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This concert has a duration of approximately one hour 
and 50 minutes, including one 20-minute interval.

Today’s concert will be recorded for later broadcast 
around Australia on ABC Classic FM (on analogue 
and digital radio), and for streaming via the network’s 
website.

Please turn off your mobile phone or pager before the 
performance commences. 

If you do not need your printed program after the 
concert, we encourage you to return it to the program 
stand located at the exit door. 

Melbourne Symphony Orchestra programs can be 
read on-line or downloaded up to a week before each 
concert. For more information, visit mso.com.au.

CONCERT INFORMATION

ABOUT THE MUSIC

GyöRGy LIGETI
(1923–2006)

Six Bagatelles for Wind Quintet

I  Allegro con spirito 
II Rubato, lamentoso 
III Allegro grazioso 
IV Vivace, ruvido 
V Adagio, mesto  
 (Béla Bartók in memoriam)  
VI Vivace, capriccioso  
 

In 1968, Stanley Kubrick 
inspirationally appropriated some 
of Ligeti’s music in 2001: A Space 
Odyssey. As a result, the galaxy-like 
sound clouds of Ligeti’s orchestral 
score Atmosphères and his a cappella 
choral work Lux aeterna became, 
for a generation, almost definitive 

of the imaginary music of deep 
space. Though Kubrick used them 
without permission (the composer 
observing wryly at the time, ‘They 
say Ligeti should be happy, he is 
now famous in America!’), he later 
atoned for any discourtesy with 
another, very different sampling – 
of an early, bleakly nihilistic piano 
piece – in his last film Eyes Wide Shut. 
Ligeti explained its significance in a 
documentary made two years after 
Kubrick’s death:

“I was in Stalinist terroristic Hungary 
where this kind of music was not 
allowed. And I just wrote it for 
myself. Stanley Kubrick understood 
the dramatics of this moment and 
this is what he did in the film and for 
me. When I composed it in the year 
1950, it was desperate. It was a knife in 
Stalin’s heart.”

The piece was originally second of a 
set of 11 short pieces entitled Musica 
Ricercata – signifying music that was 
rigorously ‘researched’, diligently 
reconstructed from basics. The first 
of the 11 pieces he built entirely from 
just two pitches, the second from 
three, and so on, until, in the 11th 
piece he finally had the luxury of all 
12 notes of the chromatic scale. Ligeti 
also arranged a selection from the set 
for wind quintet, still in ascending 
pattern, but now telescoped in just six 
pieces (nos. 3, 5, 7, 8, 9 and 10) which 
he relabelled ‘bagatelles’.

Though not immediately obvious 
from its quirky barrel-organ-like 
reworking, the first bagatelle is 
constructed from only four pitches – 
C, E flat, E natural and G – its pared-
down tonality played out in C major 
and C minor triads only. The second 
piece recalls funeral bells, the oboe’s 
opening trill accumulating an extra 
note on each repetition, until a full 
peal of six pitches is in resounding 
circulation. Formed into open-air 
melodies and ostinatos, the eight 
pitches of the third bagatelle profile 
something close to a Hungarian 
folksong, though with a chromatic 
twist. Out of nine pitches in the 
fourth, Ligeti takes just five for the 
theme of a rough breakdance in 7/8 
time. The fifth bagatelle, in memory 
of Hungary’s great musical exile 
Bartók, is at first sombre lament, 
then strident protest, in which Ligeti 
anticipates his own long exile, begun 
when he escaped to Austria late in 
1956. Months earlier, the capriciously 
dissonant final bagatelle got Ligeti 
into trouble with the authorities. 
Another knife in Stalin’s heart, it was 
cut from the first performance. 

Graeme Skinner © 2012



about the music
WOLFGANG 
AMADEUS MOzART 
(1756–1791)

Quintet in E flat major for Piano 
and Winds, K.452

I  Largo – Allegro moderato 
II Larghetto 
III Rondo (Allegretto)

The 1784 Lenten concert season was 
one of the busiest in Mozart’s entire 
Viennese career. In the space of three 
weeks in March he premiered three 
piano concertos, a ‘great wind piece 
of a very special kind’ (probably the 
Gran Partita for 13 winds) performed 
by players from the Imperial Band 
directed by of his clarinettist friend 
Anton Stadler, and, on 1 April, yet 
another work with wind instruments, 
‘an entirely new grand Quintet’ at the 
Court Theatre. 

The last work was undoubtedly this 
three-movement Quintet, finished 
only the previous day, and also 
intended to showcase his wind-playing 
friends. Afterwards, Mozart reported 
to his father that, of all the works 
played during this monster concert 
(including two symphonies, and two 
more piano concertos), the Quintet 
‘. . . got the best reception. I think it’s 
the best thing I’ve ever written … I 
wish you could have heard it, and how 
wonderfully it was played.’ Mozart 
played it again two weeks later before a 
private audience including a composer 
colleague, Giovanni Paisiello, recently 
returned from eight years in Russia. 
Paisiello reportedly later put it 
about that, though unsure ‘whether 
the music will please at first, being 
somewhat complicated … should 
Mozart catch on, it will be all over for 
several other masters in Europe!’ 

This was probably the occasion, 
too, when a visiting Polish count, 
captivated by the Quintet, offered 
Mozart a large fee to compose him 
a flute trio. Mozart loaned the count 
the Quintet manuscript by way 
of thanking him for his interest. 
However, a year later, when the 

commissioned trio was still not 
forthcoming, and Mozart showed 
no signs of returning the pre-paid 
fee, the count decided to keep the 
quintet score. After Mozart’s death, 
the count sold the manuscript 
to the publisher Artaria, who in 
1794 followed his commercial nose 
by printing the work first in an 
alternative arrangement – still more 
regularly played than the original – 
as a quartet for piano and strings!

A much noted novelty of Mozart’s 
recent piano concertos had been the 
enhanced role given to the winds, 
which at times become almost co-
soloists. In this Quintet, Mozart 
finally cuts out the middle-men 
– the strings – entirely. But while 
the piano’s contribution in the first 
movement continues to be concerto-
like, Mozart allows the winds to 
blossom naturally, rather than 
treating them as stand-ins for absent 
strings, answering the piano back 
with their concerted trills, flashy 
scales, and chirpy arpeggios. The 
winds take the melodic lead more 
decisively in the aria-like Larghetto, 
the piano variously accompanying, 
commenting, and spurring-on. 
Closer to conventional concerto 
format is the brilliant rondo finale, 
the piano unquestionably in the 
vanguard, the winds for a while 
subsuming their individual quirks 
in an essentially orchestral chorus. 
But once, finally, all five voices join 
in a Cadenza in tempo, the effect is 
least like a piano concerto. It was 
conceivably this novel ending that 
Mozart had chiefly in mind when he 
dubbed the quintet ‘the best thing 
I’ve ever written’.

Graeme Skinner © 2012
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about the music
ANTONIO VIVALDI
(1678–1741)

Chamber Concerto in G minor, 
RV103 for flute, oboe and 
bassoon

I  Allegro 
II Largo 
III Allegro

The Vivaldis were a successful, 
upwardly-mobile Venetian family. 
Antonio’s father, Giovanni Battista, 
not content with his inherited 
trade as a baker, also played violin 
professionally in the orchestra of the 
Basilica San Marco. In further pursuit 
of family improvement, Giovanni 
Battista then earmarked his son for 
the church, though, shortly after 
being ordained in 1703, Antonio gave 
up saying Mass, claiming asthma as 
an excuse. This did not preclude him 
from trading on his priestly immunity 
to become violin-master to the young 
lady orphans at Venice’s Ospedale 
della Pietà. International exposure 
was next on the family agenda, 
realised with spectacular success when 
in 1711 his first set of concertos, Op.3, 
was published in Amsterdam, and 
unexpectedly caught the imagination 
of the cream of musical Europe, the 
young Sebastian Bach included. 

Then came opera. Having strategically 
produced his first, Ottone in Villa, in 
out-of-town Vicenza in 1713, Vivaldi 
took over as manager of Venice’s 
Teatro San Angelo for the 1714 season. 
When his own second effort, Orlando 
finto pazzo, was not the runaway success 
he’d hoped for, with an eye to cash 
flow rather than compositional laurels 
he quickly replaced it with an opera by 
someone else.

Mercenary Vivaldi certainly was, but 
he was also a defining genius of what 
we now call the late Baroque. Intrinsic 
to his achievement – one closely 
monitored by Bach, Telemann and 
Handel – was his ability to generate 
genuinely ‘boilerplate’ musical ideas 
that proved infinitely adaptable across 
instrumentations and genres. Rather 
than waste a promising idea, he could 
– as here – simply and effectively 
redeploy the basic lineaments of a 
superbly indignant castrato aria, 
Amor sprezzato (Love spurned) from his 
failed 1714 opera, as framework for 
the opening of this instrumentally 
downsized concerto. Extended solo 
episodes for the flute (probably 
originally an end-blown recorder) 
now replace the feisty castrato, while 
the original string accompaniment 
is sketched in by oboe and bassoon. 
Yet, despite its recycled beginnings, 
Vivaldi’s working manuscript is not 
just a neat copy, its many corrections 
and crossings-out evidence of 
significant new compositional 
decisions being made on the run.

The central Largo, over the bassoon’s 
‘walking bass’, is a simple duet for 
flute and oboe, first in alternation, 
then contrapuntally paired. Close 
pairing, more stringently observed, 
is the standard operating procedure 
in the finale. Successive phrases are 
immediately repeated, oboe and 
flute simply reversing roles, before 
resolving into the tumbling harmonic 
sequences that are the trademark of 
Vivaldi’s concerto style.

Graeme Skinner © 2012



ABOUT THE MUSIC
LEOš JANáČEK 
(1854–1928)

Youth (Mládí)

I  Andante 
II Moderato 
III Allegro 
IV Con moto

As Janáček’s life ran its Biblical span, 
his music displayed fresh wonderment 
at Nature’s eternal cycle – death and 
renewal, age and youth, winter and 
burgeoning spring. In July 1924, 
the very month he turned 70 years 
young, he composed the present wind 
sextet as ‘a kind of reminiscence of 
my youth’.  Then he set children’s 
nonsense verses in Nursery Rhymes. 
Sustained by the pantheistic vision of 
his animal opera The Cunning Little 
Vixen, and uplifted by the conifer 
cathedrals of his native Moravian 
forests, he would go on to affirm faith 
in land and people in the unique 
Glagolitic Mass.

Janáček’s light-hearted nostalgia 
trip in Youth grew from a cheeky 
little March of the Blueboys for piccolo, 
recalling his blue-uniformed 
monastery choirboy days in Brno, 
which he developed as a scherzo-like 
third movement with a gentle trio 
section (which becomes solemnly 
reverent on a second appearance).

If the first movement’s sprightly oboe 
theme embodies the Czech speech 
rhythm of ‘Youth, golden youth!’ 
subsequent wistfully falling phrases 
reflect enchantment experienced 
from afar, and there is unequivocal 
yearning in the horn’s final drawn-out 
sigh on the ‘golden youth’ motif.

The second movement, variations 
on a darkly Slavonic theme, adds 
a sense of regret, even pain, to the 
nostalgically falling phrases which 
underline the distance from youth, 
but the final variation eventually finds 
reconciliation in the major key.

With a flute theme clearly reminiscent 
of the ‘golden youth’ motif (which 
will eventually reappear in its own 
right), the finale casts a wiser, yet 
benign, eye over the follies and 
frivolities of youth.

Youth is scored for flute/piccolo, 
oboe, clarinet, horn, bassoon and 
bass clarinet.

Anthony Cane © 2006
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ABOUT THE ARTISTS

ANDREW MACLEOD
flute

Andrew Macleod has been Principal 
Piccolo of the MSO since 2003. 
Originally from Brisbane, he studied 
at the University of Queensland and 
the Queensland Conservatorium of 
Music. Whilst at university, Andrew 
was a member of the Queensland 
Youth Symphony Orchestra and also 
participated in Australian Youth 
Orchestra and Australian National 
Academy of Music programs.

After completing university, Andrew 
studied in England with renowned 
teacher Trevor Wye and attended 
classes with other players including 
William Bennett, Rachel Brown and 
Patricia Morris.  Since his appointment 
to the MSO, Andrew has appeared as 
a soloist with the Orchestra and has 
also played with other Australian and 
New Zealand orchestras including 
the Australian Chamber Orchestra, 
and the Tasmanian and Queensland 
Symphony orchestras.  Andrew also 
teaches flute and piccolo. He has 
tutored flute at the Australian Youth 
Orchestra’s National Music Camp 
in Adelaide, and also teaches at The 
University of Melbourne, the Victorian 
College of the Arts and the Australian 
National Academy of Music.

MICHAEL PISANI
oboe

Michael Pisani grew up in Melbourne, 
and studied piano before beginning 
oboe lessons at the age of 12. 

After studying at the Victorian 
College of the Arts he was appointed 
to the position of Associate Principal 
Oboe in the Australian Opera and 
Ballet Orchestra in 1994 and then 
to the same position in Orchestra 
Victoria the following year. In 2004 
he joined the Melbourne Symphony 
Orchestra, where he now holds the 
Principal Cor Anglais position. 

Michael occasionally plays principal 
oboe with the Australian Chamber 
Orchestra and has been guest 
principal with the Tasmanian and 
Queensland Symphony orchestras, 
Auckland Philharmonia and the Hong 
Kong Philharmonic Orchestra. He 
has performed the Strauss and Mozart 
oboe concertos with various orchestras 
in Melbourne, and has featured on the 
ABC Television programs Sunday Live 
and Young Australia. 

He currently teaches oboe at the 
University of Melbourne.

PHILIP ARKINSTALL 
clarinet

Philip Arkinstall has held the position 
of Associate Principal Clarinet of 
the Melbourne Symphony Orchestra 
since 2009. He was previously 
Principal Clarinet with the Malaysian 
Philharmonic Orchestra for 11 years. 

He won the ABC/Symphony 
Australia Young Performers Awards 
in 1997 and was the 2MBS-FM Radio 
Performer of the Year in 1996. He has 
appeared as soloist with the Sydney, 
West Australian, Queensland and 
Tasmanian Symphony orchestras, 
and was a regular soloist with the 
MPO in repertoire by Mozart, Henze, 
Copland, Strauss and Bruch.

An active chamber musician, he has 
toured Australia for Musica Viva and 
performed with the Goldner String 
Quartet, Eggner Trio, Auer Quartet, 
Australia Ensemble, Australian 
Chamber Orchestra, Melbourne 
Chamber Orchestra and many 
smaller contemporary ensembles 
including the Arcko Symphonic 
Project and Australysis. He appeared 
with the MSO earlier this year on a 
Powercor Regional Tour in Ballarat, 
Warragul and Frankston as soloist in 
Mozart’s Clarinet Concerto.  



ABOUT THE ARTISTS

JONATHAN CRAVEN 
bass clarinet

Jonathan Craven has been Principal 
Bass Clarinet with the MSO since 2001. 
Originally from Liverpool, Jonathan 
moved to Australia at age six and, at 
age 16, began clarinet studies with 
Floyd Williams at the Queensland 
Conservatorium. After finishing school 
he was accepted into the Diploma 
of Music (Performance) course, and 
during this time he won several prizes 
for both solo performing and chamber 
music. On completing this course, he 
furthered his studies in London where 
he received a licentiate of the Royal 
Academy of Music. When Jonathan 
returned to Australia he moved to 
Perth to teach at the West Australian 
Conservatorium of Music and in 1993 
was appointed Principal Bass Clarinet 
of the West Australian Symphony 
Orchestra. Three years later he won 
the audition for Associate Principal 
Clarinet in the same orchestra. He 
later relocated to Melbourne to 
join his wife, Melbourne Symphony 
Orchestra Associate Principal Flute 
Wendy Clarke. 

BROCK IMISON
bassoon

Born in Brisbane, Brock Imison 
began learning the bassoon at the age 
of 13 and studied at the Queensland 
Conservatorium. 

He has appeared with the 
Queensland and Tasmanian 
Symphony orchestras, Auckland 
Philharmonia and Australian 
Opera and Ballet Orchestra, and 
tours regularly with the Australian 
Chamber Orchestra. Highlights 
during 2010 included a transatlantic 
tour with the ACO and performing 
as Guest Principal Bassoon in the 
Maribor Festival in Slovenia. 

Brock held Acting Bassoon positions 
with the QSO and Sydney Symphony 
before taking up his current position 
as Principal Contrabassoon with the 
Melbourne Symphony Orchestra 
in 2004. 

In 2011 he performed with the 
Australian World Orchestra as 
Principal Contrabassoon and joined 
the Australian Chamber Orchestra 
on a nationwide tour, performing on 
period instruments.

SAUL LEWIS 
horn

After completing his A.S.C.M. at the 
Sydney Conservatorium, Saul was 
awarded a Big Brother Scholarship 
and studied with many of the pre-
eminent horn players in London 
and Germany.  He later completed 
his Masters Degree in Performance 
in Sydney under Tony Buddle and 
became Principal 3rd Horn with 
the Australian Opera and Ballet 
Orchestra in 1994.  He has played 
with the QSO, TSO, SSO and 
ACO as well as being active in the 
commercial scene on film scores.  
Saul was a founding member of the 
Sydney wind quintet Enigma Five 
and was reviewed for his “fine horn 
playing” in a concerto performance 
with Cove Chamber Ensemble 
in 1991.  He won the position of 
Principal 3rd Horn with the MSO in 
2010 and is also teaching at Monash 
University and the University of 
Melbourne.  He loves Melbourne’s 
cultural life and its golf courses!



ABOUT THE ARTISTS

LEIGH HARROLD  
piano

Born in Whyalla, South Australia, 
Leigh Harrold studied with Gil 
Sullivan at the University of Adelaide 
before moving to Melbourne in 
2003 to take up a scholarship at 
the Australian National Academy 
of Music under the mentorship of 
Geoffrey Tozer. 

He has performed throughout 
Europe, North America, Africa and 
Australia as soloist and chamber 
musician, and has collaborated 
with such artists as violist Thomas 
Riebl, Michael Cox (Principal Flute, 
BBC Symphony Orchestra), and 
the Vienna Philharmonic’s former 
concertmaster Daniel Gaede. He 
performs regularly as orchestral 
pianist with the Melbourne Symphony 
Orchestra.

He is a founding member of the 
Kegelstatt Ensemble and the Syzygy 
Ensemble and has an internationally 
acclaimed piano duo with London-
based pianist Coady Green, with 
whom he regularly tours Europe, 
Australia and Africa. 

He is currently on the Associate 
Faculty at ANAM, and this year was 
awarded a PhD for his research on the 
piano sonatas of Robert Muczynski.
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To buy an UPBEAT season Pass, 
go to mso.com.au, choose any 
three concerts* from the 2012 
season, call us on (03) 9929 
9600 and we will do the rest. 

A special UPBEAT price is 
available for teachers and 
parents accompanying 
students under the age of 18.  
Change of plans? No problem!  
Exchange your tickets between 
concerts for free*.

visit mso.com.au for full details

* Please note some conditions apply; refer to Terms and Conditions of sale at mso.com.au. 
Upbeat seating is subject to availability and is at the discretion of the msO.
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The Melbourne Symphony Orchestra Instrument Fund ensures the artists of 
the MSO have instruments equal to their superb talent.

2012 is a special year for the MSO as instrumentalists, choristers and 
audiences return to the refurbished Hamer Hall, and its enticing new world 
of acoustic splendour. 

Your superb woodwind section has identified three extraordinary 
instruments to assist them to in their quest for ever improving standards:

OBOE D’AMORE – The oboe of love! This serene member of the double-
reed family has been a cherished part of the orchestral sound-world from the 
18th century. The current MSO instrument is beyond repair and desperately 
needs replacing. 

CONTRABASS CLARINET – Despite its increasing use in the orchestral 
repertoire since the mid-20th century there are very few of these instruments 
in Australia. The MSO does not currently own a contrabass clarinet and, 
given its increase in usage, it is essential that we purchase one at this time.

WOODEN FLUTES – To recreate the authentic sounds of the flute in 
the music of such composers as Beethoven, Schumann and Brahms, the 
purchase of two wooden flutes will greatly enhance the sound of the MSO for 
these performances.

CAN yOU HELP? 

We welcome all donations, but a donation of $100 or more will help us 
solve these problems in a timely manner. Donations over $2 are fully tax-
deductible.

Donate online at mso.com.au (click on Belong then Donate), or call 
03 9626 1107, or post your donation to MSO Instrument Appeal, Melbourne 
Symphony Orchestra GPO Box 9994 Melbourne VIC 3001.

A GREAT ORCHESTRA NEEDS GREAT INSTRUMENTS

Prudence Davis, MSO Principal Flute 

“Music can transform the human 
spirit. This is an art to which I 
have devoted my life, and I hope 
you will help this special appeal 
for our woodwind section, in 
whatever way you can.”

© James Penlidis

ABOUT THE ARTISTS

BOARD
Harold Mitchell AC
Chairman

Dr Bronte Adams
Peter Biggs
Hon. Alan 
Goldberg AO QC
Ann Peacock
Jennifer Kanis
Alastair McKean
Michael Ullmer
Kee Wong

COMPANy 
SECRETARy
Oliver Carton

ExECUTIVE
Wayne Box
Acting Chief 
Executive Officer 

Julia Bryndzia
Executive Assistant

BUSINESS
Nerolie Grant
Acting Chief 
Financial Officer 

Raelene King
Personnel Manager

Kaanji 
Skandakumar
Accountant

Nathalia Andries 
Finance Officer

Dale Bradbury
Project Manager – 
Tessitura

ARTISTIC
Huw Humphreys 
Director, Artistic 
Planning 

Andrew Pogson 
Assistant Artistic 
Administrator

Anna Melville
Artistic Coordinator

Bronwyn Lobb
Education Manager

Jonathan  
Grieves-Smith
Chorus Master

Helena Balazs
Chorus  
Coordinator

Lucy Bardoel
Education Assistant

OPERATIONS
Lou Oppenheim
Director of Operations

Angela Chilcott
Assistant Orchestra 
Manager 

Paul Freeman
Production Manager

Luke Campbell
Production 
Coordinator 

Andrew Kiley
Production Technician

Kerstin 
Schulenburg 
Artist Liaison 

Alastair McKean
Orchestra Librarian

Kathryn O’Brien
Assistant Librarian

Michael Stevens
Operations Assistant

MARKETING
Michael Buckland
Acting Director of 
Marketing

Joanna Krezel 
Marketing Manager

Dana Nikanpour
Marketing Manager

Phillip Sametz 
Communications 
Manager

Alison Macqueen 
Publicist

Simon Wilson 
Interactive 
Marketing Manager

Nina Dubecki
Front of House 
Supervisor

Jennifer Poller
Marketing Coordinator

Gabriela Ramos
Assistant Marketing 
Coordinator

Eileen Nesbitt
CRM Coordinator

Greg More
Data Designer

Stella Barber
Consultant 
Historian

BOx OFFICE
Martine O’Connor
Box Office Manager

Paul Clutterbuck
Senior Subscriptions 
Officer

Scott Campbell
Subscriptions Officer

DEVELOPMENT
Cameron Mowat 
Director of 
Development

Jessica Frean 
Philanthropy 
Manager

Jennifer Tighe 
Sponsorship and  
Events Manager

Arturs Ezergailis 
Development Officer

Rosemary Shaw
Development  
Coordinator

MANAGEMENT



DONORS

MaeSTRO PaTRONS (pledging $10,000+ annually)

M P Chipman, Andrew and Theresa Dyer, Rachel and Hon. Alan Goldberg AO QC, Tom Jacob, Mimie MacLaren, Onbass Foundation, Elizabeth Proust 
AO, Michael and Jenny Ullmer, Matthew VanBesien and Rosie Jowitt, Lyn Williams AM, Anonymous (2)

iMPReSaRiO PaTRONS (pledging $20,000+ annually)

John McKay and Lois McKay, Bevelly and Harold Mitchell AC, Dame Elisabeth Murdoch AC DBE, Ines Scotland

PRiNCiPaL PaTRONS (pledging $5000+ annually)

Kaye and David Birks, The Cuming Bequest, Susan Fry and Don Fry AO, Jill and Robert Grogan, Louis Hamon OAM, Hartmut and Ruth Hofmann, Peter 
and Jenny Hordern, Mr Greig Gailey and Dr Geraldine Lazarus, Norman and Betty Lees, Mr and Mrs D R Meagher, Wayne and Penny Morgan, Ian and 
Jeannie Paterson, Mrs Margaret S. Ross AM and Dr Ian C. Ross, Joy Selby Smith, Kee Wong and Wai Tang, Anonymous (1)

aSSOCiaTe PaTRONS (pledging $2500+ annually)

Dr Bronte Adams, Will and Dorothy Bailey Bequest, Peter and Mary Biggs, Mr John Brockman OAM and Mrs Pat Brockman, David and Emma Capponi, 
Paul Carter, Mr Dominic Dirupo and Ms Natalie Dwyer, Peter and Leila Doyle, Tim and Lyn Edward, Dr Helen M Ferguson, Robert and Jan Green, John 
and Agita Haddad, Nereda Hanlon and Michael Hanlon AM, Susan and Gary Hearst, Gillian and Michael Hund, Peter Lovell, Jan Minchin, Marie Morton, 
Dr Paul Nisselle AM, Ann Peacock, Rae Rothfield Craig and Jennifer Semple, Maria Sola and Malcolm Douglas, Gai and David Taylor, Mr Tam Vu and Dr 
Cherilyn Tillman, Carol VanBesien, Bert and Ila Vanrenen, Hon. Michael Watt QC and Cecilie Hall, Barbara and Donald Weir KSJ, Joanne Wolff, Brian 
and Helena Worlsfold Anonymous (2)

MSO FOuNdaTiON
The MSO Foundation will permanently strengthen the MSO for an inspiring future in our community. 

The MSO’s work can be attributed to the generosity of many collaborators, individuals, trusts and foundations.  
We are grateful for your support, which helps us enrich people’s lives through inspiring music now and for the 
future. To support us with a tax-deductible private gift, or bequest, please contact Jessica Frean on 03 9626 1107 
or philanthropy@mso.com.au. 

ORCheSTRa ChaiR LeadeRShiP CaMPaiGN (in recognition of outstanding support)

Harold Mitchell AC – Harold Mitchell AC Concertmaster Chair
The Cybec Foundation – Patricia Riordan Associate Conductor Chair

PLayeR PaTRONS (pledging $1000+ annually)

Marlyn and Peter Bancroft OAM 
Mr Marc Besen AO and Mrs Eva Besen AO
Mrs S Bignell
Stephen and Caroline Brain
M Ward Breheny
Jennifer Brukner 
Jill and Christopher Buckley
Bill and Sandra Burdett
Jan and Peter Clark 
Judith M Connelly
Ann Darby in memory of Leslie J. Darby
Panch Das and Laurel Young-Das
Pat and Bruce Davis 
Sandra Dent
Lisa Dwyer and Dr Ian Dickson
William J Forrest AM
Joanna Foulkes
David I Gibbs and Susie O’Neill

The Pratt Family Foundation
The Cybec Foundation: Cybec 21st Century Australian Composers Program
Schapper Family Foundation

Rob Cossom: Snare Drum Award
The Trust Company as trustee of the Fred P. Archer Trust
The RM Ansett Trust as administered by Equity Trustees

Jenny Anderson
Joyce Bown 
Kenneth Bullen
Luci and Ron Chambers 
Sandra Dent 
Lyn Edward
Alan Egan JP
Louis Hamon OAM
Tony Howe 

MSO PROjeCTS

MSO CONduCTOR’S CiRCLe
We are privileged to be included in the bequest planning of our Conductor’s Circle members. 

To find out more about these and other special projects, such as the MSO Instrument Fund, please visit www.mso.com.au.

Many projects need specific support. We sincerely thank the following for their vital support for the MSO’s Education and 
Emerging Artist Programs.

Merwyn and Greta Goldblatt 
Colin Golvan SC
George H Golvan QC 
Dr Marged Goode 
Jean Hadges 
Stuart and Sue Hamilton
Tilda and Brian Haughney
Julian and Gisela Heinze 
Hans and Petra Henkell 
Dr Alastair Jackson
Stuart Jennings and Diana Mummë
Dr Elizabeth A Lewis AM
Norman Lewis in memory of 
Dr Phyllis Lewis
Jeff Loewenstein
Christopher and Anna Long
Vivienne Hadj and Rosemary Madden
Sandra and Leigh Masel

Trevor and Moyra McAllister
Dr Gabriele Medley AM 
John and Isobel Morgan 
The Novy Family
Laurence O’Keefe and 

Christopher James
Lady Potter AC
Peter Priest
Dr Sam Ricketson
Hugh T Rogers AM
Tom and Elizabeth Romanowski 
Delina Schembri-Hardy
Max and Jill Schultz 
David Shavin QC 
Chris and Jacci Simpson
Gary Singer and Geoffrey A Smith
Dr Robert Sloane and Denise Sloane 
Mr Sam Smorgon AO and 

Mrs Minnie Smorgon
Charles Sowerwine and Susan Foley
Mrs Suzy and Dr Mark Suss
Margaret Tritsch
Mrs Barbara Tucker 
P and E Turner
Mary Vallentine AO
Hon. Rosemary Varty 
Wah Yeo AM 
Sue Walker AM 
Pat and John Webb
Erna Werner and Neil Werner OAM
Nic and Ann Willcock
Marian and Terry Wills Cooke 
Ruth Wisniak and Prof John Miller AO 
Peter and Susan Yates
Mark Young
Anonymous (8)

Dame Elisabeth Murdoch AC OBE – Elisabeth Murdoch Principal Clarinet Chair
MSO Friends – MSO Friends Chair

John and Joan Jones
Elizabeth Proust AO
Penny Rawlins 
Joan P Robinson 
Molly Stephens
Pamela Swansson
Dr Cherilyn Tillman
Mr and Mrs R P Trebilcock
Michael Ullmer

Mr Tam Vu
Marian and Terry Wills Cooke
Mark Young
Anonymous (15)

The MSO gratefully acknowledges 
the support received from the 
Estates of:
Gwen Hunt
C P Kemp
Peter Forbes MacLaren
Prof Andrew McCredie
Jean Tweedie
Herta and Fred B Vogel
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Like attracts like. Mercedes-Benz Australia/Pacific, official automotive 
partner to the Melbourne Symphony Orchestra.

www.mercedes-benz.com.au

We are the sum of
many perfect parts. 

When we come together 
in perfect harmony, 

the results will move you 
in a way you’ve never 

been moved before. 
Our passion for excellence 

gives us the impetus 
to innovate. 

Our versatility allows 
us to surprise. 

We proudly invite you 
to take a seat 

and enjoy what we do best.

We are the sum of
many perfect parts. 
When we come together 
in perfect harmony, 
the results will move you 
in a way you’ve never 
been moved before. 
Our passion for excellence 
gives us the impetus 
to innovate. 
Our versatility allows 
us to surprise. 
We proudly invite you 
to take a seat 
and enjoy what we do best.

WE BELIEVE IN  
THE POWER OF  
TOGETHER. 
BY COMBINING  
OUR PASSION  
AND SKILLS  
WITH THAT OF  
OUR CLIENTS,  
WE CAN ACHIEVE  
AMAZING THINGS.

KING & WOOD MALLESONS 
IS DELIGHTED TO BE AN ONGOING  
SUPPORTER OF THE  
MELBOURNE  
SYMPHONY 
ORCHESTRA.

www.kwm.com


