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One of the most important things an orchestra can achieve for 
its audiences is to tell a story in music. Every piece we perform 
– a Bach cantata, a Mozart symphony, a Verdi opera – is a musical 
narrative, be it abstract or specific. Giving life – compelling life 
– to these musical stories requires a feeling through the whole 
orchestra for each work’s specific musical identity . I believe that 
we developed further the MSO’s immense story-telling skills in 
many key concerts in 2005. 

Beginning the season with Mahler’s grand, epic Symphony No. 3  
signalled two things: one was my respect for the Orchestra’s 
achievements under my predecessor, Markus Stenz, including 
his cycle of the complete Mahler symphonies, and the other 
my feeling that this work was an appropriate way to build a 
bridge between Markus’ era and my own. I was very proud of the 
Orchestra’s performance of this work and am looking forward to 
presenting my interpretations of Mahler’s music in future seasons. 

I believe that the music of Bach, Handel and other composers  
of the Baroque have much to offer our musicians and audiences, 
and in key performances in 2005 we began our journey toward 
a further exploration of this repertoire. Under the direction of 
Gerard Korsten, the Orchestra gave a stylish account of Telemann’s 
Don Quixote music and under my direction we performed a 
rarely-heard cantata by J.S. Bach, United Discords of Quivering 
Strings. The Bach cantata also embodied my wish to bring to the 
public’s attention the work of some of the young Australians who 
represent the rising generation of singing talent in this country. 
In our soloists – soprano Jacqueline Porter, mezzo-soprano Lauren 
Oldham, tenor Henry Choo and baritone Christopher Tonkin – we 
had four artists who show exceptional promise. 

In bringing opera to MSO concert seasons, I want to demonstrate 
how much there is to be gained by a performance of a great 
operatic work in which the focus is almost solely on the 
music. With that in mind, it was genuinely pleasing to see the 
enthusiastic response to our concert performances of Verdi’s 
Otello. The achievements of the Orchestra, the Melbourne 
Chorale, the National Boys Choir of Australia, the Australian 
Girls Choir and an outstanding team of soloists led by Antonello 
Palombi, Carlos Almaguer and Karen Slack gave the performances 
a tremendous sense of drama and were a testament to what 

can be achieved in a concert performance of a great work of the 
operatic literature. I would particularly single out the idiomatic 
playing – indeed the whole-hearted enthusiasm for this project 
– of the orchestral musicians, for whom this music is not at all 
familiar territory. 

Together the Orchestra and I made our first two recordings for 
Chandos Records as part of a multi-year agreement with the label. 
Our first two CDs feature music by the German composer Rudi 
Stephan, who was killed as a young man in the First World War, 
and by the Polish-born composer Alexandré Tansman. These discs 
have been released around the globe to considerable acclaim. 
Stephan and Tansman created much fascinating music and I am 
delighted that our interpretations of some of their key pieces  
are now available internationally, putting on the world stage  
the MSO’s achievements in this complex and stimulating music. 

In August, at the announcement of our 2006 season, I was 
proud to be able to launch our own record label, MSO LIVE, 
produced in conjunction with ABC Classics. MSO LIVE CDs will 
be released three or four times each year and will immortalise 
performances given live by the Orchestra, during its concert 
seasons, that we feel deserve to resonate beyond the concert 
hall. The initial releases in late 2005 are a good demonstration 
of the MSO Live charter: Ewa Kupiec’s memorable appearance as 
soloist in Chopin’s Piano Concerto No. 1, Jeffrey Tate’s authoritative 
reading of Elgar’s First Symphony and, I am honoured to say, the 
performance of Shostakovich's Symphony No. 11 I conducted in 
August 2005. 

My first season has re-affirmed my affection and respect for the 
musicians of the Orchestra and my real pleasure at working in 
Melbourne. My contact with audiences has given me a great 
sense of welcome and I look forward to future seasons with that 
sense of co-mingled pride and pleasure which is the hallmark of  
a musical relationship I treasure very dearly. 

OLEG CAETANI  
Chief Conductor and Artistic Director 
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It might be said that the honour of representing Australia’s 
musical achievements abroad is as great as its price tag, for 
international touring is the MSO’s most expensive activity.  
To establish the possibility of major tours occurring every few  
years a Fund of working capital was established in 2004; by the  
end of 2005 there was more than $237,000 in the Fund. As the  
Fund continues to grow, so does the confidence in our planning  
for future international appearances. 

Our funding partners have been crucial to the Orchestra’s success; 
I would particularly like to thank the Australia Council, Arts Victoria 
and the City of Melbourne for their continued acknowledgment of 
our dedication to inspire and engage our audiences in high quality 
live performance. 

2005 saw the Federal Government commence the implementation 
of the Review into the six state symphony orchestras conducted by 
a committee chaired by James Strong. The Review recommended 
that the six symphony orchestras, currently subsidiaries of the 
Australian Broadcasting Corporation, be divested to become 
new public holding companies limited by guarantee. It also 
recommended that the MSO and the ABC continue to work  
closely together within the proposed new structure. 

Since corporatisation the MSO has achieved strong commercial 
results while continuing to focus on the further development 
of its high artistic standards. I am encouraged by the Federal 
Government’s commitment to work closely with us to ensure that 
any unintended negative consequences of the divestment process 
are resolved before the Company separates from the ABC. The 
co-operation and support of the ABC and the Federal and State 
Governments have been critical elements in the Company’s success 
to date and will continue to be so in the future.

Three new Board members joined us in 2005. We welcomed the 
legendary horn player Barry Tuckwell, the new representative 
from the City of Melbourne, Councillor Gary Singer, and Dominica 
Whelan, a Commissioner of the Australian Industrial Relations 
Commission. I am very proud of the range of expertise brought  
to the decision-making process around the MSO Board table. 

As we head towards the organisation’s centenary in 2007,  
my fellow Board members will continue to work in concert with 
the talented individuals who make up the MSO, to consolidate 
further the Orchestra’s financial and artistic successes.

Elizabeth Proust 
Chairman

2005 has been another significant year for the Melbourne 
Symphony Orchestra. We aspire to be an inspirational, world-
renowned orchestra. This vision manifested itself in many 
important events in 2005, not least our inaugural concerts for  
our Chief Conductor and Artistic Director, Oleg Caetani. In his  
first year as the Orchestra’s leader he directed outstanding 
concerts including his opening performances of Mahler’s 
Symphony No. 3, an all-Shostakovich program, a concert in which 
he partnered pianist Stephen Kovacevich in Beethoven’s Emperor 
Concerto, and the concert performances of Verdi’s Otello. All  
of these events were musical experiences of which we are very 
proud. Maestro Caetani also conducted the first of the Orchestra’s 
recordings for Chandos, as part of a multi-year agreement with 
the label which will see the MSO’s work on disc distributed to  
an international audience. 

The year also brought the Sidney Myer Free Concerts, attended 
by more than 30,000 people; concerts such as Bugs Bunny 
on Broadway, and with artists as diverse as Harry Connick Jr, 
Luciano Pavarotti, k.d. Lang, Renée Geyer, Anthony Warlow and 
Lesley Garrett, all of which brought the Orchestra to large new 
audiences of all ages. Classical Spectacular, in which the Orchestra 
performed with the Melbourne Chorale, the Bands of the Royal 
Australian Air Force and soloists Rosario La Spina and José Carbó 
played before more than 24,000 people in Melbourne and Sydney.

Financial stability is also vital to us. As we prepare to celebrate 
our centenary, I am pleased to report that our continued focus  
on cost control and income growth produced a consolidated 
surplus for the year of $965,046. Our total net assets for the year 
are $4,380,228. This is an increase of nearly one million dollars on 
our total net assets figure for 2004. To have reached this position 
is a tribute to the dedication and talent of the Melbourne 
Symphony Orchestra management and staff. 

Our Education and Outreach programs continued to grow in  
new and diverse ways, touching the lives of more than 17,000 
students in 2005. Our first Keys to Music concert with Graham 
Abbott, presented in collaboration with ABC Classic FM, was  
a great success and points the way to future presentations  
of this type.

It’s always heartening to see our work acknowledged by our 
peers, and I congratulate Brett Dean on the APRA/Australian 
Music Centre Classical Music Award he was given in 2005 for 
his composition Moments of Bliss, which was given its world 
premiere by the MSO.

Our fundraising achievements during the year included the  
ever-growing success of our Patron Program. Only established  
in 2003, the Program in 2005 raised $170,000 for the organisation, 
bringing the total amount raised by the Patron Program since its 
inception to $270,000. I thank the many MSO patrons for their 
support of the Orchestra.

CHAIRMAN’S REPORT
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I have great pleasure in presenting the fifth Melbourne 
Symphony Orchestra Annual Report.

The operating results for the year amounted to a consolidated 
surplus of $965, 046, a result similar for the year ending 31st 
December 2004, which was $874,096 surplus. With the inclusion 
of special funding from the Federal and State Governments for 
the Reserve Incentive Scheme (RIS), the reported profit for 2005 
was $2,420,096. The MSO continues to maintain a strong cash 
balance with cash investments and reserves of $11,188,430.

Corporate sponsorship is showing a decline of $28, 572 from 2004 
to $772, 465 in 2005. One significant factor for this decrease may 
be accredited to the Commonwealth Games, and the substantial 
investment by the Victorian corporate sector into this event. In 
general terms, corporate sponsorship for arts companies has 
come under increased pressure with sponsors seeking a more 
tangible return for their dollar. The trend for sponsors to involve 
their work force in the decision making process over how funds 
are allocated, is also growing. The practical effect of this is an 
increase in support for programs with a focus toward community 
and education, often to the detriment of performance based  
arts activity.

Philanthropy and private giving continues to grow. In 2005, the 
Orchestra received donations to the amount of $301, 899 of which 
$170,000 was generated from the MSO Patrons and $65,000 was 
raised at the MSO Gala towards the MSO International Touring 
Fund. This compares with that of $186, 037 in 2004. We believe 
this area of support has significant potential and have therefore 
taken the step of increasing staff levels to capitalise on it. 

Established in 2004, the International Touring Fund receives 
a regular cash injection from our annual fund raising Gala. 
In 2005 this event, Dance the Night Away, successfully raised 
approximately $65, 000 in donations towards the International 
Touring Fund.

The MSO presents a rich variety of national and international 
conductors and soloists, of the very highest calibre. Spanning 
four centuries of music, the wide range of repertoire selected 
continues to showcase the impressive abilities of our Orchestra.

Much of this is due to the continued and enthusiastic support 
of the Australia Council and Arts Victoria, and especially the 
respective ministers responsible for these bodies; Federal 
Minister of Arts, the Hon Rod Kemp and State Minister of the 
Arts, Mary Delahunty. I wish to sincerely thank them both for 
their involvement. The success of the MSO can also be attributed 
to the corporate partners with whom we have fostered fruitful 
relationships. I am most grateful to them all for their generous 
sponsorship which enables us to undertake adventurous 
programming, select the finest artists, and present to our 
community a vibrant and exciting ensemble.

The City of Melbourne introduced a new funding model in 2004 
for the allocation of its arts funding. The MSO was successful 
in obtaining this triennial funding for the years 2006 to 
2008, which amounts to $250,000 per annum. This is a very 
generous contribution to our overall costs and demonstrates 
an understanding of the value the City places on the MSO. In 
addition, the City of Melbourne also donated $45,000 towards  
the International Touring Fund, in support of our concert in  
Milan – Melbourne’s ‘sister city’ – during our 2007 European Tour.

In 2005 the MSO gave 51 live broadcasts on ABC Classic FM, 
reaching approximately one and a half million people; this 
provides us with our largest audience and compliments our 
objective to be a truly national institution. Our connection with 
the ABC has been in place for over 75 years and provides many 
benefits for the Orchestra. Our home in the ABC Southbank 
Centre quickly comes to mind! The support we receive from all 
ABC staff is exceptional and our bond with Classic FM, through 
activities such as broadcasts and recording, is crucial for the 
Orchestra. Our commercial recordings for the international 
market through Chandos Records, ABC Classics and our own 
MSO LIVE series, helps us present the MSO to the world, and they 
are all expertly engineered by the ABC. My thanks also goes to 
ABC Television who produced a superb DVD/CD of our Classical 
Spectacular concert. Recorded live and later transmitted on 
Christmas Day, there was an overwhelmingly positive response  
to this event and the DVD/CD was a best-seller in ABC Shops.  
This is the first ever DVD release of a Classical Spectacular concert 
and I am grateful to the ABC for having the vision and confidence 
in supporting us.

MANAGING DIRECTOR’S REPORT

2005 marked the first season for our new Chief Conductor and 
Artistic Director Oleg Caetani, who took over the baton from 
Markus Stenz. He brings a deep understanding of the music and 
a vast amount of experience to this position. The opening concert 
of the season featured one work, Mahler’s Symphony No. 3, and we 
were joined by the mezzo-soprano Bernadette Cullen, the women 
of the Melbourne Chorale, National Boys Choir and the Australian 
Girls Choir. This was a stunning performance that brought out 
the essence of this very pastoral work. It had superb pace, was 
beautifully balanced and supported by a deep musical sensitivity. 
We were all delighted with the results and excited that we had, in 
Oleg, an Artistic Director with such a strong commitment to the 
music, a total understanding of the MSO and our audience, and a 
shared passion for our future growth. 

For me, the highlight of his first season was a concert performance 
of Verdi’s Otello. This dynamic work received a performance that 
brought the audience to its feet, and was one to the most exciting 
and rewarding experiences in the concert hall for many years. 
Beautifully sung and magnificently performed, this was truly 
world-class music. 

Throughout the season, Oleg continued to present superb 
performances in a wide range of repertoire from Bach and 
Beethoven to Rachmaninov, Stravinsky and Ravel. He completed 
the first two recordings under our contract with Chandos with 
internationally distributed CD’s featuring the orchestral works  
of Rudi Stephan and the 4th, 5th and 6th Symphonies of  
Alexandré Tansman.

We continued to attract some of the finest international 
conductors, including; Alain Lombard, Mark Wigglesworth, 
Yan Pascal Tortellier, Hiroyuki Iwaki, Eivind Aadalnd, Jeffrey 
Tate, Marko Letonja, Christopher Seaman and Martin Brabbins. 
Soloists included; Antonello Palombi, Sergi Stadler, Karen Slack, 
Carlo Almaguer, Paul Lewis, Truls Mork, Freddy Kempf, Stephen 
Kovacevich, Ewa Kupiec, Paul Watkins, Julian Bliss, Henning 
Kraggerund, Sergy Stadler and Vivian Harger. 

Australian talent was also represented with such artists as Richard 
Mills, Graham Abbott, David Tong, Calvin Bowman, Lisa Russell, 
Lauren Oldham, Jaewoo Kim, Andrew Collis, Rozane Hislop, Michael 
Saunders, Jacqueline Porter, Alexander Briger, Hoang Pham, Lin 

Jiang, Edward Neeman, Mark Fowler, Christopher Tonkin, Yvonne 
Kenny, Barry Tuckwell, Lisa Russell, Riley Lee, Nicholas Milton, Sara 
Macliver, David Hansen and John Heuzenroeder. 

We have continued to see growth in our commercial activities  
and 2005 saw us perform with Harry Connick Jr, Bugs Bunny,  
k.d. Lang, Lesley Garrett, Anthony Warlow, Anthony Inglis, Renee 
Geyer and Luciano Pavarotti. Classical Spectacular performances  
in Melbourne and Sydney attracted a combined audience of 
24,000, many of whom were first time attendees to a classical 
concert. In financial terms, this type of activity brought in  
$264, 367, which is a significant result for a relatively new venture.

We also undertook implementing recommendations made by 
the James Strong Orchestral Review and despite their inherent 
complexity, we hope to complete them by the requisite dates in 
2006. There are significant consequences for the MSO in these 
recommendations, which if not resolved, could affect our ability  
to maintain the healthy financial and artistic position we  
now command.

In general terms 2005 was another highly successful year for 
the MSO. Our first year with Oleg Caetani has exceeded our 
expectations in artistic terms, and our growth in ticket sales, 
largely due to our commercial activities, is very encouraging.  
We are beginning to see growth in the private giving sector,  
and the Orchestra continues to meet and exceed its high 
performance standards.

I would like to thank Chairman Elizabeth Proust and the  
MSO Board for their support and advice on many issues.  
Their combined effort is a fine example of corporate governance  
of an arts company and their ‘stewardship’ is yet another factor  
in our present success.

Finally, I work with an outstanding team of dedicated administrators 
who bring energy and passion to their individual roles. My grateful 
thanks to them all for helping to make all our dreams a reality.

Trevor Green 
Managing Director

Most of all, the support we receive from our ever faithful audience is quite extraordinary. 
Their loyalty and love of the MSO never falters and the joy they demonstrate is a wonderful 
source of energy for all of us. Long may it continue.
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world premieres 
The MSO premiered eight new works in 2005. The Orchestra’s 
flagship concert series for new and progressive work, Metropolis, 
was the launching pad for a significant proportion of these 
pieces. Tristan Coelho, Nicholas Ng, Cyrus Meurant and Natalie 
Williams were the participants in the MSO’s Cybec 21st Century 
Australian Composers Program, an initiative designed to nurture 
original and innovative young Australian composers, with 
support from The Cybec Foundation. Australian composer Barry 
Conyngham’s Now That Darkness also received a world premiere 
in this same concert series.

Other exciting world premieres were the presentation of Richard 
Mills’ The Little Mermaid, Ross Edwards’ The Heart of Night for 
shakuhachi and orchestra, and Falling Man/dancing man by 
Andrew Schultz – all work by Australian composers that the  
MSO was proud to have performed.

city of melbourne town hall proms
Building on the sell-out success of 2004, the 2005 City of 
Melbourne Town Hall Proms series presented work by renowned 
Australian and international artists. The concerts are performed 
in the informal atmosphere of the Town Hall and are intended to 
appeal to those who may not traditionally attend MSO concerts 
at the Arts Centre. The 2005 series included popular Australian 
actor William McInnes narrating in the premiere of Richard 
Mills’ spellbinding composition, The Little Mermaid, gifted young 
violinist Viviane Hagner performing Bruch’s Violin Concerto and 
Calvin Bowman performing a new work Falling Man/dancing 
man by Andrew Schultz on the Town Hall organ. 

city of melbourne mso chamber players
Taking place in the Iwaki Auditorium at the MSO’s home – the 
ABC Southbank Centre – the City of Melbourne MSO Chamber 
Players series continued to attract strong audience numbers in 
2005. Over four Sunday mornings, MSO musicians performed 
chamber music from a diverse selection of compositions. 

Popular Romantic classics including Brahms’ Clarinet Qunitet  
and Octet by Mendelssohn, sat alongside more percussive pieces 
such as Cage’s Third Construction and Bryars’ One Last Bar Then 
Joe Can Sing. The engaging nature of the repertoire saw this 
series remain a firm favourite amongst subscribers.

special events
The MSO is one of Melbourne’s best-known arts organisations, 
and continued to impress a wide variety of audiences with its 
involvement in a number of special events during the year. 
Included were concerts with such popular artists as Harry 
Connick Jr., k.d. Lang, Pavarotti, Renee Geyer and Lesley Garrett 
and Anthony Warlow’s The Magic of Music. The crowd-pleasing 
presentation of Classical Spectacular performed to an audience  
of 14,000 in Melbourne and 10,000 in Sydney.

The MSO was invited by Arts Victoria to present its percussion 
ensemble as part of Victoria’s representation at Japan’s Aichi 
Pavilion for Victoria Week at World Expo. All the members of the 
MSO percussion section had spent time in Japan, appearing as 
Guest Artists with Maestro Hiroyuki Iwaki’s Orchestra Ensemble 
Kanazawa. The daily concerts provided an excellent opportunity 
for the MSO to showcase the talents of the Orchestra and 
generate awareness of the state of Victoria. 

The Encore Leadership Program - a collaboration between the 
Hay Group and Melbourne Symphony Orchestra - continued to 
develop from its 2004 inception. The program uses the unique 
skills within both organisations to deliver an exceptional and 
innovative leadership program for external organisations.

The Orchestra also gave several private and corporate 
performances, one of which was the launch of the Wilson HTM 
Foundation, celebrating 110 years of the company’s history.
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sidney myer free concerts
The first major events of the year were the 2005 Sidney Myer Free 
Concerts, held at the Sidney Myer Music Bowl over four nights in 
February. The event was presented by the Melbourne Symphony 
Orchestra with the support of the University of Melbourne and 
the City of Melbourne. These concerts showcased the talents of 
soloist pianist Edward Neeman, soprano Antoinette Halloran and 
horn player Lin Jiang and were directed by the young Australian 
maestro Alex Briger and Kazakhstan-born conductor Alan 
Buribayev. Despite inclement weather forcing the cancellation  
of one performance, the concerts were enthusiastically received 
by large audiences.

concert performances
2005 marked Maestro Oleg Caetani’s first season as Chief 
Conductor and Artistic Director of the Melbourne Symphony 
Orchestra. A standout performance was Verdi’s Otello, the 
second offering from the Opera in Concert series launched 
in 2004. Conducted by Caetani and featuring accomplished 
singers Antonello Palombi, Karen Slack, Carlos Almaguer, Jaewoo 
Kim, David Hamilton, Michael Saunders, Mark Fowler and 
Roxane Hislop, the performance also involved the many voices 
of Melbourne Chorale, National Boys Choir of Australia and 
Australian Girls Choir.

Russian music also came to the fore in 2005 with a number of 
works by Stravinsky, Rachmaninov, Prokofiev and Tchaikovsky.  
To commemorate the 30th anniversary of Shostakovich’s death 
and the centenary of the 1905 Russian revolution, Caetani 
conducted this composer’s monumental 11th Symphony. 
Renowned Australian pianist David Tong joined the MSO in 
July to perform Rachmaninov’s keyboard showpiece Rhapsody 
on a theme of Paganini with Yan Pascal Tortelier conducting 
Mussorgsky’s Pictures at an Exhibition that same month.

Continuing on from Markus Stenz’s achievement of conducting 
all the Mahler symphonies, the great composer remained 
a prominent feature in the MSO’s repertoire. Mahler’s epic 
Symphony No. 3 was complemented by the exploration of the 
roots of Mahler’s language with performances of such wonderful 
works as Bruckner’s Seventh, a suite from Wagner’s The 
Mastersingers of Nuremberg and A Hero’s Life by Richard Strauss.

Finally, the MSO was pleased to have welcomed old and new 
friends back to the Orchestra. Conductor Laureate Hiroyuki 
Iwaki returned to direct two programs. Artists such as Mark 
Wigglesworth, Jeffrey Tate, Gerard Korsten, Philippe Bianconi, 
Stephen Kovacevich, Yvonne Kenny and Freddy Kempf worked 
with the MSO in repertoire which displayed their fine artistry. 

australian artists
The MSO continued its support of Australian artistry in the 2005 
season. Among the many performers who appeared with the 
MSO were esteemed violinist Richard Tognetti, mezzo-soprano 
Bernadette Cullen, pianist Caroline Almonte, baritone Christopher 
Tonkin, Grand Master of the shakuhachi Riley Lee, the singers 
of the Melbourne Chorale, National Boys Choir of Australia, 
Australian Girls Choir and pianist David Tong.

2005 HIGHLIGHTS
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young artist development
Cybec 21st Century Australian Composers Program
Four composers, all under the age of 30, were chosen from 25 
applicants to participate in the 2004-2005 Cybec 21st Century 
Australian Composers Program. Representing Victoria, New  
South Wales and the Australian Capital Territory, the young 
composers each worked with a mentor – Brett Dean, Ross 
Edwards, Richard Meale and Georges Lentz – over several  
months as they composed a ten minute work for performance  
in the MSO’s 2005 Metropolis Series.

The Cybec 21st Century Australian Composers Program is made 
possible through the generous support of The Cybec Foundation.

Symphony Australia Young Performers Awards
Over 50 applicants auditioned in Victoria for Stage 1 of the  
2005 Symphony Australia Young Performers Award, held by  
the MSO. Ten applicants were successful in reaching Stage 2.  
The Queensland Orchestra performed with the four  
instrumental finalists with violinist Suyeon Kang (VIC)  
winning the competition.

Symphony Australia Conductor Development Program
Internationally renowned conductor Christopher Seaman  
led five young Australian conductors in a week of training  
and development with the MSO. The conductors worked closely 
with Christopher on practising their technique and preparing  
for the public performance in the Iwaki Auditorium at the end  
of the week.

Australian Youth Orchestra / Melbourne Symphony Orchestra 
Orchestral Fellowships
For the first time, the MSO collaborated with the Australian 
Youth Orchestra in the presentation of the Orchestral Fellowship 
program. Nine young musicians from across Australia spent 
a week in Melbourne attending professional development 
sessions and being mentored by an Orchestra musician. The 
young musicians spent any free time preparing for a casual 
audition with the MSO at the end of the week. Five musicians 
progressed to Stage 2 of the program which included continuing 
their relationship with their MSO mentor whilst rehearsing and 
performing with the MSO for two to three weeks.

University of Melbourne Young Composers Recording
Four Masters in Composition students from the University of 
Melbourne spent a morning in November working with the  
MSO and conductor Brett Kelly on their own composition. Their 
works were rehearsed before being recorded by ABC Classic FM.

The four composers and their works were: 
Linden Greatwood The old women 
Steven Hodgson And a star I stole  
David Howell Tribal dance  
Scott Sanders Effing strings ...

Snare Drum Award
In only its second year, the Melbourne Symphony Orchestra’s 
Snare Drum Award is continuing to grow. In 2005, ten applicants 
auditioned in Stage 1, with four progressing to the performance 
final of Stage 2. The Snare Drum Award aims to encourage the 
pursuit of excellence in snare drum performance, and was 
established by MSO percussionist Rob Cossom. The winner of 
the annual award also undertakes a one-year mentorship with 
Orchestra musicians and administration staff.

ARTISTIC DEVELOPMENT, EDUCATION  
AND COMMUNITY OUTREACH

recordings
Following similar live recordings by UK and US orchestras, for the 
first time ever in Australia, the MSO established its own MSO LIVE 
CD series released through ABC Classics. 2005 saw the recording 
and distribution of the first three live-in-concert CDs featuring 
Chief Conductor and Artistic Director Oleg Caetani conducting 
Shostakovich’s Symphony No.11 The Year 1905; Jeffrey Tate 
conducting Elgar’s Symphony No.1 and Mendelssohn’s Overture: 
The Hebrides; and lastly Christopher Seaman conducting Vaughan 
Williams’ A London Symphony, Dukas The Sorcerer’s Apprentice and 
Polish pianist Ewa Kupiec performing Chopin’s Piano Concerto No.1.

2005 saw the inaugural release by the MSO and Maestro Caetani 
of orchestral works by the German composer Rudi Stephan, for 
the prestigious UK label Chandos. In September, the Orchestra 
recorded the first volume of classical pieces by Alexandré Tansman, 
due for release by Chandos in 2006.

In July, Over 14,000 people experienced the MSO’s sensational live 
performance of Classical Spectacular at the Rod Laver Arena. The 
ABC recorded this concert for TV broadcast on Christmas night and 
subsequently released it through ABC Classics as a DVD/CD.

The live recording of former Chief Conductor and Artistic Director 
Markus Stenz’s (1998-2004) Gala Farewell concert performance of 
Mahler’s Resurrection Symphony was also released by ABC Classics. 

In October, the Orchestra recorded Lin Jiang performing two horn 
concertos by R. Strauss and Glière under the baton of conductor 
Barry Tuckwell for future release on ABC Classics.

For the 2006 Commonwealth Games, the Orchestra recorded the 
TV ad campaign music United by the Moment, as well as music for 
the opening ceremony. The MSO and Melbourne Chorale recorded 
an adapted version of Carl Orff’s Carmina Burana for the Foster’s 
Australia TV campaign for Carlton Draught beer – The Big Ad. 

In an on-going relationship with Blue Tongue studios, the MSO 
recorded music for Nicktoons, a multi-platform computer game.

regional touring
In 2005, the MSO presented concerts in eight outer suburban and 
regional areas. Performances in Bendigo, Frankston, Hamilton, 
Warragul and Albury all sold out, with performances in Sale, 
Warrnambool and Shepparton also receiving strong patronage.

‘Classic Kids’, an educational program for pre to lower primary 
school aged children and ‘Meet the Orchestra’, a program devised 
for the primary to lower secondary age bracket, were also 
presented to these towns. With the exception of Frankston  
(where there were no educational presentations), the majority  
of these school performances sold out.



outreach
Outreach is a dynamic part of the MSO’s Education Program, 
further developing the relationship between schools and 
community groups with the MSO and its musicians. The 
program brings the artistry and skill of MSO musicians into 
creative musical exchanges with a wide and diverse audience.

Close Encounters
With the program continuing to grow in popularity, more than 
25 Close Encounters occurred in 2005. Both permanent and casual 
musicians are involved in projects, with many participating 
in more than one activity. Projects took MSO musicians across 
metropolitan and regional Victoria – from Sale to Geelong 
– working with students in a creative environment. Some of the 
projects throughout the year included masterclasses, creative 
workshops, tutorials for instrumental groups and ensembles, 
discussion about early instruments, orchestral workshops and 
Classic Kids workshops. Shell, an MSO major partner, supported 
the Close Encounters projects in the Geelong area.

School and community groups which participated in 2005 
projects include: Aurora School, Catholic Ladies College, Corio 
West Primary School, Geelong Grammar School, Hallam Pre-
School, Holy Child School, Kardinia International College, Keilor 
Downs Kindergarten, Knoxfield Pre-School, Lara Primary School, 
Mowbray College, Norlane West Primary School and Sale College.

Adopt-a-Player
The MSO’s Principal Cor Anglais player, Geoff Dodd, was ‘adopted’ 
by Westbourne Grammar as part of Outreach’s Adopt-a-Player 
program. The program aims to highlight the connection between 
school music students, the MSO, and professional musicians. 
Geoff worked with the school’s year 12 music students over five 
weeks, discussing the many different aspects of performance, 
preparation and practice. The program concluded with the 
students attending an MSO Great Classics concert.

Special Projects
As part of the Outreach program, 2005 provided the opportunity 
for the Melbourne Symphony Orchestra to collaborate with 
several other organisations in presentation and exploration 
of new projects. The Orchestra’s relationship with the Royal 
Children’s Hospital continued as musicians worked with patients 
in the adolescent ward, whilst a new collaboration with Rawcus 
Theatre – a theatre group for people with and without disabilities 
– led to a showing of Work in Progress (Collisions) as part of the 
Melbourne International Arts Festival.

A school holiday program at ArtPlay (the City of Melbourne’s 
cultural centre for children) was initiated in the 2005 Term 1 
holidays, and opened to a new group of children in September 
due to the high demand for places in the first project. Each 
two-day project involved 25 children, aged eight to 13, working 
with four MSO musicians in creating a new piece of music. The 
students from the April workshop were invited to perform their 
work at the National Education and the Arts Symposium before 
150 national and international delegates.

adult education
Background Briefings
2005 saw the continuation of the MSO’s successful Adult 
Education one-day courses, Background Briefings. Four courses 
were held in the Iwaki Auditorium – Who’s Afraid of the 20th 
Century, The Instruments of the Orchestra, The Orchestra in Opera 
and (back by popular demand) Basic Musicianship.

Keys to Music
Graham Abbott’s popular radio program, Keys to Music, heard 
weekly on ABC Classic FM, was recorded in front of 200 people 
in the Iwaki Auditorium with the MSO in March 2005. In this 
uniquely informative and entertaining concert, Graham and the 
MSO put Rossini’s William Tell Overture under the microscope, 
exploring its inner workings before finishing with a complete 
performance. The recording was broadcast on ABC Classic FM  
on Saturday 6 August, 2005.

Pre-Concert Talks
The Orchestra’s program of pre-concert talks continued in 2005. 
The talks, attended by concertgoers of all ages, were given before 
all MSO performances at Hamer Hall; Robert Blackwood Hall, 
Monash University; Deakin University, Waterfront, Costa Hall, 
Geelong and in all regional tour venues. 

programs for school-aged children
School Concerts
With an increasing demand for Orchestra time, there were fewer 
school concerts scheduled in 2005 than in the previous year. 
However, the concerts still saw over 17,000 students enjoy the 
performances which occurred in both regional and metropolitan 
Victoria. Each school attending an MSO school concert had 
access to teaching resources provided on the Orchestra’s website. 
Resources include background information about the composers 
and music heard in school performances, suggested classroom 
activities and an audio CD.

Open Rehearsals
Throughout 2005, three MSO rehearsals in Hamer Hall were 
opened to secondary school students from years nine to 12. 
Around 830 students attended the rehearsals across the year,  
and as well as hearing the Orchestra rehearse, had the 
opportunity to listen to soloists, conductors and musicians  
speak about their career and what the students would hear. 

Education Passports
The popular discounted three-concert subscription package, 
available to school groups, music schools and home educators, 
continued in 2005 as the MSO’s Education Passport. More  
than 1,800 teachers, parents and students attended the  
Master Series concerts and enjoyed the experience of live 
orchestral performance. 

Bilia Volvo Family Classic Kids
Family Classic Kids returned in 2005 and all eight performances 
sold out well before the performance dates. The concerts, held  
on Saturdays in the Iwaki Auditorium, were open to families as  
a way of introducing their children to a symphony orchestra,  
it’s instruments, and some great classical music.

EDUCATION AND COMMUNITY OUTREACH
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Patron Club Members as  
at 31 December 2005

Impresario Patron 
$20,000+
Stanley and Annette Kilroy

Maestro Patron
$10,000 – $19,999
Rachel and Alan Goldberg
Elizabeth Proust

Principal Patron
$5,000 – $9,999
Paul and Lynette Carter 
Dr Paul Nisselle AM 
Onbass Foundation 
Glenda McNaught 
John E Middleton QC 
Graeme Retchford 
Mr Roger Riordan AM and  
Mrs Pat Riordan 
Lyn Williams AM 
Anonymous (1)

Associate Patron
$2,500 – $4,999
Dr Bronte Adams
Oleg and Susanna Caetani
Dr Mitchell Chipman
Dr Helen M Ferguson
The Hon Walter Jona AM and Mrs 
Alwynne Jona OAM
Mr and Mrs D R Meagher
Wayne Morgan
Marie Morton
Mr Albert Myatt
Mr and Mrs Glenn Sedgwick
John and Cathy Simpson
Gary Singer

Player Patron
$1,000 – $2,499
Dr Janette Altmann
The Bancroft Family Charitable Fund
Dorothy and Will Bailey
Tony Berry
Mr Marc Besen AO and Mrs Eva Besen AO
M Ward Breheny 
Mr John Brockman OAM and  
Mrs Pat Brockman
Jill and Christopher Buckley
Patricia Burke
Jan and Peter Clark
Mr Robert Clarke
Leslie J Darby
Mr and Mrs Bruce Davis
K R Eisner 
Joyce Flowers
William J. Forrest AM
Dr David Gale
David I Gibbs
Merwyn and Greta Goldblatt
Colin Golvan SC
George H Golvan QC
Trevor Green
Jean Hadges
Stuart and Sue Hamilton
Dr Heinz Kestermann
George Krawat and Min Segal
Ceri Lawley
Norman and Betty Lees
Dr Elizabeth A Lewis AM
Elaine Lingard
John A McKay
Lois R McKay
Dr Gabriele Medley AM
Melbourne University Student Union
Sylvia Miller
Laurence O’Keefe and Christopher James
Bill and Anne O’Shea
Frederick Palmer
Dr Robert Piaggio
Lady Potter AC
Ms Stephanie J Poustie
Mr David Richards

Hugh T Rogers AM
Tomasz Romanowski
Douglas Savige
David Shavin QC
Professor Alan Shaw
Geoffrey A Smith
Mr Sam Smorgon AO and  
Mrs Minnie Smorgon
Maria Sola and Malcolm Douglas
Dr Charles Sowerwine
Susie Stock
Gai and David Taylor
Mavis Thompson
Margaret Tritsch
Mrs Barbara Tucker 
Mrs Ila Vanrenen and  
Dr Bertram Vanrenen
Hon Rosemary Varty
Mr Tam Vu and Dr Cherilyn Tillman
E.Turner
Sue Walker AM
Mrs Elaine Walters OAM
Erna Werner and Neil Werner OAM
Anonymous (4)

Foundations and Trusts
Robert Cossom Snare Drum Award
The Cybec Foundation
The Emily Kilroy Memorial Award
The R E Ross Trust

Members of the Conductor’s Circle:
Kenneth Bullen
Sandra Dent
Alan Egan JP
Ms Susan Henshall
Mr Tony Howe
Mrs Joan P Robinson
Miss Sheila Scotter AM MBE
Anonymous (8)

MSO Orchestra Chairs
Jill and Robert Grogan –  
Fiona Sargeant viola
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Private, corporate and government sector support is  
fundamental to the success and financial viability of the 
Melbourne Symphony Orchestra.

The MSO greatly values the ongoing support of Principal Partner, 
Emirates, and Major Partners Electrolux, Hay Group, Hewlett 
Packard, Kilikanoon Wines, Park Hyatt Melbourne, Powercor,  
Bilia Volvo, Shell, and the University of Melbourne.

We also acknowledge the ongoing relationship with supporting 
partners in 2005, including – KPMG, Editel, Jarrah Restaurant  
& Bar, Neopurple and 774 ABC Melbourne. We thank all our 
Corporate Partners for helping us make 2005 a wonderful and 
rewarding year.

The first Encore Leadership program was held during 2005. This 
exciting and innovative collaboration between the MSO and Hay 
Group draws on Hay Group’s expert understanding of leadership 
and behaviours, and combines it with the creative insight, impact 
and energy of the MSO. Combining the beauty and imagination 
of the arts with a powerful model of the modern business 
leader, this highly participative program challenges executives' 
understanding of leadership. 

In November 2005 the highly successful and enjoyable 
fundraising Viennese Gala Celebration, Dance The Night Away, 
raised more than $120,000 including $65,000 in donations 
towards the MSO International Touring Fund. The evening 
featured the MSO performing under the baton of Chief 
Conductor and Artistic Director Oleg Caetani, and the music 
of swing band “The Mell-O-Tones”. Incorporated into the night 
was a live “on-line” auction arranged by Red 101, which enabled 
those attending the Gala celebration bidding for auction items 
alongside national and international bidders. The dinner was 
attended by many of the Orchestra’s patrons and corporate 
partners and the donations raised will support the MSO’s 
International Touring Fund. 

All levels of government provided invaluable on-going  
support for the Orchestra. The MSO would particularly like  
to acknowledge the contributions from the Australia Council, 
Arts Victoria and the City of Melbourne. Their support is vital 
to our continued success, and is particularly gratifying as an 
acknowledgment of the MSO’s dedication to providing  
the greatest possible live orchestral experience for its  
diverse audiences.

Support from individuals plays a key part of the success of the 
MSO. The Philanthropy Program continued it’s strong growth  
in 2005 with 31 new Patrons joining the program. Seven Patrons 
also upgraded their support, whilst three patrons decided not  
to renew their support in 2005. 

The first Orchestral Chair donor was received during 2005.  
Jill and Robert Grogan have supported Fiona Sergeant (viola)  
in memory of Jill’s father.

The Philanthropy program incorporates the long-standing 
Annual Fund, which gives our many supporters the means to 
contribute to the MSO Foundation. In 2005, the Annual Fund 
raised $15,000 towards the purchase of one of the most complex 
orchestral instruments, a Contrabassoon. 

The ‘living bequest’ program, known as the Conductor’s Circle, 
recognises those individuals who have notified us that they 
have provided for the MSO in their Will. Monies that come to the 
Orchestra from a Bequest are invested in the MSO Foundation 
and the interest from these funds is used in support of the 
Orchestra. The current members of the Conductor's Circle include 
Kenneth Bullen, Sandra Dent, Alan Egan JP, Ms Susan Henshall, 
Mr Tony Howe, Mrs Joan P Robinson, Miss Sheila Scotter AM MBE 
along with eight anonymous bequestors. We look forward to the 
continued growth of the Conductor’s Circle in 2006.

GOVERNMENT AND PRIVATE SECTOR SUPPORT PATRONS
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KEY PERFORMANCE STATISTICS

In 2005 the Melbourne Symphony Orchestra  
gave 146 performances to an audience of 246, 915.  
The Orchestra itself presented or co-presented 135  
concerts to a paying audience of 172, 547.

total audience regional paid attendance
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likely developments
The Company will continue to present performances of symphonic and other orchestral music during the next financial year, with 
performances currently scheduled to be presented during this period. The Company’s continuing success is dependent on maintaining  
its current level of government funding, corporate sponsorship and ticket sales.

A Commonwealth government review into national orchestras was conducted in 2004 with published recommendations being made in 
2005. It is anticipated that the Company will be divested from the Australian Broadcasting Corporation within the next 12 months. The 
Company will incur additional costs as a result of the divestment and will seek additional funding in order that the Company and its 
employees are not disadvantaged by the transition.

dividends
No dividends were paid, declared or recommended during or since the end of the financial year.

indemnification and insurance of officers and auditors
Indemnification

Since the end of the previous financial year, the Company has not indemnified nor made a relevant agreement for indemnifying against 
a liability any person who is or has been an officer or auditor of the Company.

Insurance premiums

During the financial year, the Company has paid premiums in respect of directors’ and officers’ liability, legal expenses and insurance 
contracts for the year ended 31 December 2005. Since the end of the financial year, the Company has paid or agreed to pay premiums in 
respect of such insurance contracts for the year ended 31 December 2006. Such insurance contracts insure persons who are or have been 
directors or officers of the Company against certain liabilities (subject to certain exclusions).

Directors have not included details of the nature of the liabilities covered or the amount of the premium paid as such disclosure is 
prohibited under the terms of the contract.

events subsequent to balance date
No events have occurred subsequent to balance date that materially affect the accounts. 

Signed in accordance with a resolution of the directors: 

Elizabeth Proust
Chairman
Melbourne, dated 25 May 2006
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DIRECTORS’ REPORT
FOR THE YEAR ENDED 31 DECEMBER 2005

directors 
The directors of the Company at the end of the financial year were:

Ms E Proust (Chairman), Director since 1 January 2004 
Mr T Green (Managing Director), Director since 8 February 1999 
Justice A Goldberg, AO, Director since 15 March 2000 
Mr J Simpson, Director since 11 January 2001 
Ms A Watkins, Director since 3 December 2001 
Mr R Slater, Director since 22 May 2003 
Mr W O’Shea, Director since 28 July 2004 
Mr R Davis, Director since 22 September 2004 
Ms B Adams, Director since 24 November 2004 
Mr G Singer, Director since 23 March 2005 
Prof B Tuckwell, Director since 18 May 2005 
Commissioner D Whelan, Director since 18 May 2005

The names of the directors of the company who retired during the year and the date of their retirement are: 

Mr A Nicholson, Director ceased 3 March 2005 
Ms S Miller, Director ceased 31 December 2005 

principal activities
The principal activity of the Company during the year was the performance of symphonic music. There were no significant changes  
in the nature of the activities of the Company during the year.

review and results of operations
The operating results for the year ended 31 December 2005 amounted to $965,046 profit (equivalent result for the year ended  
31 December 2004 was $874,096 profit; after the one-off injection of Reserves Incentives Scheme (RIS) funding, the reported profit  
for 2004 was $2,420,096).

Melbourne Symphony Orchestra Pty Limited presented 146 performances during the twelve months ended 31 December 2005. The 
majority of the concerts were held in Melbourne at the Arts Centre, Hamer Hall. 

state of affairs
In the opinion of the directors, there were no significant changes in the state of affairs of the Company that occurred during the  
financial year under review.

environmental regulation
The Company’s operations are not subject to any significant environmental regulations under either Commonwealth or State legislation. 
However, the Board believes that the Company has adequate systems in place for the management of its environmental requirements 
and is not aware of any breach of those environmental requirements, as they apply to the Company.

The directors present their report together with the financial report  
of Melbourne Symphony Orchestra Pty Limited for the year ended  
31st December 2005 and the auditor’s report thereon.
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 NOTE 2005  2004 
  $ $

CURRENT ASSETS 

CASH ASSETS 13 11,188,430 9,877,123

RECEIVABLES  7 826,384 1,036,092

OTHER 8 958,107 679,177

TOTAL CURRENT ASSETS   12,972,921 11,592,392

NON-CURRENT ASSETS 

RECEIVABLES  7 34,504 53,457

PLANT AND EQUIPMENT 9 473,196 315,585

TOTAL NON-CURRENT ASSETS   507,700 369,042

TOTAL ASSETS   13,480,621 11,961,434

CURRENT LIABILITIES 

PAYABLES 10 6,716,139 6,257,627

PROVISIONS  11 2,063,454 2,018,430

TOTAL CURRENT LIABILITIES   8,779,593 8,276,057

NON-CURRENT LIABILITIES 

PROVISIONS  11 320,800 270,195

TOTAL NON-CURRENT LIABILITIES   320,800 270,195

TOTAL LIABILITIES   9,100,393 8,546,252

NET ASSETS  4,380,228 3,415,182

SHAREHOLDERS’ EQUITY 

CONTRIBUTED EQUITY 12 438,002 438,002

MSO FOUNDATION 21 669,644 431,979

MSO RIS FUND 21 2,517,144 2,373,556

RETAINED PROFITS/(ACCUMULATED LOSSES) 21 755,438 171,645

TOTAL SHAREHOLDERS’ EQUITY  4,380,228 3,415,182

the balance sheet should be read in conjunction with the notes to the financial statements set out on pages 21 to 29.

BALANCE SHEET
AS AT 31 DECEMBER 2005

 NOTE 2005 2004 
  $ $

REVENUES FROM ORDINARY ACTIVITIES

FUNDING REVENUE  2 10,719,715 12,133,703

TICKET SALES  3 7,269,262 5,201,225

SPONSORSHIP, DONATIONS AND BEQUESTS  4 1,074,464 997,162

OTHER REVENUES 5 2,227,270 2,054,163

  21,290,711 20,386,253

EXPENSES FROM ORDINARY ACTIVITIES

EMPLOYEE EXPENSES   11,448,207 10,722,213

ARTISTS FEES AND EXPENSES   2,415,710 2,069,061

MARKETING EXPENSES   1,177,608 1,050,413

PRODUCTION EXPENSES   2,198,122 1,519,024

SELLING EXPENSES  941,220 623,960

DEPRECIATION AND AMORTISATION  9 126,541 90,979

MANAGEMENT FEE  580,521 639,911

OTHER EXPENSES  1,437,736 1,250,596

  20,325,665 17,966,157

PROFIT FROM ORDINARY ACTIVITIES  965,046 2,420,096

the income statement should be read in conjunction with the notes to the financial statements set out on pages 21 to 29.

INCOME STATEMENT
FOR THE YEAR ENDED 31 DECEMBER 2005
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1. STATEMENT OF SIGNIFICANT ACCOUNTING POLICIES

The significant accounting policies, which have been adopted in the 
preparation of this financial report, are:

A) BASIS OF PREPARATION

The financial report is a general-purpose financial report, which has been 
prepared in accordance with Accounting Standards, Urgent Issues Group 
Consensus Views, other authoritative pronouncements of the Australian 
Accounting Standards Board and the Corporations Act 2001.

It has been prepared on the basis of historical costs and, except where 
stated, does not take into account changing money values or fair values  
of non-current assets. 

These accounting policies have been consistently applied by the Company 
and, except where there has been a change in accounting policy, are 
consistent with those of the previous period.

Where necessary, comparative information has been reclassified to achieve 
consistency in disclosure with current financial year amounts and  
other disclosures.

B) STATEMENT OF COMPLIANCE

The financial report complies with Australian Accounting Standards, 
which include Australian equivalents to International Financial Reporting 
Standard (‘AIFRS’). Compliance with AIFRS ensures that the financial 
report, comprising the financial statements and notes thereto, complies 
with International Financial Reporting Standards (‘IFRS’).

This is the first financial report prepared based on AIFRS and 
comparatives for the year ended 31 December 2004 have been presented 
accordingly except for the adoption of AASB 132 Financial Instruments: 
Disclosure and Presentation and AASB 139 Financial Instruments: 
Recognition and Measurement. The Company has adopted the  
exemption under AASB 1 First-time Adoption of Australian Equivalents  
to International Financial Reporting Standards from having to apply  
AASB 132 and AASB 139 to the comparative period. Reconciliation of 
previously presented 2004 accounts is provided at note 23.

C) GOING CONCERN

A significant portion of the Company’s annual revenue consists of 
funding from federal and state governments, through the Australia 
Council for the Arts and the State Government of Victoria through the 
Ministry for the Arts respectively. This funding is granted under the  
terms of a three year Tripartite Agreement. The current agreement 
provides funding for the three year period ending 31 December 2006.  
The agreement is due for renewal for the period 2007 – 2009 and as at 
the date of this report the new agreement has not been put in place. 

In addition, as a consequence of the Commonwealth government review 
into national orchestras conducted in 2004, it is anticipated that the 
Company will be divested from its current shareholder, the Australian 
Broadcasting Corporation within the next twelve months. The Company 
will incur additional costs as a result of the divestment and will seek 
additional funding in order that the Company and its employees are not 
disadvantaged by the transition. 

The accounts have been prepared on a going concern basis as the 
directors believe there will not be any decrease in the level of funding 
that the Company receives from the federal and state governments and 
if there is a delay in the completion of the negotiation of the funding 
arrangements for 2007 – 2009, they believe the Company will be able 
to pay debts as and when they fall due within the next 12 months from 
the date of signing this report, based on the level of reserves that the 
Company currently holds and believe the divestiture will not result in  
the Company being liquidated or otherwise ceasing operations. 

Despite the above, the directors understand that there is inherent 
uncertainty with regard to the Company continuing as a going concern as 
the receipt of this ongoing funding is not certain due to the fact that this 
agreement has not yet been signed, and an agreement for the divestiture 
has not as yet been formalised. However the directors feel that the 
probability of the federal and state governments not continuing funding 
is low, in light of the history of funding by those parties, statements from 
the Australia Council concerning continuation of funding, statements 
from the author of the Commonwealth government review into national 
orchestras conducted in 2004 that orchestras should be compensated  
for costs associated with implementing the review’s recommendations,  
and the continued co-operation by the Company in implementing the 
review’s recommendations.

D) REVENUE RECOGNITION

Revenues are recognised at fair value of the consideration received net 
of the amount of goods and services tax (GST) payable to the taxation 
authority. Exchanges of goods or services of the same nature and value 
without any cash consideration are not recognised as revenues.

Concert revenue 
Concert revenue is recognised at the time of concert performance.

Funding revenue 
Funding revenue comprises funding from the Australia Council for  
the Arts and the State Government of Victoria through the Ministry  
for the Arts. 

Funding revenue was received from the Australia Council for the Arts 
through the Major Performing Arts Board, and the Victoria Ministry for 
the Arts, through Arts Victoria, under the terms of the Tripartite Funding 
Agreement entered into in April 2004. Funding is received based on 
payment schedules contained in that agreement between the funding 
bodies and Melbourne Symphony Orchestra Pty Ltd.

Funding revenue is recognised when due under the terms of the funding 
agreement. Special purpose funding, which requires the Company to 
fulfil an obligation outside its normal operations, is recognised at the 
time the obligation is fulfilled.

Interest revenue 
Interest revenue is recognised as it accrues, taking into account the 
effective yield on the financial asset.

Sale of non-current assets 
The gross proceeds of non-current asset sales are included as revenue 
at the date control of the asset passes to the buyer, usually when an 
unconditional contract of sale is signed.

The gain or loss on disposal is calculated as the difference between the 
carrying amount of the asset at the time of disposal and the net proceeds 
on disposal.

E) TAXATION AND GOODS AND SERVICES TAX REVENUE RECOGNITION

The Company is exempt from income tax, capital gains tax, payroll tax, 
state debits tax and state financial institutions duty.

Revenues, expenses and assets are recognised net of the amount of Goods 
and Services Tax (GST), except where the amount of GST incurred is not 
recoverable from the taxation authority. In these circumstances, the GST 
is recognised as part of the cost of acquisition of the asset or as part of an 
item of the expense. Receivables and payables are stated with the amount 
of GST included. The net amount of GST recoverable from, or payable 
to, the ATO is included as a current asset or liability in the statement of 
financial position. Cash flows are included in the statement of cash flows 
on a gross basis. The GST components of cash flows arising from investing 
and financing activities which are recoverable from, or payable to, the ATO 
are classified as operating cash flows.

NOTES TO FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005
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 CONTRIBUTED RETAINED FOUNDATION MSO RIS TOTAL 
 EQUITY PROFITS RESERVE RESERVE EQUITY 
  
 (NOTE 12) (NOTE 21) (NOTE 21) (NOTE 21)
 $ $ $ $ $

 
SHAREHOLDERS' EQUITY 

AS AT 1 JANUARY 2004 438,002 277,084 280,000 – 995,086  
NET PROFIT FOR THE YEAR – (105,439) 151,979 2,373,556 2,420,096 

AS AT 31 DECEMBER 2004 438,002 171,645 431,979 2,373,556 3,415,182  
NET PROFIT FOR THE YEAR – 583,793 237,665 143,588 965,046 

AS AT 31 DECEMBER 2005 438,002 755,438 669,644 2,517,144 4,380,228  

the statement of change in equity should be read in conjunction with the notes to the financial statements set out on pages 21 to 29.

STATEMENT OF CHANGE IN EQUITY
FOR THE YEAR ENDED 31 DECEMBER 2005

STATEMENT OF CASH FLOWS
FOR THE YEAR ENDED 31 DECEMBER 2005

 NOTE 2005 2004 
  $ $

CASH FLOWS FROM OPERATING ACTIVITIES

CASH RECEIPTS IN THE COURSE OF OPERATIONS  10,721,788 7,091,083

CASH PAYMENTS IN THE COURSE OF OPERATIONS  (20,125,798) (17,947,145)

GRANTS RECEIVED FROM GOVERNMENT FUNDING BODIES  10,469,715 11,883,703

INTEREST RECEIVED  538,848 373,517

NET CASH FLOWS PROVIDED BY OPERATING ACTIVITIES 13B 1,604,553 1,401,158

CASH FLOWS FROM INVESTING ACTIVITIES

PROCEEDS ON DISPOSAL OF PLANT AND EQUIPMENT  – –

PAYMENT FOR PROPERTY, PLANT AND EQUIPMENT  (293,245) (88,802)

NET CASH FLOWS PROVIDED BY/USED IN INVESTING ACTIVITIES  (293,245) (88,802)

NET INCREASE IN CASH HELD  1,311,307 1,312,356

CASH AT THE BEGINNING OF THE FINANCIAL YEAR  9,877,123 8,564,767

CASH AT THE END OF THE FINANCIAL YEAR 13A 11,188,430 9,877,123

the statement of cash flows should be read in conjunction with the notes to the financial statements set out on pages 21 to 29.
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NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005

 NOTE 2005  2004 
  $ $

2. FUNDING REVENUE 

AUSTRALIA COUNCIL FOR THE ARTS  8,444,199 8,337,727

AUSTRALIA COUNCIL SPECIAL FUNDING (RIS FUNDING)  – 773,000

ARTS VICTORIA, VICTORIA MINISTRY FOR THE ARTS  2,025,516 1,999,976

ARTS VICTORIA, VICTORIA MINISTRY FOR THE ARTS (RIS FUNDING)  – 773,000

CITY OF MELBOURNE  250,000 250,000

   10,719,715 12,133,703

3. TICKET SALES REVENUE

SUBSCRIPTION SALES  3,967,457 3,658,356

SINGLE NIGHT TICKET SALES  3,301,805 1,542,869

   7,269,262 5,201,225

4. SPONSORSHIP AND DONATION REVENUE

SPONSORSHIP  772,465 801,037

DONATIONS  301,899 186,367

BEQUESTS  100 9,758

   1,074,464 997,162

5. OTHER REVENUE

INTEREST INCOME, OTHER PARTIES  538,848 373,517

ORCHESTRAL HIRE  1,260,095 1,294,534

OTHER  428,327 386,112

   2,227,270 2,054,163

6. PROFIT FROM ORDINARY ACTIVITIES

Profit/(loss) from ordinary activities has been arrived at after charging the following items:   

DEPRECIATION:      

 PLANT AND EQUIPMENT  10,465 5,887

 OFFICE EQUIPMENT  342 6,607

 COMPUTERS  31,920 36,852

 MUSICAL INSTRUMENTS  83,815 41,633     

NET EXPENSE FROM MOVEMENT IN PROVISION FOR:      

 EMPLOYEE BENEFITS  95,630 (77,742)     

NET LOSS ON DISPOSAL OF NON-CURRENT ASSETS  9,093 9,969     

OPERATING LEASE RENTAL EXPENSES 

 MINIMUM LEASE PAYMENTS – CARS  51,064 39,117

 MINIMUM LEASE PAYMENTS – PHOTOCOPIERS  25,461 12,408

NOTES TO FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005

F) CASH AND SHORT-TERM DEPOSITS

Cash and short-term deposits are carried at face value of the amounts 
deposited or drawn. The carrying amounts of cash and short-term 
deposits approximate net fair value.

G) RECEIVABLES

Trade debtors to be settled within 30 days are carried at amounts 
due. The collectibility of debts is assessed at balance date and specific 
provision is made for any doubtful accounts.

H)  RECOVERABLE AMOUNT OF NON-CURRENT ASSETS VALUED 
ON COST BASIS

The carrying amounts of all non-current assets valued on a cost basis  
are reviewed to determine whether they are in excess of their recoverable 
amount at balance date. If the carrying amount of a non-current asset 
exceeds the recoverable amount, the asset is written down to the lower 
amount. The write-down is expensed in the reporting period in which it 
occurs. In assessing recoverable amounts the relevant cash flows have not 
been discounted to their present value.

I) ACQUISITION OF ASSETS

All assets acquired including property, plant and equipment are 
initially recorded at their cost of acquisition, being the fair value of the 
consideration provided plus the incidental costs directly attributable to 
the acquisition.

Subsequent additional costs  
Costs incurred on assets subsequent to initial acquisition are capitalised 
when it is probable that future economic benefits, in excess of the 
originally assessed performance of the asset, will flow to the Company  
in future years. 

Costs that do not meet the criteria for capitalisation are expensed  
as incurred.

J) DEPRECIATION

Useful lives 
Items of plant and equipment, leasehold improvements, computer 
equipment and musical instruments are depreciated using the straight-
line method over their estimated useful lives. Assets are depreciated from 
the date of acquisition. Depreciation rates and methods are reviewed 
annually for appropriateness. Depreciation is expensed.

The depreciation rates used for each class of asset are as follows:

Asset class  Depreciation rates

Plant & equipment  10% – 20% 
Musical instruments  10% – 20% 
Computer equipment 20% – 30%

Complex assets 
Major items of plant and equipment comprising a number of 
components that have different useful lives are accounted for as  
separate assets. The components may be replaced during the useful  
life of the complex asset.

K) LEASED PLANT AND EQUIPMENT

Leases of plant and equipment are classified as operating leases 
as the lessors retain substantially all of the risks and benefits of 
ownership. Minimum lease payments are charged against profits over 
the accounting periods covered by the lease terms except where an 
alternative basis would be more representative of the pattern of  
benefits to be derived from the leased property.

L) PAYABLES

Liabilities are recognised for amounts to be paid in the future for goods  
or services received. Trade accounts payable are normally settled within  
30 days. 

M) EMPLOYEE BENEFITS

Wages, salaries and annual leave 
Liabilities for employee entitlement to wages, salaries and annual leave 
represent present obligation resulting from employees’ services provided 
up to the balance date. The provisions have been calculated at un-
discounted amounts based on rates expected to be paid out for wages 
and salaries and include related on-costs.

Long service leave 
The provision for employee benefits to long service leave represents  
the present value of the estimated future cash outflows to be made by  
the employer resulting from employees’ services provided up to the 
reporting date.

The provision is calculated using estimated future increases in wage and 
salary rates, including related on-costs, and expected settlement rates 
based on turnover history and is discounted using the rates attaching to 
national government securities at balance date which most closely match 
the terms of maturity of the related liabilities.

Superannuation plans 
The Company contributes to several defined-benefit and defined-
contribution superannuation plans. Contributions are charged against 
income as they are made. 
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   NOTE 2005  2004 
   $ $

11. PROVISIONS

CURRENT      

EMPLOYEE BENEFITS 14 2,063,454 2,018,430

   2,063,454 2,018,430

NON-CURRENT      

EMPLOYEE BENEFITS 14 320,800 270,195

   320,800 270,195

12. CONTRIBUTED EQUITY

SHARE CAPITAL

438,002 (2004: 438,002) ORDINARY SHARES, FULLY PAID  438,002 438,002

   438,002 438,002

 Holders of ordinary shares are entitled to one vote per share at shareholders’ meetings. In the event of winding up the Company, ordinary shareholders 
are not entitled to any proceeds of liquidation. The proceeds shall be given or transferred to one or more institutions, selected by the members of the 
company at or before dissolution, having purposes similar to the purposes for which the company was incorporated.

13. STATEMENT OF CASH FLOWS

A) RECONCILIATION OF CASH

For the purposes of the statement of cash flows, cash includes cash on hand and at bank and short-term deposits at call. Cash assets as at the end of 
the financial year as shown in the statement of cash flows are as follows:

        

CASH  1,630,386 2,086,455

SHORT-TERM DEPOSITS  9,558,044 7,790,668

   11,188,430 9,877,123

Short term deposits mature within 30-90 days and pay interest at a weighted average interest rate of 5.53% (2004: 5.34%).

B) RECONCILIATION OF PROFIT FROM ORDINARY ACTIVITIES TO NET CASH PROVIDED BY OPERATING ACTIVITIES

PROFIT FROM ORDINARY ACTIVITIES  965,046 2,420,096

LESS ITEMS CLASSIFIED AS INVESTING/FINANCING ACTIVITIES:      

(PROFIT)/LOSS ON DISPOSAL OF NON-CURRENT ASSETS  9,093 9,969

ADD NON-CASH ITEMS:      

DEPRECIATION  126,541 90,980

NET CASH PROVIDED BY OPERATING ACTIVITIES BEFORE CHANGE IN ASSETS AND LIABILITIES 1,100,680 2,521,045     

CHANGE IN ASSETS AND LIABILITIES:      

 (INCREASE)/DECREASE IN RECEIVABLES  228,661 (67,525)

 (INCREASE)/DECREASE IN PREPAYMENTS  (184,349) (139,936)

 (INCREASE)/DECREASE IN ACCRUED INCOME  (94,581) (94,768)

 INCREASE/(DECREASE) IN ACCOUNTS PAYABLE  38,674 (127,348)

 INCREASE/(DECREASE) IN PREPAID REVENUE  419,838 (612,568)

 INCREASE/(DECREASE) IN PROVISIONS  95,630 (77,742)

NET CASH FLOWS PROVIDED BY OPERATING ACTIVITIES  1,604,553 1,401,158

NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005

 NOTE 2005  2004 
  $ $

7. RECEIVABLES

CURRENT      

TRADE DEBTORS  801,055 962,596

RELATED ENTITIES 16B 25,329 72,396

CONTROLLING ENTITY 16B – 1,100

   826,384 1,036,092

NON-CURRENT      

OTHER DEBTORS  34,504 35,157

RELATED ENTITIES 16B – 18,300

   34,504 53,457

Other debtors amounts generally arise from transactions outside the usual operating activities of the Company.

8. OTHER CURRENT ASSETS

PREPAYMENTS  740,111 555,762

ACCRUED INCOME  217,996 123,415

   958,107 679,177

9. PLANT AND EQUIPMENT

  PLANT & MUSICAL FURNITURE OFFICE COMPUTER 
  EQUIPMENT INSTRUMENTS & FITTINGS EQUIPMENT EQUIPMENT TOTAL 
  $ $ $ $ $ $

COST:           

 OPENING BALANCE 60,293 544,970 826 1,709 135,075 742,873

 ADDITIONS 45,934 225,934 – – 21,376 293,244

 DISPOSAL (2,634) – (826) – (78,357) (81,817)

CLOSING BALANCE 103,593 770,904 – 1,709 78,094 954,300          

ACCUMULATED DEPRECIATION:           

 OPENING BALANCE 35,981 306.577 826 726 83,177 427,287

 DEPRECIATION EXPENSE 10,464 83,815 – 342 31,920 126,541

 DISPOSAL (2,634) – (826) – (69,264) (72,724)

CLOSING BALANCE 43,811 390,392 – 1,068 45,833 481,104         

NET BOOK VALUE, 31 DECEMBER 2005 59,782 380,512 – 641 32,261 473,196          

NET BOOK VALUE, 31 DECEMBER 2004 24,312 238,392 –  983 51,898 315,585

   NOTE 2005  2004 
   $ $

10. PAYABLES

TRADE CREDITORS  14,418 57,477

RELATED PARTY 16B 9,283 122,963

OTHER CREDITORS AND ACCRUALS  448,790 324,089

GST PAYABLE  150,476 79,764

PREPAID REVENUE  6,093,172 5,673,334

   6,716,139 6,257,627
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   2005  2004  
  $ $

16. RELATED PARTIES

B) WHOLLY-OWNED GROUP (CONTINUED)

AMOUNTS RECEIVABLE FROM ENTITIES IN THE WHOLLY-OWNED GROUP:            

RECEIVABLES – CURRENT      

AUSTRALIAN BROADCASTING CORPORATION  – 1,100

SYMPHONY AUSTRALIA HOLDINGS PTY LTD  24,504 72,396

THE QUEENSLAND ORCHESTRA  – 2,509

TASMANIA SYMPHONY ORCHESTRA  110 –

WEST AUSTRALIA SYMPHONY ORCHESTRA  715 –

   25,329 76,005

RECEIVABLES – NON-CURRENT       

SYMPHONY AUSTRALIA HOLDINGS PTY LTD  – 18,300   

   – 18,300

C) OTHER RELATED PARTIES

Sponsorship from director-related entities is on terms and conditions no more favourable than those offered to other sponsors.

17. AUDITOR’S REMUNERATION

AUDIT OF THE FINANCIAL REPORT  23,000 12,000

   23,000 12,000

No other benefits were received by the auditor.

18. EXPENDITURE COMMITMENTS

ARTISTS FEES CONTRACTED FOR BUT NOT PROVIDED FOR AND PAYABLE       

WITHIN ONE YEAR  1,135,407 1,158,407

ONE YEAR OR LATER BUT NOT LATER THAN FIVE YEARS  1,147,176 1,687,464

   2,282,583 2,845,871

VEHICLE LEASE EXPENDITURE COMMITTED AS PER AGREEMENT WITH THE AUSTRALIAN BROADCASTING COMMISSION       

WITHIN ONE YEAR  40,646 7,452

ONE YEAR OR LATER BUT NOT LATER THAN FIVE YEARS  46,893 6,472

   87,539 13,924

OFFICE EQUIPMENT LEASE EXPENDITURE COMMITTED AS PER AGREEMENT WITH UPSTREAM TECHNOLOGY PTY LTD       

WITHIN ONE YEAR  28,008 25,461

ONE YEAR OR LATER BUT NOT LATER THAN FIVE YEARS  102,696 99,722

   130,704 125,183

19. SEGMENT INFORMATION

For the current and previous financial year, the Company has performed symphonic music within Australia. 

NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005

  2005  2004  
  $ $

14. EMPLOYEE BENEFITS

CURRENT  2,063,454 2,018,430

NON-CURRENT  320,800 270,195

   2,384,254 2,288,625

Aggregate employee benefits presented above include on-costs. The present values of employee benefits not expected to be settled within twelve 
months of balance date have been calculated using the following weighted averages:   

ASSUMED RATE OF INCREASE IN WAGE AND SALARY RATES  3.5% 3.5%

DISCOUNT RATE  5.3% 5.2%

SETTLEMENT TERM  10 YEARS 10 YEARS

FULL-TIME EQUIVALENT EMPLOYEES EMPLOYED AT YEAR-END  112.1 107.7

15. DIRECTORS’ REMUNERATION

The numbers of directors of the Company whose income from the Company or any related party falls within the following bands are:

$ NIL  12  10

$20,000 – $29,999  –  1

$40,000 – $49,999  –  1

$80,000 – $89,999  1  –

$200,000 – $209,999  –  1

$230,000 – $239,999  1  –

Total income paid or payable, or otherwise made available, to all directors of the Company from the Company or any related party, amounted to 
$313,869 for the year (year-ended 31 December 2004 – $275,631). Payments made to directors are for their contributions as employees of the Company 
and not for their additional services as directors.

16. RELATED PARTIES

A) DIRECTORS

The names of each person holding the position of director of Melbourne Symphony Orchestra Pty Ltd during the financial year are:

Ms S Miller, Mr T Green, Justice A Goldberg AO, Mr J Simpson, Ms A Watkins, Mr A Nicholson, Mr R Slater, Ms E Proust, Mr B O’Shea, Mr R Davis,  
Ms B Adams, Mr G Singer, Prof B. Tuckwell and Commissioner D Whelan.

Mr A Nicholson retired during the year and Ms S Miller retired at the end of the year.

Unless otherwise stated, the directors have been in office for the financial year. Details of directors’ remuneration are set out in note 15.

No director has entered into a material contract with the Company since the end of the previous financial year and there were no material contracts 
involving directors’ interest subsisting at year-end.

B) WHOLLY-OWNED GROUP

The Company is a wholly owned subsidiary of the controlling entity, the Australian Broadcasting Corporation.   

AMOUNTS PAYABLE TO ENTITIES IN THE WHOLLY-OWNED GROUP:  $ $      

SYMPHONY AUSTRALIA HOLDINGS PTY LTD  9,283 122,963

   9,283 122,963

These amounts relate to the provision of services. The Australian Broadcasting Corporation provides services to the Company on a cost basis. Services 
provided by Symphony Australia Holdings Pty Ltd are funded from Melbourne Symphony Orchestra’s appropriation from Australia Council for the Arts  
so that they are provided cost-neutral to the Company. A charge of $580,520 (year ended 31 December 2004 – $639,911) was incurred for the year 
in relation to administrative services provided by Symphony Australia (the provision of payroll support, information systems support, music library, 
program research, artist development, artistic tour co-ordination and other services).
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  2005  2004 
  $  $

21. RESERVES (CONTINUED)

B) MSO FOUNDATION RESERVE

The purpose of the MSO Foundation Reserve is to accumulate capital generated by bequests and patrons donations and special purpose donations to 
ensure the long-term viability and financial security of the Melbourne Symphony Orchestra. The interest accrued on the investment of the Fund, and 
the capital as permitted in its constitution, may be used for MSO projects that come within the purposes of the MSO Articles of Association. 

OPENING BALANCE 431,979 280,000

TRANSFER FROM/(TO) RETAINED PROFITS 237,665 151,979

ACCUMULATED FUNDS AT YEAR-END 669,644 431,979

C) MSO RIS RESERVE

The Australia Council and the Victorian Government have, together with the Company, contributed funds which are held in escrow and subject to the 
terms and conditions of the Reserves Incentive Scheme Funding Agreement. These funds have not been used to secure any liabilities of the Company. 

OPENING BALANCE 2,373,556 –

TRANSFER FROM/(TO) RETAINED PROFITS 143,588 2,373,556

ACCUMULATED FUNDS AT YEAR-END 2,517,144 2,373,556

22. ECONOMIC DEPENDENCY

A significant portion of the Company’s annual revenue consists of funding from the federal and state governments, through the Australia Council for 
the Arts and the Victoria Ministry for the Arts. As a result, the Company experiences economic dependency on these entities. The directors note that the 
Company’s continued success is also dependent on maintaining current levels of corporate sponsorship and ticket sales.

23. IMPACT OF ADOPTION OF AIFRS

The impact of adopting AIFRS on the total equity and profit as reported under previous AGAAP are illustrated below:

A) RECONCILIATION OF TOTAL EQUITY AS PRESENTED UNDER PREVIOUS AGAAP TO THAT UNDER AIFRS

AS AT 1 JANUARY 2004      $

TOTAL EQUITY UNDER PREVIOUS AGAAP   995,086

TOTAL EQUITY UNDER AIFRS  995,086

AS AT 31 DECEMBER 2004     

TOTAL EQUITY UNDER PREVIOUS AGAAP  3,415,182

TOTAL EQUITY UNDER AIFRS  3,415,182

B)  RECONCILIATION OF PROFIT UNDER PREVIOUS AGAAP TO THAT UNDER AIFRS

PRIOR YEAR PROFIT AS PREVIOUSLY REPORTED  2,420,096

PRIOR YEAR PROFIT UNDER AIFRS  2,420,096

C) RECONCILIATION OF CASH AND CASH EQUIVALENTS UNDER PREVIOUS AGAAP TO THAT UNDER AIFRS

Under AIFRS, cash and cash equivalents have a nominal maturity date of less than 3 months. Under AGAAP, investments with maturity dates up to 
12 months were considered cash and cash equivalents for the purpose of cash flow statements. Amounts reported at Note 13 of the accounts were 
included as cash and cash equivalents in the 2004 AGAAP compliant report.

CASH AND CASH EQUIVALENTS AS PREVIOUSLY REPORTED UNDER AGAAP  9,877,123

CASH AND CASH EQUIVALENTS UNDER AIFRS  9,877,123

24. ADDITIONAL DISCLOSURES

Melbourne Symphony Orchestra Pty Ltd. is a company limited by shares, incorporated in Australia and having its principal place of business at:

ABC Southbank Centre 
120 – 130 Southbank Boulevard 
Southbank VIC 3006

The Company’s registered office address is:

c/o ABC Legal 
700 Harris Street 
Ultimo NSW 2007

20. ADDITIONAL FINANCIAL INSTRUMENT DISCLOSURE

A) INTEREST RATE RISK

Interest rate risk exposures 
The Company’s exposure to interest rate risk and the effective weighted average interest rate for classes of financial assets and liabilities  
are set out below:

      
  WEIGHTED  FLOATING                     FIXED INTEREST MATURING IN:  NON-  
  AVERAGE  INTEREST 1 YEAR 1 TO 5 MORE THAN INTEREST  
  INTEREST RATE  RATE OR LESS YEARS 5 YEARS BEARING TOTAL 
  % $ $ $ $ $ $

31 DECEMBER 2005           

FINANCIAL ASSETS           

CASH 5.34% 1,628,386 9,558,044 – – 2,000 11,188,430

RECEIVABLES – NOTE 7  – – – – 860,888 860,888 

   1,628,386 9,558,044 – – 862,888 12,049,318

FINANCIAL LIABILITIES           

ACCOUNTS PAYABLE – NOTE 10  – – – – 6,716,139 6,716,139

EMPLOYEE BENEFITS – NOTE 14 5.32% – 4,305 79,285 238,053 2,062,611 2,384,254

   – 4,305 79,285 238,053 8,778,750 9,100,393

31 DECEMBER 2004           

FINANCIAL ASSETS           

CASH 5.10% 2,084,455 7,790,668 – – 2,000 9,877,123

RECEIVABLES – NOTE 7 – – – – – 1,089,550 1,089,550

   2,084,455 7,790,668 – – 1,091,550 10,966,673

FINANCIAL LIABILITIES           

ACCOUNTS PAYABLE – NOTE 10  – – – – 6,257,627 6,257,627

EMPLOYEE BENEFITS – NOTE 14 5.21% – 4,242 105,590 157,557 2,021,236 2,288,625

   – 4,242 105,590 157,557 8,278,863 8,546,252

B) NET FAIR VALUE

The net fair value of financial assets and liabilities at the balance date are those disclosed in the statement of financial position and related notes.  
This is because either the carrying amounts approximate net fair value or because of their short term to maturity.

C) CREDIT RISK

The Company’s maximum exposure to credit risk at balance date in relation to each class of recognised financial assets is the carrying amount of  
those assets as indicated in the statement of financial position and related notes.

  2005  2004 
  $  $

21. RESERVES

A)  RETAINED PROFITS/(ACCUMULATED LOSSES)

RETAINED PROFITS/(ACCUMULATED LOSSES) AT THE BEGINNING OF THE YEAR 171,645 277,084

PROFIT FROM ORDINARY ACTIVITIES FOR THE YEAR 965,046 2,420,096

TRANSFER FROM/(TO) MSO FOUNDATION RESERVE (237,665) (151,979)

TRANSFER FROM/(TO) RIS RESERVE (143,588) (2,373,556)

RETAINED PROFITS/(ACCUMULATED LOSSES) AT THE END OF THE YEAR 755,438 171,645

NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2005
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