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Eleanor Mancini violin

Michelle Ruffolo violin

Elizabeth Woolnough viola

Rohan de Korte cello

Ronald Vermeulen presenter

Mozart 
String Quartet No.19 Dissonance

INTERVAL

Kats-Chernin  
From Anna Magdalena’s Notebook

Kats-Chernin  
Moody Tango

Kats-Chernin  
Slicked Back Tango

mso.com.au   (03) 9929 9600

Running time: 1 hour 40 minutes 
including 20 minute interval

In consideration of your fellow patrons, 
the MSO thanks you for dimming the 
lighting on your mobile phone.

The MSO acknowledge the Traditional 
Owners of the land on which we are 
performing. We pay our respects to 
their Elders, past and present, and the 
Elders from other communities who 
may be in attendance.
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ELEANOR MANCINI 
VIOLIN

Eleanor Mancini has been a member 
of the Melbourne Symphony 
Orchestra since 1980 playing in the 
first violin section. Eleanor studied 
at the famous Stolyarsky School 
of Music in Odessa, Ukraine for 12 
years, finishing with top honours, 
and completed her Bachelor 
degree in Moscow with the Russian 
Academy of Music under Professor 
Peotr Bondarenko, David Oistrakh’s 
assistant. 

She also studied quartet class 
with the renowned 1st Violinist 
of the Borodin String Quartet, 
Rostislav Dubinsky.  Since moving 
to Melbourne in 1979, Eleanor has 
performed with various chamber 
groups including Pro Arte, Melbourne 
Musicians and the Philharmonia of 
Melbourne, for which she lead the 
second violin section for 12 years.

In October 2004, as part of the 
Melbourne International Art Festival, 
Eleanor performed three quartets 
by Australian composers Elena 
Kats-Chernin, Larry Sitsky and 
Linda Phillips and in 2010 her newly 
established quartet Alla Corda 
participated in a tribute concert to the 
Musicians of Terezin.

MICHELLE RUFFOLO 
VIOLIN

Michelle Ruffolo has been a member 
of the Melbourne Symphony 
Orchestra First Violin section since 
2005. 

Michelle was born in Melbourne 
and received her first violin lessons 
at the age of four. In 1995, Michelle 
won the Nuovi Applausi Divella Radio 
Competition (Italy) which enabled her 
to enter the class of Sergei Fatkulin 
and Zachar Bron in Madrid, Spain. 
In 1997, Michelle moved to Germany 
and continued her studies with 
Nora Chastain and then Sebastian 
Hamann at the Musikhochschule 
Lübeck. During this time she 
attended many masterclasses as 
an active participant, including 
those given by Ruggiero Ricci, 
Valeri Klimov and Ida Bieler. 

Michelle has vast experience as 
an orchestral musician, having 
performed with the Camerata 
Lübeck under the direction of 
Charles-Andre Linale, Martin 
Haselböck, David Geringas and 
others, the Erasmus Chamber 
Orchestra, the Norddeutsche 
Rundfunk, the Frankfurt Radio 
Orchestra and as Concertmaster of 
Orchestra Victoria, and the Stade 
Chamber Orchestra (Germany).



5

ELIZABETH WOOLNOUGH 
VIOLA

Violist Elizabeth Woolnough 
completed her studies at the Sydney 
Conservatorium with Roger Benedict, 
receiving a High Distinction. In 2014, 
the Conservatorium awarded her the 
Helen Bainton Prize.

As a member of the Hillel String 
Quartet, she performed in the String 
Quartet Biennial at the Philharmonie 
de Paris and received lessons 
from members of the Cleveland, 
Brodsky, Doric, Jerusalem and 
Hagen Quartets. The Hillel quartet 
was the inaugural winners of the 
Sydney Conservatorium Westheimer 
Scholarship 2015.

Elizabeth was also a Fellow with the 
Sydney Symphony Orchestra and 
has since then frequently performed 
with the Orchestra. In 2015 she 
was invited to play in the Australian 
World Orchestra’s Chamber Music 
Festival in the Southern Highlands. 
The following year Elizabeth was an 
Emerging Artist with the Australian 
Chamber Orchestra’s Collective 
program and has been re-invited to 
tour with the ensemble. She currently 
performs as guest violist with the 
Enigma Quartet.

ROHAN DE KORTE 
CELLO

Rohan de Korte has been a member 
of the Melbourne Symphony 
Orchestra Cello section since 2009, 
and studied with Henry Wenig and 
Nelson Cooke before choosing 
musical studies in Europe. 

Rohan studied in Croatia with 
Valter Despalj and at the Cologne 
Hochschule for Music with Claus 
Kanngiesser, and received chamber 
music lessons with the Alban Berg 
Quartett. Returning to Australia in 
2000 Rohan freelanced with the 
Sydney Symphony before becoming 
Associate Principal Cello of Orchestra 
Victoria. Rohan’s cello is a beautiful 
German instrument from 1720 and 
his favourite composer is Beethoven, 
although Mahler’s Ninth Symphony 
wins as his favourite piece. 



9–10 DECEMBER
Arts Centre Melbourne, Hamer Hall

Book now   
mso.com.au

Messiah
Handel's
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WOLFGANG MOZART    
(1756–1791)

String Quartet No.19 in C, K465 
Dissonance

Adagio – Allegro
Andante cantabile
Menuetto (Allegro) – Trio – Menuetto
Allegro

The first dozen or so of Mozart’s 
early Salzburg string quartets fade 
into insignificance against those he 
composed in Vienna in the mid-1780s. 
The catalyst for the change in Mozart’s 
approach to the string quartet was his 
getting to know Haydn personally, and 
in particular becoming acquainted with 
the older composer’s innovative set of 
Op.33 string quartets, published in 1781. 
In these works, Haydn reconceived the 
string quartet as a musical discussion 
for the four players, sometimes serious, 
sometimes playful, often using pithy, 
short themes, developed contrapuntally.

Mozart, with his natural gift for easy 
melodiousness, found it difficult 
at first to assimilate Haydn’s new 
style. And when he completed his 
next new set of quartets in 1785, 
he referred to them as ‘the fruit of 
long and laborious endeavour’, and 
dedicated them ‘to Joseph Haydn…
most dear friend’. Inevitably, though, 
Mozart’s ‘Haydn’ quartets were more 
than simply exercises in Haydn’s new 
idiom. Rather, they combined Haydn’s 
contrapuntal concept with Mozart’s 
own melodic style, and the contrast 
between these two elements emerges 
as a new and energising creative 
element in each of the works.

Unwittingly earning the work its later 
nickname, Dissonance, Mozart opens 

the first movement of the last of 
this set of six quartets with a sort of 
musical maze, 22 bars of an Adagio, 
in which overlapping dissonances 
heighten a sense of uncertainty. To 
the cello’s initial low C, the second 
violin and viola add notes of a distant 
chord of A flat, which the first violin 
contradicts with a surprising A 
natural. The progress from tangled 
dissonance into the easy-flowing C 
major Allegro that follows inspired 
the imaginative (but unprovable) 
proposition that the movement 
represents Mozart’s figurative journey 
from darkness to enlightenment 
undertaken on 14 December 1784 
when he became a member of the 
same Viennese Masonic Lodge that 
Haydn joined two months later.

In the second movement in F major, 
the work’s lyrical heartland, the four 
players present a more unanimous 
front. There are two sections, the 
second an ornamented reprise of the 
first. The third movement is a minuet, 
or rather a pair of minuets, in which 
the first in C precedes and follows 
the second (the ‘Trio’) in C minor. 
Mozart imitates Haydn’s love of sudden 
dynamic contrasts, forte to piano, and, 
in the Trio, his predilection for vaulting 
melodic leaps. 

Haydn’s Opus 33 quartets tended 
to revert to his earlier successful 
formula of witty, athletic finales. But 
while Mozart adopts the same idea 
for his starting point, he submits his 
simple rondo-like theme to more 
rigorous development, thereby not 
merely imitating, but improving upon, 
what he had learned from Haydn. 

© Graeme Skinner 2008
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ELENA KATS-CHERNIN     
(born 1957)

Elena Kats-Chernin was born in 
Tashkent, Uzbekistan and studied 
in Moscow, Sydney and Hanover. 
Her music featured at the opening 
ceremonies of the 2000 Sydney 
Olympic Games and the 2003 Rugby 
World Cup, and she is the recipient 
of Sounds Australian, Helpmann, 
Limelight, and Sydney Theatre Awards, 
as well as the Sidney Myer Performing 
Arts Award.

Her best-known pieces are Eliza's 
Aria from her score for Meryl 
Tankard’s ballet Wild Swans, and 
Russian Rag, both of which served 
as theme tunes for Late Night Live 
on ABC Radio National for many 
years. Russian Rag was also used 
in the claymation film Mary and 
Max by Academy Award-winning 
Australian director Adam Elliot.

Her most recent works include the 
TV opera The Divorce, commissioned 
by Opera Australia and broadcast by 
ABC TV in 2015; The Witching Hour, a 
concerto for eight double basses and 
orchestra premiered by the Australian 
World Orchestra in 2016; and Singing 
Trees (2016), commissioned by the 
Australian Chamber Orchestra.

Elena Kats-Chernin is the Melbourne 
Symphony Orchestra’s 2017 Composer 
in Residence and wrote two new works 
for the orchestra: the Harpsichord 
Concerto Ancient Letters and the short 
orchestral work Big Rhap.

The composer writes:

I find writing for string quartet very 
satisfying. It is not so much the 

traditional form of the string quartet 
(i.e. sonata) that interests me, but 
rather the rich and well-blended sound 
and many possibilities for colour that 
the combination of instruments offers. 
I often think of my pieces for quartet 
as miniatures; something that I have 
sculpted and pared down to be played 
by just four players. I think about them 
quite differently to the way I think 
about a work for symphony orchestra. 
Pieces of music composed in one form 
– perhaps a dance – that later appear 
in another form – a string quartet 
– are not really transcriptions. They 
represent an idea adapted, moulded 
and re-presented in a different guise. I 
consider my quartets as original pieces 
of music. String quartets speak their 
own language which a composer must 
learn and be able to use. The idea 
might come from another work, but 
the voice is that of a string quartet.

From Anna Magdalena’s Notebook 
(2007)

When the Australian String Quartet 
asked me to write a piece for them, 
I decided that I wanted to create a 
work with a dry, crisp and light sound. 
I had previously worked with the 
two-part inventions of J.S. Bach and 
it occurred to me to seek inspiration 
from the famous Anna Magdalena 
Bach’s Notebook. Anna Magdalena, 
as well as being a singer, wife and 
mother, was a superwoman in the Bach 
household: she took care of Bach and 
the children, looked after students and 
guest musicians passing through, and 
at the same time kept up the important 
role that music played in their lives. In 
1725 Bach gave her a Clavierbüchlein 
with just two partitas – the others 
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were gathered over the years. The 
pieces were not all written by J.S. 
Bach; there were contributions 
from students and friends, and from 
Bach’s sons. I chose the ones that I 
liked the most and those that would 
work in contrast with each other. My 
compositional method entailed give 
the original piece a chance to sound 
recognisable, whilst at the same 
time giving it an impetus to change 
direction.

1. Polonaise in G minor 
This is based on a piece possibly 
written by C.P.E. Bach. I was 
attracted by its minimalist and 
repetitive nature.

2. Musette
This Musette from the Notebook is 
a very popular piece with beginner 
pianists. I liked its spiky rhythm and 
insistence.

3. Aria 
This piece is based on the beautiful 
Bist Du bei Mir, and it posed the 
greatest challenge for me to 
compose a homage rather than an 
imitation. I chose chorale-like close 
chords and interspersed them with 
fragments of the original work. It 
ends on a dominant seventh chord 
and leads directly into the next 
movement.

4. Menuet 1
This minuet starts with pizzicato 
accompaniment before the first 
violin enters with the main theme.

5. Polonaise 2
This is the most dramatic of all the 
movements and starts out as a 
canon, with the theme first stated 

on cello before being taken up by the 
other instruments in turn.

6. Menuet 2
In this final piece the material runs 
parallel in different instruments in 
opposing tempi.

Moody Tango (2010)

I have always liked tangos – it is one of 
my favourite dance forms, and I have 
composed at least one a year over the 
past ten years.

Moody Tango began life as the first 
movement of my 2009 work Re-
Collecting ASTORoids, an orchestral 
tribute to Astor Piazzolla originally 
commissioned by the Melbourne 
Symphony Orchestra. Although the 
work is inspired by Piazzolla, it does 
not include any of his actual melodies; 
however my piece does use some of 
his unusual harmonic turns, with clear 
nods to composers that I hear in his 
music, such as Bach and Legrand. 
There is also, of course, the obligatory 
tango element, even though I tend to 
write substantially simpler rhythms. 

Slicked Back Tango (1996)

This piece was originally written 
for a documentary film then later 
reincarnated in many arrangements. 
The title refers to a particular slicked-
back hairstyle of the gentlemen 
portrayed in some silent films of the 
1920s.
© Elena Kats-Chernin
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22 SEPTEMBER
Costa Hall, Geelong

21 & 23 SEPTEMBER
Arts Centre Melbourne, Hamer Hall

Piano virtuoso Jean-Efflam 
Bavouzet in a thrilling program 
filled with French flavours.

Book now   
mso.com.au/ravel
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