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MELBOURNE SYMPHONY 
ORCHESTRA

Established in 1906, the Melbourne 
Symphony Orchestra (MSO) is an 
arts leader and Australia’s oldest 
professional orchestra. Chief 
Conductor Sir Andrew Davis has 
been at the helm of the MSO since 
2013. Engaging more than 2.5 million 
people each year, and as a truly global 
orchestra, the MSO collaborates with 
guest artists and arts organisations 
from across the world. 

The MSO performs a variety of 
concerts ranging from core classical 
performances at its home, Hamer Hall 
at Arts Centre Melbourne, to its annual 
free concerts at Melbourne’s largest 
outdoor venue, the Sidney Myer Music 
Bowl. The MSO also delivers innovative 
and engaging programs to audiences 
of all ages through its Education and 
Outreach initiatives.

The MSO also works with Associate 
Conductor, Benjamin Northey, and 
the Melbourne Symphony Orchestra 
Chorus, as well as with such eminent 
guest conductors as John Adams, 
Tan Dun, Jakub Hrůša, Mark 
Wigglesworth, Markus Stenz and 
Simone Young. It has also collaborated 
with non-classical musicians including 
Nick Cave, Sting, Tim Minchin,  
DJ Jeff Mills and Flight Facilities.
Image courtesy Daniel Aulsebrook

MICHAEL COLLINS 
DIRECTOR / BASSET CLARINET / 
CLARINET

Having established a distinguished 
career as a soloist, Michael Collins 
has also in recent years become highly 
regarded as a conductor. Since 2010 
he has been Principal Conductor of the 
City of London Sinfonia. Recent guest 
conducting and play-directing highlights 
have included engagements with the 
Philharmonia Orchestra, Academy of 
St Martin in the Fields, Ulster Orchestra, 
and the HPAC Orchestra in Kyoto, Japan.

As a soloist, Michael Collins recent 
schedule has included playing 
with the Borodin Quartet in the 
UK, and playing John Corigliano’s 
Clarinet Concerto with the Orquesta 
Sinfónica Nacional de México. 

As a chamber musician, Collins performs 
regularly with the Borodin and Takács 
quartets, András Schiff, Martha Argerich, 
Stephen Hough, Mikhail Pletnev, Lars 
Vogt, Joshua Bell and Steven Isserlis.  
His ensemble, London Winds, celebrated 
its 25th anniversary in 2013. Collins is 
also Artistic Director of the Liberation 
International Music Festival in Jersey.

In the Queen’s Birthday Honours of 
2015, Michael Collins was awarded 
an MBE for his services to music. He 
plays exclusively on Yamaha clarinets.
Image courtesy Ben Ealovega
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LLOYD VAN’T HOFF 
BASSET HORN

Born in Darwin, Lloyd Van’t Hoff is fast 
building a career as one of Australia's 
most dynamic and versatile young 
clarinettists, creators and educators. 

In 2015 Lloyd was crowned the ABC 
Symphony Australia Young Performer 
of the Year. Lloyd has also followed his 
passion for chamber and orchestral 
music around Australia and the world, 
with recent appearances at festivals 
in virtually every state and territory in 
the nation, as well as in Asia, Europe 
and North America.  Lloyd is also 
a founding member of the award-
winning Arcadia Quintet who have 
been recently named as Musica 
Viva’s inaugural FutureMakers. Recent 
orchestral highlights include concerto 
performances with the Tasmanian 
Symphony Orchestra and Orchestra 
Victoria, and appearances as guest 
Principal Clarinet with the Melbourne 
Symphony Orchestra, Auckland 
Philharmonia Orchestra, Orchestra 
Victoria and Melbourne Chamber 
Orchestra.

Lloyd studied under of Paul Dean, Floyd 
Williams and David Thomas at the 
Queensland Conservatorium of Music 
and the Australian National Academy 
of Music. More recently, Lloyd has 
learned with esteemed pedagogue 
Yehuda Gilad in Banff, Canada. 

ANTONÍN DVOŘÁK     
(1841–1904)

Serenade in D minor, Op.44 

Moderato quasi marcia
Minuetto (Tempo di minuetto – Presto)
Andante con moto
Finale (Allegro molto)

Dvořák composed the Serenade in 
D minor in the space of a fortnight in 
January 1878, just as he was poised on 
the brink of international success. His 
new opera, The Cunning Peasant, was 
due to open in Prague, and later that 
year his first set of Slavonic Dances 
would establish his reputation beyond 
his native country.

Mozart, Dvořák would later drum 
into his students at the Prague 
Conservatory, was sunshine, and there 
is perhaps a little reflected Mozartian 
sunshine in the Figaro-like comings 
and goings of The Cunning Peasant 
and Dvořák’s adoption of ostensibly 
Mozartian form for the new Serenade 
in D minor. While his serenade does 
not precisely emulate any of Mozart’s 
in using ten wind instruments plus 
cello and double bass, nor was it 
intended for al fresco performance in 
the manner of 18th-century serenades, 
nevertheless this is a traditional bottle 
filled with young, new wine – and 
hearty Bohemian wine at that. 

The rustic-sounding first movement 
evokes the march with which 
serenaders typically announced their 
arrival (and which returns at the end 
of the finale for their self-important 
exit). The so-called Minuetto is actually 
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a Czech sousedská or neighbours’ 
dance, with a furiant as the central trio 
section. The nocturnal slow movement 
grows out of a tender, drawn-out 
melody shared by oboe and clarinet. 
There are hints of the polka in the high-
spirited finale until, with great hilarity, 
the return of the opening march sends 
everyone packing. 

Dvořák conducted the premiere of 
the Serenade at a concert of his own 
works on 17 November 1878.
Adapted from a note by Anthony Cane © 2003

The Melbourne Symphony Orchestra first performed this 
work in October 1985 under the direction of Okko Kamu 
and most recently in February 2006 with Markus Tomasi.

ELENA KATS-CHERNIN    
(born 1957)

Ornamental Air 

for basset clarinet and orchestra

I    = 192–200 – Sudden tempo change.  
     = 126 – Tempo I –  = 100

II   = 80(or slower) – Più mosso  
    (  = 108) – [Very slow]

III  = 144 – Slower, ad lib. – [Più mosso]

Michael Collins basset clarinet

When I asked Elena Kats-Chernin to 
write a concerto for the clarinet I thought 
how nice it would be to have a work to 
play alongside the Clarinet Concerto by 
Mozart. As Mozart’s concerto is for the 
basset clarinet it made sense for Elena 
to choose the same solo instrument 
and to write for an orchestra of similar 
configuration. The basset clarinet has a 
softer edge than the regular clarinet so 
by duplication Mozart’s orchestration, 
which omits orchestral clarinets but 
includes pairs of flutes, bassoons and 
horns, Elena ensured that one never 
feels that the clarinet is lost at any 
moment, even in tutti passages played 
fortissimo. [...] The basset clarinet has a 
larger range than the normal clarinet; to 
have the use of the extra notes therefore 
really demonstrates the unique quality of 
this underused instrument.

This is how Michael Collins describes 
the process and ideas that led to the 
commissioning of Elena Kats-Chernin 
to write a Clarinet Concerto for him in 
2007. Kats-Chernin, currently MSO’s 
Composer in Residence, is no stranger 
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to our audiences and so far her music 
has received enthusiastic responses. 
Her style is characterised by a keen 
sense of timbre and texture, and a 
relentless rhythmical drive and sense 
of propulsion, which may reflect the 
composer’s own boundless energy. 
Kats-Chernin delights in playing with 
musical ideas; investigating where 
they could lead to and how they could 
interact, and, as a result, her music 
always displays a sense of playfulness 
and joy.

The title of the work, Ornamental Air, 
reflects not only the embellishments 
found in melodic lines of the baroque 
and classical periods, but looks at 
the same time to jazz and even folk 
traditions from around the world. 
Let’s not forget that clarinets in all 
shapes and sizes can be found in many 
different cultures on this planet. 

Ornamental Air is written in a 
traditional 3 movement architecture. 
The first movement has a dance-like 
nature and is strongly rhythmic in 
character. But there is nothing regular 
about it; the 5/4 metre (divided into 
3+3+2+2 quavers) puts the listener 
repeatedly on the wrong foot. 

A clarinet cadenza, played over 
lying string chords, leads to the 
contemplative second movement, 
which starts with a beautifully simple 
melodic line in the horn, and takes 
its inspiration from a harmonic 
progression derived from Liszt’s 
famous Liebestraum No.3. In this 
movement the lyrical qualities and 

dark timbres of the basset clarinet are 
explored to the fullest.

The last movement is again fast and 
energetic, with virtuosic string writing. 
Melodic patterns keep changing in 
intervals, circling around the centre 
of the chords. The metre is in 4/4, but 
Kats-Chernin keeps the listener on 
their toes with syncopated rhythms. 
After another virtuosic cadenza, the 
concerto ends on a high. 

Michael Collins described the concerto 
as ‘a fascinating journey of sound and 
energy’ and that is precisely the trip 
Elena Kats-Chernin takes us on.
© Ronald Vermeulen, MSO Director of Artistic Planning 
2017

This is the first performance of this work by the  
Melbourne Symphony Orchestra.
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FELIX MENDELSSOHN-BARTOLDY    
(1809–1847)

Konzertstück No.1, Op.113

Allegro di molto – Andante – Presto

Michael Collins clarinet
Lloyd Van’t Hoff basset horn

The title-page of the manuscript of this 
1832 work describes it as the 'Battle 
of Prague', as Mendelssohn quotes a 
tune of that name (popular in Britain 
especially) by František Kocžwara in 
the opening movement. It has been 
suggested that the battle in question 
was that between Austria and Prussia 
in 1757. The subtitle, 'Great duet 
for steamed dumplings and cheese 
strudel', alludes to the genesis of 
the piece. When Munich musicians 
Heinrich and Carl Baermann visited the 
composer one December day in Berlin 
they offered to make Mendelssohn 
those two Bavarian sweets – for which 
he had developed a taste while visiting 
Munich – in exchange for a work for 
piano, clarinet and its near relative, 
the basset horn. In his memoir, Carl 
Baermann describes how Mendelssohn 
dispatched him to the kitchen while 
he himself retired to his study and 
completed the whole work in one 
day. Soon after the first performance, 
Mendelssohn arranged it for clarinet, 
basset horn and orchestra, and it is this 
version that is played in this concert.

The piece is, unsurprisingly, not 
without humour, with mock-heroic 
flourishes, from the wind instruments 
in turn, introducing an otherwise genial 

fast movement. A central Andante 
is made creamy by the frequent 
doubling of the wind instruments in 
thirds and sixths over a triplet-ostinato 
accompaniment, and the finale is in 
a perky 6/8 whose dance rhythms 
provide increasing opportunities for 
display from the soloists.

According to Baermann, he and his 
father were more delighted with the 
music than Mendelssohn was with 
his sweets, and soon after they asked 
for a second Konzertstück, which 
Mendelssohn supplied as Op.114. 
© Gordon Kerry 2017  

This is the first performance of this work by the  
Melbourne Symphony Orchestra.
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LUDWIG VAN BEETHOVEN   
(1770–1827)

Symphony No.8 in F, Op.93

Allegro vivace e con brio
Allegretto scherzando
Tempo di Menuetto
Allegro vivace

More often than not, Ludwig van 
Beethoven would write several 
major works almost simultaneously. 
It is therefore tempting to look for 
relationships between these works. 
Symphonies Nos.5 and 6, written 
around 1808 and premiered at the same 
concert that year, are two contrasting, 
but in many ways complementary, 
sides of the same coin. 

Many commentators regard Symphony 
No.7 as a final point on a long 
compositional journey. As the eminent 
musicologist Maynard Solomon 
observed: 

It is the climax of a process begun in 
the opening measures of the Eroica 
Symphony, sweeping away the residues 
of the classical-style symphony while 
retaining its outer shell and replacing 
its mirthful, Apollonian rationalism with 
a rhetoric that more effectively projects 
the conceptions of motion pushed to 
the limits, even to excess, abandon, and 
extravagance.

The Eighth Symphony is both a 
continuation, as well as the ultimate 
consequence of what Beethoven  
started in No.7.

At first glance, Symphony No.8 
seems almost a return to the classical 

style of Joseph Haydn. But whilst 
using elements of the classical style, 
Beethoven’s language is staggeringly 
modern and almost closer to Stravinsky 
than to his immediate predecessors.  

Both symphonies were largely written 
during two consecutive summer 
holidays at the fashionable Bohemian 
spa town Teplitz in 1811 and 1812. In 
the Seventh Symphony, Beethoven 
experimented with small musical 
themes and motives that could be 
reduced to small simple rhythmical 
cells. Maynard Solomon even goes as 
far as analysing the whole symphony in 
terms of ancient Greek verse metres, 
like dactyl, trochee, spondee and 
iambus. The consequent use of these 
rhythms gives the music its obsessive 
energetic drive. 

When asked by his pupil Carl Czerny 
why the Eighth was less popular than 
the Seventh, Beethoven is said to have 
replied ‘because the Eighth is much 
better’. Perhaps Beethoven was right, 
because within the Eighth Symphony, 
which he finished in 1812 in Linz, whilst 
visiting his youngest brother Nikolaus 
Johann, is a marvel of compact writing 
and using material most efficiently.

The first movement launches in medias 
res with tremendous energy, but after 
a few pages, the music stumbles over 
its own feet and comes to a halt, giving 
way to a second subject. The great 
marvel comes in the development 
section, where Beethoven shortens the 
opening theme to its bare essentials 
and keeps repeating it over and 
over in an ever shifting harmonic 
environment, until the music reaches 
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a staggering climax, and the complete 
theme reappears in bassoons, celli and 
basses with the rest of the orchestra 
blazing away fff above it. The end of 
the movement is glorious, but leaves 
questions to be answered, and is closed 
by a lengthy 72-bar coda, where the 
material is developed even further.

It is fascinating to see that early 
sketches of the motivic material for 
this movement reveal that Beethoven 
intended to use it in a – never realised – 
piano concerto.

As in the Seventh Symphony, there is 
no real ‘slow’ movement. Instead we 
are treaded to a scherzo-like Allegretto, 
which ticks along as the clock that 
Joseph Haydn imitated in the slow 
movement of his Symphony No.101 
The Clock. Beethoven’s biographer 
Anton Schindler started the story that 
Beethoven wrote the movement in 
honour of Johann Nepomuk Maelzel, 
who is considered the inventor/
perfector of the modern metronome. 
However, Maelzel didn’t produce his 
metronome until around 1815, after the 
symphony was finished, which makes 
this story highly unlikely.

The third movement is sometimes 
called Beethoven’s only real symphonic 
menuet. But this is just on the surface; 
the marking of the movement is not 
Menuet, but Tempo di Menuetto, and 
that is a subtle difference. Beethoven 
only references the old stately dance, 
and creates his own unique sound 
world inside. This also explains the 
simple A-B-A form, whereas in most 
of his other symphonies and quartets 
from this time he preferred an ABABA 

structure for similar movements.

Igor Stravinsky praised the ‘incomparable 
instrumental thought’ of the 
orchestration of the Trio section with the 
melody played by 2 horns and clarinet, 
supported by celli and double bass.

The finale is a whirlwind, which starts 
softly and is interrupted by a loud 
harmonically out of place chord, before 
exploding in a tutti. These chords play an 
important part in the 250 bar – almost 
as long as the entire movement – coda, 
which functions again as a second 
development section. An interesting 
novelty is the tuning of the timpani 
in octaves, which Beethoven would 
do again in the Scherzo of the Ninth 
Symphony.

The Symphony was premiered in Vienna 
on 8 December 1813, during a large-scale 
concert. The orchestra was huge and all 
the wind and brass parts were doubled. 
The orchestra also seemed to have 
included two contra bassoons, although 
Beethoven didn’t write specific parts 
for them. On the programme were only 
works by the master: Symphonies Nos.7 
and 8 and that curious work Wellingtons 
Sieg (Wellington’s Victory), celebrating 
the defeat of Napoleon’s army. 
Beethoven conducted himself, although 
nobody paid attention to him. By that 
time the composer was too deaf to be 
able to lead the orchestra effectively 
and the musicians reportedly ‘ignored 
his ungainly gestures and followed the 
principal violinist instead.’
© Ronald Vermeulen, MSO Director of Artistic Planning 2017

The Melbourne Symphony Orchestra first performed this 
symphony on 8 November 1939 under Sir Malcolm Sargent, 
and most recently in August 2011 with Douglas Boyd.
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MELBOURNE SYMPHONY ORCHESTRA

Sir Andrew Davis  
Chief Conductor

Benjamin Northey  
Associate Conductor

Tianyi Lu  
Cybec Assistant Conductor

Hiroyuki Iwaki  
Conductor Laureate (1974-2006)

FIRST VIOLINS

Dale Barltrop  
Concertmaster

Eoin Andersen 
Concertmaster

Sophie Rowell  
Associate Concertmaster
The Ullmer Family Foundation#

John Marcus   
Principal

Peter Edwards  
Assistant Principal

Kirsty Bremner
Sarah Curro 
Michael Aquilina#

Peter Fellin
Deborah Goodall
Lorraine Hook
Kirstin Kenny
Ji Won Kim
Eleanor Mancini
David and Helen Moses#

Mark Mogilevski 
Michelle Ruffolo
Kathryn Taylor
Michael Aquilina#

Oksana Thompson*

SECOND VIOLINS

Matthew Tomkins  
Principal 
The Gross Foundation#

Robert Macindoe  
Associate Principal

Monica Curro  
Assistant Principal
Danny Gorog and  
Lindy Susskind#

Mary Allison
Isin Cakmakcioglu
Freya Franzen 
Anonymous#

Cong Gu
Andrew Hall
Andrew and Judy Rogers#

Rachel Homburg 
Isy Wasserman
Philippa West
Patrick Wong
Roger Young
Jenny Khafagi*

VIOLAS

Christopher Moore  
Principal
Di Jameson#

Fiona Sargeant  
Associate Principal

Lauren Brigden
Tam Vu, Peter and  
Lyndsey Hawkins#

Katharine Brockman
Christopher Cartlidge
Michael Aquilina#

Anthony Chataway
Gabrielle Halloran
Trevor Jones 
Cindy Watkin
Elizabeth Woolnough
Caleb Wright

CELLOS

David Berlin  
Principal 
MS Newman Family#

Rachael Tobin  
Associate Principal

Nicholas Bochner 
Assistant Principal

Miranda Brockman 
Geelong Friends  
of the MSO#

Rohan de Korte 
Andrew Dudgeon#

Keith Johnson
Sarah Morse
Angela Sargeant
Michelle Wood
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DOUBLE BASSES

Steve Reeves  
Principal

Andrew Moon  
Associate Principal

Sylvia Hosking  
Assistant Principal
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Benjamin Hanlon
Suzanne Lee
Stephen Newton 
Sophie Galaise and  
Clarence Fraser#

FLUTES

Prudence Davis  
Principal 
Anonymous#

Wendy Clarke  
Associate Principal

Sarah Beggs
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PICCOLO

Andrew Macleod  
Principal
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Jeffrey Crellin  
Principal

Thomas Hutchinson  
Associate Principal

Ann Blackburn
The Rosemary Norman 
Foundation#

COR ANGLAIS

Michael Pisani   
Principal

CLARINETS

David Thomas  
Principal

Philip Arkinstall  
Associate Principal

Craig Hill

BASS CLARINET

Jon Craven  
Principal

BASSOONS

Jack Schiller  
Principal

Elise Millman  
Associate Principal 

Natasha Thomas

CONTRABASSOON

Brock Imison  
Principal

HORNS 

Saul Lewis  
Principal Third 

Abbey Edlin 
Nereda Hanlon & Michael Hanlon AM#

Trinette McClimont
Timothy Skelly*

TRUMPETS

Geoffrey Payne  
Principal

Shane Hooton  
Associate Principal

William Evans
Rosie Turner

TROMBONES

Brett Kelly  
Principal

Richard Shirley

BASS TROMBONE

Mike Szabo  
Principal

TUBA

Timothy Buzbee  
Principal

PERCUSSION

Robert Clarke  
Principal

John Arcaro
Tim and Lyn Edward#

Robert Cossom

HARP

Yinuo Mu  
Principal

# Position supported by

* Guest Musician
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