawn
handfuls of lilies.

Andante
Tu virginum corona,
tu nobis pacem dona,
tu consolare affectus
unde suspirat cor.

Andante
Thou crown of virgins,
give us peace,
thou, ready to give comfort
wherever a heart sighs.

Vivace
Alleluia!

Vivace
Alleluia!

MOZART FESTIVAL FREE EVENTS
AT NGV

MOZART & BOCCHERINI
Explore the music and artistic landscape of Mozart’s time
as the MSO perform Trios by Mozart and Boccherini and
experts discuss the portrait by an unknown artist of Luigi
Boccherini, a cellist, composer and contemporary of Mozart.
Saturday 15 July | 2pm
National Gallery of Victoria
FREE ENTRY
More info at mso.com.au/mozart

FILM: IN SEARCH
OF MOZART
Made to celebrate the 250th anniversary of Mozart’s
birth, the 2006 documentary In Search Of Mozart
was produced with the world’s leading orchestras and
musicians, and is told through a 25,000 mile journey along
every route Mozart followed. Spend an afternoon in the
National Gallery of Victoria’s comfy Clemenger Theatre
before MSO Plays Mozart 40 a couple of doors down.
Saturday 15 July | 3.15pm
National Gallery of Victoria
FREE ENTRY
More info at mso.com.au/mozart
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MSO PLAYS MOZART 40
SATURDAY 15 JULY 2017

Melbourne Symphony Orchestra
Richard Egarr conductor
Kristian Bezuidenhout piano
Eadric Ayres presenter

VIENNA: THE GOLDEN YEARS
The greatest number of Mozart’s masterpieces –
supreme even by his astonishing standard – comes
after his break with Salzburg. He stayed in Vienna,
refusing the demands of his employer, Salzburg’s
Prince Archbishop, that he return. He was dismissed.
In the years leading up to 1781, when the break became
definite, there were signs of a new maturity in Mozart, as
in the music opening this concert.
Idomeneo, re di Creta: Chaconne – Pas de Seul
(de M. Le Grand), K367
Shortly after Mozart met and worked with the musicians
of the splendid orchestra in Mannheim, their ruler moved
to Munich, taking them with him. From Munich came
a very important commission to Mozart in Salzburg: to
compose and direct the music of an opera on a large
scale, Idomeneo. This occupied Mozart for much of
1780, and early in the next year he was in Munich for the
rehearsals and performances. Here was another taste of
the wider world of top-level artistic endeavour. Idomeneo
has been described as the masterpiece of Mozart’s early
manhood. The opera was successful up to a point, but no
appointment followed, and, his leave over, Mozart had to
return to work under the Archbishop’s orders.
Idomeneo, re di Creta (Idomeneus, King of Crete)
required music for the large amount of dance spectacle
favoured by the French in their operas, and to the taste
of the Munich court. The ballet, as Mozart explained in a
letter to his father, was not an added-on spectacle (often
with music by a different composer), but an ‘appropriate
divertissement’ in the opera itself. He was ‘up to the
eyes in work’, but glad of it ‘for now all the music will
be by the same composer’. Mozart was excited, too, to
be writing for the splendid orchestra, his friends from
Mannheim.
The score gives the names of the dancers (several of
them French, including the Ballet master, M. Le Grand),
but not the action of the dances. The Chaconne is
joined with the Pas de seul M. Le Grand to form a single
mighty movement, perhaps the longest in all Mozart’s
instrumental music. The chaconne of French Baroque
opera is a dance for the full company, with elaborate
orchestral music in triple metre. It is a rondeau, with a
refrain, several episodes, and a magnificent conclusion.
The extraordinary scale of this main movement allows
the composer not only rich scoring, but also contrasts
of tempo and texture. Trademarks of the Mannheim

orchestra are heard, notably in the crescendos built up
with repeated figures.
Piano Concerto No.23 in A, K488
Allegro
Adagio
Allegro assai
Kristian Bezuidenhout piano
Once established in Vienna, Mozart was busy.
Encouraged by the Emperor Joseph II, he was
composing an opera in German: The Abduction from
the Seraglio. He married Constanze Weber, wearing
down his father’s opposition. They had their first
children. Mozart was teaching piano pupils, writing
arias for singers, and organising and performing his own
concerts. These featured him as soloist and composer,
above all – as the Viennese public most wanted to hear
him – as a piano virtuoso. ‘Vienna,’ said Mozart, ‘is the
land of the piano.’ In December 1781 the Emperor set up
a contest between Mozart and the visiting Italian pianist
Muzio Clementi. Mozart reckoned he wiped the floor
with him.
In 1783, performances of piano concertos began to
feature in Mozart concerts. The string of piano concerto
masterpieces begins, arguably Mozart’s greatest
contribution to instrumental music. In Concerto No.23,
it is as though Mozart had retreated some way from
the minor-key intensity of the Concerto No.20 in D
minor (K466). Writing the concerto to play it in his 1786
subscription concerts, he seems mindful of the need to
entertain. This concerto is one of Mozart’s simplest and
clearest, and its solo part is among the least virtuosic.
Meeting his public halfway, Mozart sacrifices none of his
individuality. Each of Mozart’s great piano concertos is
complete in itself, yet different from its fellows.
The individuality of the K488 concerto results partly
from Mozart’s choice of key. His works in A major, apart
from this concerto, include such jewels as the Clarinet
Quintet K581, the Clarinet Concerto K622, and the String
Quartet K464. They have in common varied colours,
transparency, and also darker shadings and concealed
intensities, sometimes hovering between smiles and
tears. The instrumentation of this concerto is delicate
– there are no trumpets or drums, and the woodwind,
without oboes, is coloured by the mellow sound of the
clarinets.
In the first movement the piano enters with almost
studied simplicity, restating the orchestra’s first
ideas. The limpid surface is only occasionally ruffled
by touches of minor keys. At the conclusion of the
exposition, a new idea is given out softly by the strings,
sounding as though it is continuing a discourse rather
than beginning a new one. Mozart instructed players
who improvised their own cadenzas in this work to be
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brief. His own cadenza is unique in his piano concertos
for being fully written out in the score, rather than on a
separate sheet.
The slow movement is in F sharp minor, the only time
Mozart ever used this key. The music is both slow and
sad – a sombre melancholy reigns. The rhythm is that of
the siciliano dance. Wide intervals in the solo part imitate
the contrasts of register of a singer. A passage in the
recapitulation rises to an almost painful pitch of sorrow,
then comes a coda of resignation, where the rather
sketchy piano part, over serenade-like pizzicati, seems to
call for some decorative filling-out by the soloist.
The last movement comes as a bracing, invigorating
relief. The rondo theme – simple, verging on the trivial
– contrasts with the richness of all the other material.
Melodies and rhythms race on uninterrupted, except for
a pause before the flute and bassoons set off the second
subject. A carefree and sauntering theme suddenly
comes in like a new character in the comic opera finales
of which Mozart was the supreme master.
Symphony No.40 in G minor, K550
Molto allegro
Andante
Menuetto (Allegretto)
Allegro assai
This is the only minor-key symphony in Mozart’s late
music, and one of only two in his symphonic output
(the other, also in G minor, composed in Salzburg when
Mozart was 18, has become almost equally famous
since it was used under the titles in the film Amadeus).
It may come as a surprise to realise that symphonies, in
Mozart’s concerts, were not necessarily the main pieces.
They were expected to make a cheerful noise, and
frame the arias and concertos. No wonder posterity has
seized on this Symphony No.40, in which Mozart seems
to use the minor mode to ‘say’ something intense and
passionate. Yet we know little about the circumstances
of this symphony’s composition.

Mozart’s last three symphonies, Nos.39, 40 and 41, were
written in the short space of three months in the summer
of 1788. They may have been intended for the subscription
concerts Mozart scheduled for June and July 1788, of which
only the first took place, owing to insufficient subscribers.
Symphony No.40 may possibly have been played in Vienna
on 16 and 17 April 1791, when a large orchestra under
Salieri performed a ‘grand symphony’ by Mozart. Mozart’s
friends the clarinetists Johann and Anton Stadler were in
the orchestra, and it could have been for this concert that
Mozart added clarinet parts to the G minor symphony
and modified the oboe parts accordingly. This is the most
agitated and melancholy of the three symphonies. In the
18th century it was almost obligatory to end a minor-key
symphony by turning cheerfully to the major at the end, but
here the finale remains fixed in the original minor mood.
The first movement opens with an accompaniment for
divided violas, throbbing and passionate, and then the
first subject is played, softly. Mozart changed his original
marking ‘Allegro assai’ (rather fast) to ‘Molto allegro’ (very
fast); presumably to make sure he got the driving effect he
wanted. The second subject speaks of melancholy, in a more
serene way, and in the major key. The development seems
to pass through every key, and this chromatic boldness runs
through the symphony, as though to communicate inner
emotion. In the slow movement cross-rhythms deepen
the mood, and the ‘sighs’ become a dominant expressive
feature. Mozart’s little pairs of demisemiquavers are like the
flutter of supernatural wings.
The mood is only suspended, temporarily, in the G major
pastoral trio of a Menuetto (minuet) whose powerful rhythms
go way beyond dancing elegance. The finale opens with
the upward sweeping figure known as a ‘Mannheim rocket’,
after the famous orchestra of that city. The development
begins with an extraordinary extension of the main theme,
played in unison, where Mozart touches each of the 12 notes
of the scale. Where the second subject might have been
expected to turn to the major, Mozart follows the logic of the
whole symphony to an unrelievedly dark conclusion.
© David Garrett

AMADEUS
LIVE IN CONCERT
A Mozart-themed festival would be incomplete
without a screening of the 8-time Academy
Award®-winning film Amadeus. Watch the film –
complete with dialogue and sound effects –
play on the big screen while the MSO and
MSO Chorus perform the score live on stage.
Saturday 22 July | 7pm
Sunday 23 July | 1pm
Arts Centre Melbourne, Hamer Hall
Tickets at mso.com.au/amadeus
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MOZART’S REQUIEM
FRIDAY 21 JULY 2017

Melbourne Symphony Orchestra
Richard Egarr conductor
David Thomas clarinet
Sara Macliver soprano
Fiona Campbell mezzo-soprano
Andrew Goodwin tenor
Christopher Richardson bass
Melbourne Symphony Orchestra Chorus
Warren Trevelyan-Jones guest chorus master
Eadric Ayres presenter

THE FINAL YEAR
The Mozart Festival began with Mozart the legendary
child prodigy. Mozart’s ouvre concluded in legends,
too, surrounding the Requiem Mass that Mozart left
unfinished at his death. Querying some of the legend
may make us less sentimental, but feeling better about
Mozart. Yes, Mozart’s life was cut off at his prime, but
he had prospects, and whatever difficulties he faced
towards the end did not hinder his creativity. At his
most productive in 1788, when he wrote his last three
symphonies, Mozart was chronically in debt, and
wrote begging letters to a fellow Freemason, Michael
Puchberg. Income from concert-giving had declined, but
the opera Don Giovanni was followed by Così fan tutte,
with fees for both, and the Emperor had put Mozart on
salary. Mozart spent money rather than save, but not
only on himself – he and Constanze both had periods
of ill health, and there were doctors’ fees on top of
unavoidable living costs. Professionally, the outlook was
good. English musicologist Julian Rushton compares
Mozart to a modern family man, who, not expecting to
die yet, owes money for goods bought with credit cards.
As for those other myths: Mozart died of natural causes
(not of poisoning), and was decently if inexpensively
buried (not in a ‘pauper’s grave’).
The music heard in this concert all comes from the
productive last year of Mozart’s life. He was working
simultaneously on two operas of very different types.
The Magic Flute, an entertainment rather like a modern
musical, mixing low comedy with high-minded Masonic
symbolism, was still delighting audiences at a suburban
Vienna theatre, in their own language, as Mozart lay
dying. The other opera was for Prague, where a few
years earlier The Marriage of Figaro and Don Giovanni
had been such hits.

in the best possible light – Titus’ clemency extends
to everyone, including the conspirators against him.
Although the piece was a culmination of the Italian opera
seria genre, the Empress called it ‘German rubbish’.
The grand ceremony of the overture has affinities with
the Jupiter Symphony (No.41) and the overture to The
Magic Flute. It begins with a sustained exploration of the
key of C major. In the development this flourish swings
adventurously through a variety of harmonies, leading
to the return, not of the first, but of the second subject.
Departing thus from the usual order enables Mozart to
end with the same sequences that made the opening so
effective.
Mozart travelled to Prague for the opera’s premiere
(which was quite successful, despite the Empress’
comments), taking with him his colleague and friend
Anton Stadler, for whom he had written brilliant
obbligato parts in two of the opera’s arias, one for
clarinet and one for basset horn, a Stadler speciality.
Clarinet Concerto in A, K622
Allegro
Adagio
Rondo (Allegro)
David Thomas basset clarinet
Three works Mozart wrote for Stadler have ever since,
more than any others, defined the expressive character
and range of the clarinet: a trio with viola and piano
(K498, 1786), a quintet with strings (K581, 1789), and
this concerto. The completion of the concerto may be
connected with the visit of Stadler and Mozart to Prague.
In a letter to his wife after their return, Mozart mentions
orchestrating the rondo. That was on 7 October 1791,
less than two months before Mozart died.
An admirer of Anton Stadler wrote to him in 1785:
I have never heard the like of what you can contrive
with your instrument. Never should I have thought
that a clarinet could be capable of imitating a human
voice so deceptively as it was imitated by you. Indeed,
your instrument has so soft and so lovely a tone that
nobody who had a heart can resist it.

La clemenza di Tito (The Clemency of Titus), K621:
Overture

The concerto very closely integrates soloist and
orchestra. The sound is mellow: there are no oboes;
flutes, bassoons and horns surround rather than compete
with the solo clarinet. For much of the time the soloist
doubles some other instrument’s line; all the more telling
are the moments where the clarinet appears alone, often
plunging into the lowest register, only to soar back to the
heights.

Mozart’s last opera was composed hurriedly for an
Imperial ceremonial occasion in Prague (where it was
performed in September 1791). The libretto puts the
Roman Emperor Titus (and by extension all emperors)

Gravity and serenity are the keynotes of the hymnlike Adagio, which recalls passages in Mozart’s late
church music, the clarinet singing celestially. The
last movement, superficially more exuberant, has
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the simplicity, in its main themes, of folk or dance
inspiration. Like the final movement of Mozart’s last
piano concerto, this finale breathes a new atmosphere,
described with hindsight as wistful, or giving the feeling
of a farewell.

Joseph Eybler, a young musician close to Mozart at the
end. Eybler worked on sections of the music from the
beginning of the Dies irae to the Lacrimosa, but it seems
that respect and awe for Mozart hindered him from
continuing.

In the summer of 1791 Mozart received a commission
from Count Walsegg zu Stuppach, an aristocratic
amateur who, rather than (as is claimed) passing off
music by professional composers as his own, liked to
make his audience guess who was the composer. The
commission was for a Requiem in memory of his wife.
After Mozart’s death it was put about he had become
convinced that he was writing his own Requiem; that the
messenger in grey who had delivered the commission
(the Count’s livery-clad servant) had become in Mozart’s
mind an emissary of death. There is no evidence to
support this in Mozart’s letters of the time, and the
writing in his manuscript is strong and fluent.

The task of completion then passed to Franz Xaver
Süssmayr, a pupil of Mozart’s who had assisted him
with the Requiem and other late works. We do not know
what sketches of Mozart’s he may have had to work
from, partly because Constanze Mozart was keen to
conceal the role of other hands in the finished Requiem.
It seems unlikely, on the basis of Süssmayr’s original
compositions, that he could have composed such a
movement as the Benedictus unaided by any sketches
by Mozart. It is not known whether the repetition of
the Kyrie fugue for the ‘Cum sanctis tuis’ was his idea
or Mozart’s. The extent of Süssmayr’s contribution
has always been a matter of controversy, and scholars
consider it was less than used to be thought.

Fulfilment of the commission was interrupted by work
on the operas The Magic Flute and La clemenza di Tito,
as well as the Clarinet Concerto. On 20 November 1791
Mozart’s final illness began, and he died on 5 December,
leaving the Requiem incomplete.
Requiem Mass, K626
[Completed by Joseph Eybler and Franz Xaver Süssmayr]
I. Introitus: Requiem
II. Kyrie
III. Sequentia: Dies irae – Tuba mirum – Rex tremendae
– Recordare – Confutatis – Lacrymosa
IV. Offertorium: Domine Jesu – Hostias
V. Sanctus
VI. Benedictus
VII. Agnus Dei
VIII. Communio: Lux aeterna
Sara Macliver soprano
Fiona Campbell mezzo-soprano
Andrew Goodwin tenor
Christopher Richardson bass
Melbourne Symphony Orchestra Chorus
Warren Trevelyan-Jones guest chorus master
The manuscript shows that Mozart had completed the
Introitus and Kyrie in full score. Some other sections
are in a half-finished state, the vocal parts written
in full, the instrumental parts sometimes complete,
sometimes only sketched. These are: the Dies irae as
far as the Lacrimosa, which breaks off in the eighth
bar; the Offertorium (beginning ‘Domine Jesu Christe’)
and Hostias. Nothing survives in Mozart’s writing of the
ending of the Lacrimosa, the Sanctus, Benedictus and
Agnus Dei.
Mozart’s widow was naturally anxious to collect the
composition fee, and passed the unfinished Requiem to
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There have been revisions of the instrumentation,
and alternative completions. For better or for worse,
however, Mozart’s Requiem is with us in a form partly
determined by Süssmayr, and in that form it has
remained, ever since the early 19th century, among his
most admired and loved works.
Mozart chose the key of D minor – one associated with
tragic drama in some of his greatest works, as in Don
Giovanni, and with tenderness and pathos as well. The
terrifying drive of the Dies irae of this Requiem; the
powerful rhythmic bite of the Rex tremendae, with its
contrasting tender interjection ‘Salva me’; the furious
Confutatis – all these are painted with dramatic intensity.
Much of the music is of great tenderness, and consoling
pity, seeming to express Mozart’s acceptance of the
transcendent, the world beyond life and death. Mozart’s
instrumentation reflects the two facets of the music:
fierce, with trumpets and drums in the sterner sections,
but coloured elsewhere by the mild and liquid tones
of basset horns. Flutes, oboes and horns are banished
(though whether this was Mozart’s intention for the
whole work is uncertain). The choral and solo passages
are brought into balance with each other, and the writing
for solo singers has lost all traces of virtuosity for its own
sake.
The Requiem reveals Mozart’s deep knowledge of
church music, acquired in his youth, as well as his
recent study of the music of Bach and Handel. The
musical experience of youth and maturity fused into a
composition, writes Karl Geiringer, ‘as transcendental as
it is human, as out of terror and guilt it leads us gently
towards peace and salvation’.
© David Garrett

Mozart
Requiem Mass, K626

[Completed by Joseph Eybler and Franz Xaver Süssmayr]

I. INTROIT
chorus and soprano solo

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus Deus in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Grant them eternal rest, O Lord,
and may light perpetual shine upon them.
To you, O God, praise is given in Zion,
and prayer shall go up to you in Jerusalem.
Give ear to my supplication,
to you shall all flesh come.
Grant them eternal rest, O Lord,
and may light perpetual shine upon them.

II. KYRIE
chorus

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

III. SEQUENTIA – DIES IRAE
Dies irae chorus
Dies irae, dies illa,
Solvet saeclum in favilla,
Teste David cum Sibylla,

The Day of Wrath, that day
shall dissolve the world in ashes,
as David and the Sibyl testify.

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

What trembling shall there be
when the Judge shall come
who shall thresh out all thoroughly!

Tuba mirum solo quartet
Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.

The trumpet, scattering a wondrous
sound through the tombs of all lands,
shall drive all unto the throne.

Mors stupebit et natura
Cum resurget creatura
Judicanti responsura.

Death and nature shall be astounded
when all creation shall rise again
to answer the judge.

Liber scriptus proferetur
In quo totum continetur
Unde mundus judicetur.

A written book shall be brought forth
in which shall be contained all
for which the world shall be judged.

Judex ergo cum sedebit
Quidquid latet apparebit:
Nil inultum remanebit.

And therefore when the Judge shall sit,
whatsoever is hidden shall be manifest:
and nothing shall remain unavenged.

Quid sum miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?

What shall I say in my misery?
Whom shall I ask to be my advocate,
When scarcely the righteous may be without fear?

Rex tremendae chorus
Rex tremendae majestatis,
Qui salvandos salvas gratis;
Salva me, fons pietatis.

King of awful majesty,
you who freely save the redeemed;
save me, O Fount of Pity.

Recordare solo quartet
Recordare, Jesu pie,
Quod sum causa tuae viae
Ne me perdas illa die.

Remember, merciful Jesus,
that I am the reason for your journey,
let me not be lost on that day.

Quaerens me sedisti lassus
Redemisti crucem passus;
Tantus labor non sit cassus.

Seeking me, you sat weary.
You redeemed me, suffering the Cross:
let not such labour have been in vain.

Juste judex ultionis,
Donum fac remissionis
Ante diem rationis.

O just Judge of Vengeance,
give the gift of redemption
before the day of reckoning.

Ingemisco tamquam reus:
Culpa rubet vultus meus.
Supplicanti parce, Deus.

I groan as one guilty;
my face blushes at my sin.
Spare the supplicant, O God.

Qui Mariam absolvisti
Et latronem exaudisti,
Mihi quoque spem dedisti.

You who absolved Mary
and heard the prayer of the thief,
you have also given hope to me.

Please turn your pages as quietly as possible. Thank you for your cooperation.
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Preces meae non sunt dignae,
Sed tu, bonus, fac benigne,
Ne perenni cremer igne.

My prayers are not worthy,
but you, O good one, show mercy,
lest I burn in everlasting fire.

Inter oves locum praesta
Et ab haedis me sequestra,
Statuens in parte dextra.

Give me a place among the sheep,
and separate me from the goats,
setting me on the right hand.

Confutatis chorus
Confutatis maledictis,
Flammis acribus addictis,
voca me cum benedictis.

When the damned are confounded
and consigned to sharp flames,
call me with the blessed.

Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.

I pray, kneeling in supplication,
a heart as contrite as ashes,
take my ending into your care.

Lacrimosa chorus
Lacrimosa dies illa
Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus.
Pie Jesu Domine:
Dona eis requiem. Amen.

That day is one of weeping
on which shall rise again from the ashes
guilty humankind, to be judged.
Therefore spare this one, O God.
Merciful Lord Jesus:
Grant them rest. Amen.

IV. OFFERTORIUM
Domine Jesu Christe chorus and solo quartet
Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni,
et de profundo lacu;
libera eas de ore leonis,
ne absorbeat eas Tartarus,
ne cadant in obscurum.
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti,
et semini ejus.

O Lord Jesus Christ, King of glory,
deliver the souls of all the departed faithful
from the torments of Hell,
and from the deep pit;
deliver them from the mouth of the lion;
that Hell may not swallow them up,
and that they may not fall into darkness.
But may the holy standard-bearer Michael
bring them into the holy light;
which thou didst promise of old to Abraham
and his seed.

Hostias chorus
Hostias et preces tibi, Domine,
laudis offerimus.
Tu suscipe pro animabus illis,
quarum hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam.
Quam olim Abrahae promisisti,
et semini ejus.

We offer unto you, O Lord,
sacrifices and prayers of praise.
Receive them on behalf of those souls
whom we commemorate today.
Make them, O Lord,
to cross over from death to life,
as once you promised to Abraham
and his seed.

V. SANCTUS
chorus

Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Holy, holy, holy,
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.

VI. BENEDICTUS
solo quartet and chorus

Benedictus qui venit
in nomine Domini.
Hosanna in excelsis.

Blessed is the one who comes
in the name of the Lord.
Hosanna in the highest.

VII. AGNUS DEI
chorus

Agnus Dei
qui tollis peccata mundi;
dona eis requiem sempiternam.

Lamb of God,
you who take away the sins of the world,
give them eternal rest.

VIII. COMMUNIO
soprano solo and chorus

Lux aeterna luceat eis Domine,
cum sanctis tuis in aeternum
quia pius es.
Requiem aeternam dona eis Domine,
et lux perpetua luceat eis.
Cum sanctis tuis in aeternum:
quia pius es.
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Let everlasting light shine on them,
O Lord, with your saints for ever:
for you are good.
Grant them eternal rest, O Lord,
and let light perpetual shine upon them,
with your saints forever;
for you are good.
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Michael Aquilina#

Peter Fellin
Deborah Goodall
Lorraine Hook
Kirstin Kenny
Ji Won Kim
Eleanor Mancini

David and Helen Moses#

Mark Mogilevski
Michelle Ruffolo
Kathryn Taylor

Associate Principal

Principal

Thomas Hutchinson
Associate Principal

TIMPANI

Ann Blackburn

Guy Du Blet*‡

Rachel Curkpatrick*

PERCUSSION

The Rosemary Norman Foundation#

COR ANGLAIS

Anthony Chataway
Gabrielle Halloran
Trevor Jones
Cindy Watkin
Elizabeth Woolnough
Caleb Wright
Gaëlle Bayet†

Michael Pisani
Principal

John Arcaro
Robert Cossom

CLARINETS

HARP

David Thomas

Yinuo Mu

Principal

Philip Arkinstall

Associate Principal

Craig Hill

CELLOS

David Berlin

Principal
MS Newman Family#

Rachael Tobin

Associate Principal

Nicholas Bochner
Assistant Principal

Miranda Brockman
Geelong Friends
of the MSO#

BASS CLARINET
Principal

Elise Millman

^	Courtesy of West Australian
Symphony Orchestra

Natasha Thomas

Andrew Dudgeon

Principal
The Gross Foundation#

Steve Reeves

Saul Lewis

Principal

Principal Third

Robert Macindoe

Andrew Moon

Associate Principal

Associate Principal

Jenna Breen
Abbey Edlin

Monica Curro

Sylvia Hosking

Nereda Hanlon and
Michael Hanlon AM#

Damien Eckersley
Benjamin Hanlon
Suzanne Lee
Stephen Newton

Trinette McClimont

Assistant Principal

Brock Imison
Principal

David Evans*^

TRUMPETS

Geoffrey Payne
Principal

Anonymous#

Sophie Galaise and
Clarence Fraser#

Cong Gu
Andrew Hall

FLUTES

William Evans
Daniel Henderson*

Andrew and Judy Rogers#

Francesca Hiew
Tam Vu, Peter and
Lyndsey Hawkins#

Rachel Homburg
Isy Wasserman
Philippa West
Patrick Wong
Roger Young
Jacqueline Edwards*
Michael Loftus-Hills*

‡ Courtesy of Orchestra Victoria

#

Guest Principal

Mary Allison
Isin Cakmakcioglu
Freya Franzen

# Position supported by
†	On exchange from West German
Radio Symphony

Principal

DOUBLE BASSES

Assistant Principal
Danny Gorog and
Lindy Susskind#

Jacob Abela*
Calvin Bowman*

* Guest Musician

HORNS

Matthew Tomkins

ORGAN

Jack Schiller

Andrew and Theresa Dyer#

SECOND VIOLINS

Principal

BASSOONS

Associate Principal

Rohan de Korte

Principal

Jon Craven

CONTRABASSOON

Oksana Thompson*

Robert Clarke

Michael Aquilina#

Keith Johnson
Sarah Morse
Angela Sargeant
Michelle Wood

Michael Aquilina#

Principal

Prudence Davis

Shane Hooton

Associate Principal

Principal
Anonymous#

TROMBONES

Wendy Clarke

Brett Kelly

Associate Principal

Sarah Beggs

Principal

Richard Shirley

PICCOLO

BASS TROMBONE

Andrew Macleod

Mike Szabo

Principal

Principal
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MELBOURNE SYMPHONY ORCHESTRA
CHORUS

Warren Trevelyan-Jones
Guest Chorus Master
Tom Griffiths
Repetiteur
Lucien Fischer
Chorus Coordinator
SOPRANO

Philippa Allen
Jessica Chan
Veryan Croggon
Ella Dann-Limon
Jessie Eastwood
Catherine Folley
Jillian Graham
Karling Hamill
Penny Huggett
Naomi Hyndman
Tania Jacobs
Anna Kidman
Caitlin Noble
Susie Novella
Karin Otto
Jodie Paxton
Tanja Redl
Natalie Reid
Mhairi Riddet
Elizabeth Rusli
Jillian Samuels
Jemima Sim Shu Xian
Freja Soininen
Chiara Stebbing
Emily Swanson
Chloe Toh
Vanessa Tunggal
ALTO

Catherine Bickell
Cecilia Björkegren
Kate Bramley
Jane Brodie
Alexandra Cameron
Serena Carmel
Alexandra Chubaty
Katharine Daley
Jill Giese
Natasha Godfrey
Debbie Griffiths
Ros Harbison
Sue Hawley

Jennifer Henry
Kristine Hensel
Rebecca Kmit
Helen MacLean
Christina McCowan
Siobhan Ormandy
Mair Roberts
Helen Rommelaar
Kerry Roulston
Lisa Savige
Wilma Smith
Helen Staindl
Libby Timcke
TENOR

James Allen
Tony Barnett
Steve Burnett
Peter Clay
John Cleghorn
Geoffrey Collins
James Dipnall
Lyndon Horsburgh
Jessop Maticevski Shumack
Dominic McKenna
Michael Mobach
Jean-Francois Ravat

MELBOURNE SYMPHONY
ORCHESTRA BOARD

Chairman

Michael Ullmer
Managing Director

Sophie Galaise
Board Members

Andrew Dyer
Danny Gorog
Margaret Jackson AC
Brett Kelly
David Krasnostein
David Li
Hyon-Ju Newman
Helen Silver AO
Company Secretary

Oliver Carton

BASS

Maurice Amor
Richard Bolitho
Paul Alexander Chantler
Phil Elphinstone
Gerard Evans
Andrew Ham
Andrew Hibbard
Jordan Janssen
Gary Levy
Vern O’Hara
Edward Ounapuu
Stephen Pyk
Liam Straughan
Matthew Toulmin
Tom Turnbull
Foon Wong
Maciek Zielinski

In consideration of your fellow patrons, the MSO thanks you for dimming the lighting on your mobile phone.
The MSO acknowledge the Traditional Owners of the land on which we are performing. We pay our respects
to their Elders, past and present, and the Elders from other communities who may be in attendance.
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mso.com.au

(03) 9929 9600

SUPPORTERS

MSO PATRON
The Honourable Linda Dessau AC,
Governor of Victoria

ARTIST CHAIR
BENEFACTORS
Anthony Pratt
Associate Conductor Chair
Joy Selby Smith
Orchestral Leadership Chair
The Cybec Foundation
Cybec Assistant Conductor Chair
The Ullmer Family Foundation
Associate Concertmaster Chair
Anonymous
Principal Flute Chair
The Gross Foundation
Principal Second Violin Chair
Di Jameson
Principal Viola Chair
MS Newman Family Foundation
Principal Cello Chair
Marc Besen AC and Eva Besen AO
2018 Soloist in Residence Chair

PROGRAM BENEFACTORS
Cybec 21st Century Australian
Composers Program
The Cybec Foundation
Cybec Young Composer in
Residence made possible by
The Cybec Foundation
East Meets West supported
by the Li Family Trust

CHAIRMAN’S CIRCLE
$100,000+

PRINCIPAL PATRONS
$5,000+

Marc Besen AC and Eva Besen AO
John Gandel AC and Pauline Gandel
The Gross Foundation ◊
David and Angela Li
MS Newman Family Foundation ◊
Anthony Pratt ◊
The Pratt Foundation
Joy Selby Smith
Ullmer Family Foundation ◊
Anonymous (1)

Christine and Mark Armour
John and Mary Barlow
Stephen and Caroline Brain
Prof Ian Brighthope
Linda Britten
David and Emma Capponi
Wendy Dimmick
Andrew Dudgeon ◊
Andrew and Theresa Dyer ◊
Mr Bill Fleming
John and Diana Frew
Susan Fry and Don Fry AO
Sophie Galaise and Clarence Fraser ◊
Geelong Friends of the MSO ◊
Jennifer Gorog
HMA Foundation
Louis Hamon OAM
Nereda Hanlon and
Michael Hanlon AM ◊
Hans and Petra Henkell
Francis and Robyn Hofmann
Hartmut and Ruth Hofmann
Jack Hogan
Doug Hooley
Jenny and Peter Hordern
Dr Alastair Jackson
D & CS Kipen on behalf of
Israel Kipen
Dr Elizabeth A Lewis AM
Peter Lovell
Lesley McMullin Foundation
Mr and Mrs D R Meagher
David and Helen Moses ◊
Dr Paul Nisselle AM
The Rosemary Norman Foundation ◊
Ken Ong, in memory of Lin Ong
Bruce Parncutt and Robin Campbell
Jim and Fran Pfeiffer
Pzena Investment Charitable Fund
Andrew and Judy Rogers ◊
Max and Jill Schultz
Stephen Shanasy
Mr Tam Vu and Dr Cherilyn Tillman ◊
The Hon. Michael Watt QC and
Cecilie Hall
Lyn Williams AM
Anonymous (1)

VIRTUOSO PATRONS
$50,000+
Di Jameson ◊
David Krasnostein and
Pat Stragalinos
Mr Ren Xiao Jian and
Mrs Li Quian
Harold Mitchell AC
Kim Williams AM

IMPRESARIO PATRONS
$20,000+
Michael Aquilina ◊ ◊ ◊
The John and Jennifer Brukner
Foundation
Perri Cutten and Jo Daniell
Mary and Frederick Davidson AM
Rachel and the late Hon. Alan
Goldberg AO QC
Hilary Hall, in memory of
Wilma Collie
Margaret Jackson AC
Mimie MacLaren
John and Lois McKay

Meet The Orchestra made possible
by The Ullmer Family Foundation

MAESTRO PATRONS
$10,000+

MSO Audience Access
Crown Resorts Foundation
Packer Family Foundation

Kaye and David Birks
Mitchell Chipman
Sir Andrew and Lady Davis
Danny Gorog and Lindy Susskind ◊
Robert & Jan Green
Suzanne Kirkham
The Cuming Bequest
Ian and Jeannie Paterson
Lady Potter AC CMRI ◊
Elizabeth Proust AO
Rae Rothfield
Glenn Sedgwick
Helen Silver AO and
Harrison Young
Maria Solà
Profs. G & G Stephenson, in honour
of the great Romanian musicians
George Enescu and Dinu Lipatti
Gai and David Taylor
Juliet Tootell
Alice Vaughan
Kee Wong and Wai Tang
Jason Yeap OAM

MSO Education supported by
Mrs Margaret Ross AM and
Dr Ian Ross
MSO International Touring
supported by Harold Mitchell AC
MSO Regional Touring
Creative Victoria
The Robert Salzer Foundation
The Pizzicato Effect
Collier Charitable Fund
The Marian and E.H. Flack Trust
Schapper Family Foundation
Scobie and Claire Mackinnon Trust
Supported by the Hume City
Council’s Community Grants
Program
(Anonymous)
Sidney Myer Free Concerts
Supported by the Myer Foundation
and the University of Melbourne

ASSOCIATE PATRONS
$2,500+
Dandolo Partners
Will and Dorothy Bailey Bequest
Barbara Bell, in memory of Elsa Bell
Bill Bowness
Lynne Burgess
Oliver Carton
John and Lyn Coppock
Miss Ann Darby, in memory of
Leslie J. Darby
Natasha Davies, for the Trikojus
Education Fund
Merrowyn Deacon
Beryl Dean
Sandra Dent
Peter and Leila Doyle

Lisa Dwyer and Dr Ian Dickson
Jane Edmanson OAM
Tim and Lyn Edward
Dr Helen M Ferguson
Mr Peter Gallagher and
Dr Karen Morley
Leon Goldman
Dina and Ron Goldschlager
Colin Golvan QC and
Dr Deborah Golvan
Louise Gourlay OAM
Peter and Lyndsey Hawkins ◊
Susan and Gary Hearst
Colin Heggen, in memory of
Marjorie Drysdale Heggen
Rosemary and James Jacoby
Jenkins Family Foundation
C W Johnston Family
John Jones
George and Grace Kass
Irene Kearsey and M J Ridley
Kloeden Foundation
Bryan Lawrence
Ann and George Littlewood
H E McKenzie
Allan and Evelyn McLaren
Don and Anne Meadows
Marie Morton FRSA
Annabel and Rupert Myer AO
Ann Peacock with Andrew and
Woody Kroger
Sue and Barry Peake
Mrs W Peart
Graham and Christine Peirson
Julie Reid
Ruth and Ralph Renard
S M Richards AM and M R Richards
Tom and Elizabeth Romanowski
Jeffrey Sher QC and
Diana Sher OAM
Diana and Brian Snape AM
Dr Norman and Dr Sue Sonenberg
Geoff and Judy Steinicke
William and Jenny Ullmer
Elisabeth Wagner
Brian and Helena Worsfold
Peter and Susan Yates
Anonymous (8)

PLAYER PATRONS
$1,000+
David and Cindy Abbey
Christa Abdallah
Dr Sally Adams
Mary Armour
Arnold Bloch Leibler
Philip Bacon AM
Marlyn and Peter Bancroft OAM
Adrienne Basser
Prof Weston Bate and Janice Bate
Janet H Bell
David Blackwell
Anne Bowden
Michael F Boyt
The Late Mr John Brockman OAM
and Mrs Pat Brockman
Dr John Brookes
Suzie and Harvey Brown
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SUPPORTERS

Jill and Christopher Buckley
Bill and Sandra Burdett
Peter Caldwell
Joe Cordone
Andrew and Pamela Crockett
Pat and Bruce Davis
Dominic and Natalie Dirupo
Marie Dowling
John and Anne Duncan
Ruth Eggleston
Kay Ehrenberg
Jaan Enden
Amy and Simon Feiglin
Grant Fisher and Helen Bird
Barry Fradkin OAM and
Dr Pam Fradkin
Applebay Pty Ltd
David Frenkiel and Esther
Frenkiel OAM
David Gibbs and Susie O'Neill
Merwyn and Greta Goldblatt
George Golvan QC and
Naomi Golvan
Dr Marged Goode
Max Gulbin
Dr Sandra Hacker AO and
Mr Ian Kennedy AM
Jean Hadges
Michael and Susie Hamson
Paula Hansky OAM
Merv Keehn and Sue Harlow
Tilda and Brian Haughney
Penelope Hughes
Basil and Rita Jenkins
Stuart Jennings
Dorothy Karpin
Brett Kelly and Cindy Watkin
Dr Anne Kennedy
Julie and Simon Kessel
Kerry Landman
William and Magdalena Leadston
Andrew Lee
Norman Lewis, in memory of
Dr Phyllis Lewis
Gaelle Lindrea
Dr Anne Lierse
Andrew Lockwood
Violet and Jeff Loewenstein
Elizabeth H Loftus
Chris and Anna Long
The Hon. Ian Macphee AO and
Mrs Julie Macphee
Vivienne Hadj and Rosemary
Madden
Eleanor and Phillip Mancini
Dr Julianne Bayliss
In memory of Leigh Masel
John and Margaret Mason
Ruth Maxwell
Jenny McGregor AM and
Peter Allen
Glenda McNaught
Wayne and Penny Morgan
Ian Morrey and Geoffrey Minter
JB Hi-Fi Ltd
Patricia Nilsson
Laurence O'Keefe and
Christopher James
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Alan and Dorothy Pattison
Margaret Plant
Kerryn Pratchett
Peter Priest
Treena Quarin
Eli Raskin
Raspin Family Trust
Bobbie Renard
Peter and Carolyn Rendit
Dr Rosemary Ayton and
Dr Sam Ricketson
Joan P Robinson
Cathy and Peter Rogers
Doug and Elisabeth Scott
Martin and Susan Shirley
Dr Sam Smorgon AO and
Mrs Minnie Smorgon
John So
Dr Michael Soon
Lady Southey AC
Jennifer Steinicke
Dr Peter Strickland
Pamela Swansson
Jenny Tatchell
Frank Tisher OAM and
Dr Miriam Tisher
P and E Turner
The Hon. Rosemary Varty
Leon and Sandra Velik
Sue Walker AM
Elaine Walters OAM and
Gregory Walters
Edward and Paddy White
Nic and Ann Willcock
Marian and Terry Wills Cooke
Lorraine Woolley
Panch Das and Laurel Young-Das
Anonymous (21)

THE MAHLER SYNDICATE
David and Kaye Birks
Mary and Frederick Davidson AM
Tim and Lyn Edward
John and Diana Frew
Francis and Robyn Hofmann
The Hon. Dr Barry Jones AC
Dr Paul Nisselle AM
Maria Solà
The Hon. Michael Watt QC and
Cecilie Hall

TRUSTS AND
FOUNDATIONS
Ken and Asle Chilton Trust,
managed by Perpetual
Collier Charitable Fund
Crown Resorts Foundation and
the Packer Family Foundation
The Cybec Foundation
The Marian and E.H. Flack Trust
Gandel Philanthropy
Linnell/Hughes Trust, managed
by Perpetual
The Scobie and Claire
Mackinnon Trust
The Harold Mitchell Foundation
The Myer Foundation
The Pratt Foundation

The Robert Salzer Foundation
Alan (AGL) Shaw Endowment,
managed by Perpetual
Telematics Trust

CONDUCTOR’S CIRCLE
Current Conductor’s Circle
Members
Jenny Anderson
David Angelovich
G C Bawden and L de Kievit
Lesley Bawden
Joyce Bown
Mrs Jenny Brukner and the
late Mr John Brukner
Ken Bullen
Luci and Ron Chambers
Beryl Dean
Sandra Dent
Lyn Edward
Alan Egan JP
Gunta Eglite
Marguerite Garnon-Williams
Louis Hamon OAM
Carol Hay
Tony Howe
Laurence O'Keefe and
Christopher James
Audrey M Jenkins
John and Joan Jones
George and Grace Kass
Mrs Sylvia Lavelle
Pauline and David Lawton
Cameron Mowat
Rosia Pasteur
Elizabeth Proust AO
Penny Rawlins
Joan P Robinson
Neil Roussac
Anne Roussac-Hoyne
Fred and Patricia Russell
Suzette Sherazee
Michael Ryan and Wendy Mead
Ann and Andrew Serpell
Jennifer Shepherd
Profs. Gabriela and George
Stephenson
Pamela Swansson
Lillian Tarry
Dr Cherilyn Tillman
Mr and Mrs R P Trebilcock
Michael Ullmer
Ila Vanrenen
The Hon. Rosemary Varty
Mr Tam Vu
Marian and Terry Wills Cooke
Mark Young
Anonymous (24)
The MSO gratefully
acknowledges the support
received from the estates of
Angela Beagley
Neilma Gantner
Gwen Hunt
Audrey Jenkins
Pauline Marie Johnston
C P Kemp

Peter Forbes MacLaren
Joan Winsome Maslen
Lorraine Maxine Meldrum
Prof Andrew McCredie
Miss Sheila Scotter AM MBE
Marion A I H M Spence
Molly Stephens
Jean Tweedie
Herta and Fred B Vogel
Dorothy Wood

HONORARY
APPOINTMENTS
Sir Elton John CBE
Life Member
The Hon. Alan Goldberg AO QC
Life Member
Geoffrey Rush AC
Ambassador
The Late John Brockman OAM
Life Member
Ila Vanrenen
Life Member
◊ Signifies Adopt an MSO Musician supporter

The MSO relies on your
ongoing philanthropic
support to sustain our
artists, and support
access, education,
community engagement
and more. We invite our
suporters to get close to
the MSO through a range
of special events.
The MSO welcomes your
support at any level.
Donations of $2 and over
are tax deductible, and
supporters are recognised
as follows:
$1,000+ (Player)
$2,500+ (Associate)
$5,000+ (Principal)
$10,000+ (Maestro)
$20,000+ (Impresario)
$50,000+ (Virtuoso)
$100,000+ (Chairman’s Circle)
The MSO Conductor’s Circle
is our bequest program for
members who have notified
of a planned gift in their Will.
ENQUIRIES
Phone (03) 8646 1551
Email
philanthropy@mso.com.au

SUPPORTERS

Principal Partner

Major Partners

Supporting Partners
Quest
Southbank

The CEO
Institute

Government Partners

Trusts and Foundations

The Scobie and Claire Mackinnon Trust

Venue Partner

Media and Broadcast Partners

JAMS FOR JUNIORS –

EINE KLEINE
NACHTMUSIK
Even the little ones in your life
can get into the Mozart Festival!
Bring the whole family to these
30-minute musical workshops
for babies and children
aged 0-5 and share one of
Mozart’s most-loved works.
Saturday 22 July
10am | 11am | 12pm | 1pm
Iwaki Auditorium,
ABC Southbank Centre
Tickets at mso.com.au
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