AN EVENING WITH THE MSO
11 AUGUST 2018
Mary’s Mount Centre, Loreto College

CONCERT PROGRAM

Melbourne Symphony Orchestra
Dale Barltrop violin, director
Bach Brandenburg Concerto No.3
Vine Smith’s Alchemy – Composer in Residence
INTERVAL

Vasks Vox Amoris
Bach Brandenburg Concerto No.1

Pre-concert talk Join us for a pre-concert talk inside
the auditorium from 6pm.
Running time: One hour and forty minutes, including a
20-minute interval
In consideration of your fellow patrons, the MSO thanks
you for silencing and dimming the light on your phone.
The MSO acknowledges the Traditional Owners of the
land on which it is performing. MSO pays its respects to
their Elders, past and present, and the Elders from other
communities who may be in attendance.

mso.com.au

(03) 9929 9600

MSO’s regional touring activities are supported by the Victorian Government through
Creative Victoria, The Robert Salzer Foundation, the Freemasons Foundation
Victoria, and the Erica Foundation Pty Ltd.
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MELBOURNE SYMPHONY
ORCHESTRA

DALE BARLTROP
VIOLIN, DIRECTOR

Established in 1906, the Melbourne
Symphony Orchestra (MSO) is an
arts leader and Australia’s oldest
professional orchestra. Chief
Conductor Sir Andrew Davis has
been at the helm of MSO since 2013.
Engaging more than 4 million people
each year, the MSO reaches diverse
audiences through live performances,
recordings, TV and radio broadcasts
and live streaming. Its international
audiences include China, where MSO
has performed in 2012, 2016 and
most recently in May 2018, Europe
(2014) and Indonesia, where in 2017
it performed at the UNESCO World
Heritage Site, Prambanan Temple.

Dale Barltrop is Concertmaster of the
MSO and First Violin of the Australian
String Quartet. Barltrop has served
as Concertmaster of the Vancouver
Symphony Orchestra and as Principal
Second Violin of the St Paul Chamber
Orchestra. He has also appeared as
Concertmaster of the Australian World
Orchestra under Sir Simon Rattle,
performed at numerous music festivals
including Tanglewood, and was a Grand
Prize-winner at the Fischoff National
Chamber Music Competition.

The MSO performs a variety of
concerts ranging from symphonic
performances at its home, Hamer Hall
at Arts Centre Melbourne, to its annual
free concerts at Melbourne’s largest
outdoor venue, the Sidney Myer Music
Bowl. The MSO also delivers innovative
and engaging programs and digital
tools to audiences of all ages through
its Education and Outreach initiatives.

Barltrop made his solo debut with the
Queensland Symphony Orchestra at
the age of 15 and was Concertmaster
of both the Queensland and Australian
Youth Orchestras. He attended the
University of Maryland and continued
his studies at the Cleveland Institute
of Music. His teachers have included
Elizabeth Morgan and Gerald Fischbach.
A passionate educator, Barltrop has
served on the faculties of the Vancouver
Symphony Orchestra School of Music,
and also taught at the University of
British Columbia, National Orchestral
Institute in Maryland, Australian
National Academy of Music and
Australian Youth Orchestra.
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PROGRAM NOTES
JOHANN SEBASTIAN BACH

(1685-1750)

Brandenburg Concerto No.3 in G,
BWV1048
for three violins, three violas, three
cellos and continuo
(Allegro)
Adagio (Cadenza) –
Allegro
Brandenburg Concerto No.1 in F,
BWV1046
for two horns, three oboes, bassoon,
violino piccolo, strings and continuo
(Allegro)
Adagio
Allegro
Menuet – Trio – Menuet – Polonaise –
Menuet – Trio – Menuet
The Brandenburg concertos were
grouped together, dedicated and sent
to the Margrave of Brandenburg by
Bach in March 1721 – a carefully copied
presentation manuscript headed ‘Six
concertos with several instruments’.
However, these concertos were written
at different times and scholars still
have differing opinions as to exactly
when each was written. The great
19th-century Bach scholar Philipp Spitta
started referring to the six concertos
in shorthand by the name of their
dedicatee, and so they became known
as the Brandenburg Concertos.
Despite the pairing of these concertos
in related keys (Nos. 1 and 2 in F, 3 and
4 in G, 5 and 6 in D and B flat – both
keys with two accidentals), there is so
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much formal variety and individuality
that any sort of monotony is avoided
should all six works be played in the
same performance. Now that the
Brandenburgs are well known, each
evokes instant recognition. This is
partly a matter, of course, of the variety
of Bach’s instrumentation. There is
a different and unusual concertino
(solo group) in each concerto. More
importantly, such individuality also
rises from the range of styles the
Brandenburgs reveal: from the old
type of concerto for multiple choirs
of instruments (No.3), to an innovative
concerto for solo harpsichord, with
other obbligato instruments (No.5).
Bach’s adaptation of the Italian concerto
grosso pattern preserves the opposition
of concertino and ripieno (orchestral)
groups, but the interaction of the
instruments within his solo passages
are often as rich and detailed as are
the tutti.
The string writing of Concerto No.3,
which we hear first tonight, is similar
to many other works produced when
Bach was in the service of the court
of Anhalt-Cöthen (1717-1723), string
writing which was suited to particular
players available there. Therefore, it
is supposed that No.3 dates from this
time. In this concerto, although the
strings are arranged in three groups
of equal strength, the writing for each
instrument is virtuosic at times. The
density of texture creates a ‘wall of
sound’, quite different from the other
five concertos in the set. Indeed, the
Baroque cellist and scholar Nikolaus
Harnoncourt asserts that he knows of
‘no other collection of instrumental
compositions in which the individual
works have less in common with each

other than the Brandenburg Concertos’.
It is certainly the case that every other
concerto in the set has significant solo
contributions from wind, strings or
harpsichord. No.3 seems to be either
a concerto grosso or a work for three
string choirs, though the first violin
does take a lead in setting the themes
and has significant solo work in the
third movement.
This concerto is the most ‘symphonic’
of the Brandenburgs, but at the same
time hearkens back to the traditions
of consort music, with its continual
‘conversation’ between the string
groups. The interchangeable themes
are continually tossed between the three
sections while beneath them the basso
continuo maintains a steady dignity.
The two Adagio chords linking the outer
fast movements probably call for an
improvised cadenza, either from the
leader of the violins or the continuo
harpsichordist. There is, however, a not
uncommon practice of interpolating a
movement from another of Bach’s works.
The last movement does approach the
manner of a violin concerto, with the
leader taking a more independent role,
but the violins and violas are still divided
into three groups and even though all
the basses are now united they still have
soloistic contributions. That pleasing
‘wall of sound’ remains – but the wall
is always somewhat fluid, sweeping
listeners along for an exhilarating ride
amongst the waves of sound.
Concerto No.1 is the longest and
formally the most complex of the set.
As well as the standard manuscript
form, it also exists in an earlier, shorter
version without the solo violino piccolo,

a small violin tuned a third higher. It is
a three-movement concerto followed
by an almost independent sequence of
dances around a minuet. The two horns,
appearing it seems for the first time in
a concerto, make their interventions in
the first movement playing in triple time
against the duple time of the rest of the
band – as though heard from outside.
They remind us of the hunt (indeed they
play various hunting calls), and the horn
players were not regular members of
Bach’s Cöthen ensemble – which leads
to some interesting speculation as to
their usual employment!
Adapted from notes © David Garrett
The Melbourne Symphony Orchestra first
performed Brandenburg Concerto No.1 on 11-12
October 1961 under conductor Georges Tzipine,
and most recently in June 2011 with Bernard
Labadie.
The Orchestra first performed Concerto No.3 on
19 September 1939 with Bernard Heinze, and most
recently in February 2006 under the direction of
Markus Tomasi.

CARL VINE

(born 1954)

Smith’s Alchemy
My Third String Quartet was
commissioned by the Smith Quartet
(London) and first performed by
them in 1994. The work more or less
disappeared from view until 2000,
when the Goldner String Quartet
played it at the opening of the City
Recital Hall, Angel Place in Sydney. It
was this performance that caught the
ear of Richard Tognetti, and he asked
whether I thought it could be arranged
for the Australian Chamber Orchestra.
The intention of the original work
was to transform four players into
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a single ‘super’ instrument while also
capitalising on the natural singing
qualities of their instruments – a kind
of aural alchemy. Although the very
structure of the original was predicated
on the writing techniques used to create
certain effects, this remains much
the same in the new version for string
orchestra, and some parts required
little amendment. The potential to
‘share’ difficult techniques across more
than one instrument has in many ways
liberated the music, allowing greater
emphasis on its lyrical qualities.
Carl Vine © 2001
This is the first performance of this work by
the Melbourne Symphony Orchestra.

PĒTERIS VASKS

(born 1946)

Vox amoris
fantasy for violin and string orchestra
I started composing the fantasy for
violin and orchestra Vox amoris in
autumn 2008 and finished the score in
early spring 2009. What is the message
I wanted to announce? It is about the
greatest power in the whole world –
love. Love is, was and will be as long as
we will be. I believe that solo violin and
string orchestra is the best combination
for a ‘love story’.
The composition, consisting of one
single movement, starts with a muted
string tremolo. Then the solo violin
appears – searching, asking, until it
blossoms in a broad melody which
is supported by a gentle orchestral
accompaniment. The solo violin
Cadenza I links the introductory part
with the central episode. The central
part of the composition is built up from
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two sound waves. The first wave starts
softly, slowly, and then the intensity
increases, becomes stronger, and
then decreases. The second wave is
broader, more dramatic. The solo violin
part becomes more challenging; the
string orchestra plays an active role
here. Cadenza II emphasises the way
to culmination – the highest point is
reached when the solo violin and the
orchestra meet – in a high register,
in the highest intensity. A quiet organ
point is then the background for images
from the beginning. The solo violin once
again sings a cantilena of the glory of
love. The piece ends in a melancholic
yet light mood.
Vox amoris was composed for the
Australian Chamber Orchestra and
its leader Richard Tognetti. I hope this
work will reach the listeners making the
world a little brighter and more open to
love.
Pēteris Vasks © 2009
This is the first performance of Vox amoris by
the Melbourne Symphony Orchestra.
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8–10 November 2018
Plenary, MCEC
Book now
mso.com.au | (03) 9929 9600
Part of the Harry Potter™ film concert series • brought to you by CineConcerts. HARRY POTTER characters,
names and related indicia are © & ™ Warner Bros. Entertainment Inc. J.K. ROWLING`S WIZARDING WORLD™
J.K. Rowling and Warner Bros. Entertainment Inc. Publishing Rights © JKR. (s18)
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