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Running time: One hour and 40 minutes, including a 
20-minute interval.

In consideration of your fellow patrons, the MSO thanks 
you for silencing and dimming the light on your phone.

The MSO acknowledges the Traditional Owners of the 
land on which it is performing. MSO pays its respects to 
their Elders, past and present, and the Elders from other 
communities who may be in attendance.

*Composer in Residence
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GRETA BRADMAN 
SOPRANO

Greta Bradman is one of Australasia’s 
most celebrated operatic and concert 
artists. Recent performance highlights 
include Mimi (La bohème) for Opera 
Australia, Lisa (La sonnambula) for 
Victorian Opera and the title roles in 
Theodora (Canberra) and Rodelinda 
(Melbourne). Her 2015 début album for 
Decca Classics My Hero received five-
star reviews and topped the classical 
and classical crossover ARIA charts for 
several months. Her new album Home  
is now available.

After obtaining her music degree from 
the Elder Conservatorium of Music, 
Greta received her Fellowship from the 
Australian National Academy of Music 
before completing a Graduate Diploma 
in Advanced Vocal Studies at the Wales 
International Academy of Voice – 
where she studied under Dennis O’Neill 
CBE and Dame Kiri Te Kanawa.

SOPHIE ROWELL  
VIOLIN

Sophie Rowell has had an extensive 
performing career as a soloist, 
chamber musician and principal 
orchestral violinist both in Australia 
and abroad. After winning the ABC 
Young Performer’s Award in 2000, 
Sophie founded the Tankstream 
Quartet. Having studied in Germany 
with the Alban Berg Quartet the 
quartet moved back to Australia in 
2006 when they were appointed to  
the Australian String Quartet.

Since 2012 Sophie has travelled the 
world playing in principal violin positions 
with orchestras including the Vancouver, 
Sydney & Tasmanian Symphony 
Orchestras, as well as participating 
in many chamber music festivals in 
Australia. She now teaches at the 
Australian National Academy of Music 
having previously taught at the Elder 
Conservatorium in Adelaide and the 
Australian Institute of Music in Sydney.
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MATTHEW TOMKINS 
VIOLIN

Matthew Tomkins has been a member 
of the MSO since 2000, and Principal 
Second Violin since 2010. Matthew 
grew up just outside of Ballarat and 
began learning the violin at the age 
of five. His teachers included Marco 
van Pagee, Spiros Rantos and Mark 
Mogilevski and he also holds a Bachelor 
of Engineering and a Bachelor of 
Science degree from the University  
of Melbourne.

Matthew has been a regular performer 
in the MSO Chamber Players series. 
Matthew is well known to Australian 
audiences as a member of the Flinders 
Quartet and is also a core player with 
the Melbourne Chamber Orchestra. He 
has tutored regularly for the Australian 
Youth Orchestra, and teaches chamber 
music and violin at the University of 
Melbourne.

CHRISTOPHER MOORE  
VIOLA

Christopher Moore, Principal Viola of 
the MSO, spent nine years travelling  
the globe as Principal Viola of 
Australian Chamber Orchestra. As 
romantic as that sounds, he missed  
his old chums Mahler, Schoenberg  
and Adès, and so has returned to these 
and other old friends at the MSO.

Not surprisingly, Christopher’s wife 
and two daughters are pleased that 
Papa has hung up his rock star garb 
and come home to roost like their pet 
chickens. If you’re lucky, he may hand 
you a bona fide free-range egg; if 
you’re unlucky, you’ll be stuck hearing 
about how much he loves brewing beer 
and riding his bike into town from the 
suburbs, in an attempt to prevent his 
waistline expanding to the size of his 
chickens’ coop.
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FIONA SARGEANT 
VIOLA

Fiona Sargeant holds the position of 
Associate Principal Violist of the MSO. 
Prior to this she has held the position 
of Solo Violist in Det Jyske Chamber 
Ensemble in Denmark and Solo Viola  
of Orchestre de Chambre de Lausanne, 
Switzerland.

Fiona has performed as soloist with 
the OCL on numerous occasions, a 
selection of which has been recorded 
for Radio Suisse Romande. With 
Violinist Elizabeth Sellars forming 
Temenos String Trio Fiona competed 
in the 9th Concorso Musicale 
Internazionale winning 3rd Prize.

Fiona studied Viola performance and 
Chamber Music in Stuttgart with 
Hermann Voss, Violist of the Melos 
Quartet. She graduated with the 
highest result ever to be given to a 
violist at the Staatliche Hochschule 
für Musik und Darstellende Kunst 
Stuttgart. 

DAVID BERLIN  
CELLO

David Berlin studied the cello with Lois 
Simpson at the Sydney Conservatorium 
and with Channing Robbins at the 
Juilliard School of Music in New York. 
For nearly 30 years David has been at 
the forefront of music performance 
in Australia, as Principal Cello of the 
Melbourne Symphony Orchestra since 
1989. David has performed chamber 
music with violinists Kolja Blacher and 
James Ehnes, pianists Emanuel Ax and 
Yefim Bronfman, as well as tenor Ian 
Bostridge.

Along with solo recordings for ABC 
radio he has appeared as soloist on 
the Tall Poppies, Chandos and Naxos 
labels. His recital disc Barber & 
Debussy with pianist Len Vorster on 
the Tall Poppies label was nominated 
by James McCarthy as one of the 
best classical CDs of 2011 in Limelight 
magazine.
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RACHAEL TOBIN 
CELLO

Rachael Tobin was appointed Associate 
Principal Cellist of the MSO in 2014. 
Hailing from Adelaide, she moved 
to London for undergraduate study 
at the Royal Academy of Music, and 
completed a Masters’ degree at 
Mannes College of Music, New York. 
Her teachers have included Niall Brown, 
Colin Carr and Marcy Rosen.

Performance highlights include 
concertos with The London Soloists’ 
Chamber Orchestra and the Mannes 
Symphony Orchestra. Rachael has 
performed at music festivals including 
the International Musicians’ Society at 
Prussia Cove and the Taos Chamber 
Music Festival, New Mexico.

Prizes and awards include the Macklin 
Bursary, the ABRSM international 
undergraduate scholarship, the Elder 
Scholarship, a Centenary Medal for 
service to The Arts, and grants from  
the Australian Music Foundation and 
the Tait Memorial Trust.

BEN HANLON  
DOUBLE BASS

Ben Hanlon has been a member of 
the MSO’s Double Bass section since 
2011. Growing up in Melbourne Ben 
was a member of the Melbourne Youth 
Orchestra, Australian Youth Orchestra 
and attended the Australian String 
Seminar. He was awarded a Victorian 
Premiers award for his VCE music 
studies and was a finalist in the 2005 
James Morrison ‘Generations in Jazz’ 
scholarship before completing the 
Applied Performance Program at the 
Australian National Academy of Music.

His undergraduate studies took him 
to the Colburn Conservatory of Music 
in Los Angeles where he completed a 
Bachelor of Music with David Moore, 
Paul Ellison, Leigh Mesh and Peter Lloyd. 
While studying, Ben gained orchestral 
experience with groups including 
Miami’s New World Symphony.
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MAIRI NICOLSON  
PRESENTER

Mairi Nicolson can be heard six days  
a week on ABC Classic FM, Australia’s 
only national classical music network. 
She presents Lunchtime Concert each 
weekday at 1pm, and The Opera Show 
each Saturday at 4pm. In her new 
show, Legends (Tuesdays at 3pm), Mairi 
explores the lives and art of the music 
world’s most legendary characters, 
sharing their iconic recordings and the 
music that shaped their lives.

Mairi's love-affair with radio began 
after she graduated from the Sydney 
Conservatorium of Music, majoring in 
piano and singing. She spent the first 
decade of her ABC career reading radio 
news in Sydney, presenting Behind the 
News with John Hall, broadcasting the 
Sydney Symphony Orchestra concerts, 
and hosting In Tempo on Radio National. 



PROGRAM NOTES

LUIGI BOCCHERINI   
(ca 1743-1805)

Stabat Mater, G532 (1781 version)

Greta Bradman soprano

The authorship of the text of the Stabat 
Mater is much debated. Was it Bernard 
of Clairvaux, Pope John XXII, Gregory 
XI, or, as has long been proposed, a 
13th-century Franciscan monk?

Jacopo dei Benedetti (ca 1230-1306) 
was born in Todi into a noble family; 
an eminent lawyer, legend has it he 
was proud and vain. On the premature 
death of his young wife, he was so 
appalled to learn she had been doing 
penance for his excesses that he 
renounced all worldly comforts and 
joined the Order of the Francisans, 
becoming an object of derision to the 
previously admiring community who 
now called him Jacopone (‘Crazy Jim’).

In the austere years that followed, 
Jacopone da Todi wrote the Stabat 
Mater – 20 short, rhyming stanzas of 
meditation on the suffering of Mary 
as she witnesses Jesus’s crucifixion; 
it reflects Mary’s human, temporal 
anguish, as well as her divine nature 
and role as Mother of God. It is 
partner to such meditations as the 
Twelve Stations of the Cross, or the 
Seven Last Words, but the Stabat 
Mater uniquely invites us to share 
Mary’s journey of grief as a part of 
our path to grace. Along with other 
sequences, it was removed from the 
Catholic liturgy following the Council 
of Trent in the 16th century; however 
it was subsequently restored by Pope 

Benedict XIII in 1727 as part of the Feast 
of the Seven Dolours of the Blessed 
Virgin Mary. The text and spiritual 
journey has inspired generations of 
composers, including Palestrina, 
Pergolesi, Dvořák, Verdi, Arvo Pärt  
and James MacMillan. 

Luigi Boccherini was born in Lucca and 
studied cello and composition there 
and in Rome, enjoying renown from 
the age of 14 as soloist and member 
of the Quartetto Toscano across 
Europe, including Paris and Vienna. 
From Vienna he went to Spain to 
serve the Infante, and remained there 
until his death. Here he composed an 
abundance of music, most notably as 
a chamber musician, and his output 
includes over a hundred string quintets 
and almost as many quartets. There 
are symphonies, cello concertos, but 
sacred music is sparse, and it seems 
surprising that, in 1781, he set the Stabat 
Mater for solo soprano and strings, 
a version he revised in 1800 for two 
sopranos and tenor.

A spur to Boccherini’s composition may 
have been Pergolesi’s hugely successful 
1736 setting, a success assured when it 
became known it was the much-loved 
composer’s final composition prior 
to his death from tuberculosis at the 
age of 26. Certainly, Boccherini also 
adopts the key of F minor, a similar 
string orchestration, and an expressive, 
virtuosic vocal style derived more from 
the opera house than the church.

At one time Boccherini was nicknamed 
‘Haydn’s wife’, such seemed the 
derivation of his compositions, and 
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though the Stabat Mater is clearly within 
the Classical and galante tradition, it 
reveals a deeply personal response to 
the plangent grief of the text. The 1781 
version displays a wealth of expressive 
dialogue between instruments and 
voice: the sobbing tears of the opening, 
the physical agony of Tui nati, the final 
acceptance that Jesus’s body is in 
paradise, painting a sacred drama of 
remarkable individual intensity.

Jonathan Grieves-Smith © 2018

This is the first performance of this work by the 
Melbourne Symphony Orchestra.

CARL VINE 
(born 1954)

The Tree of Man

I was delighted when the Australian 
Chamber Orchestra invited me to 
compose something to celebrate the 
centenary of Patrick White’s birth in 
2012. I came to know Patrick while 
writing music for several of his stage 
plays in the 1980s. At that time I also 
composed a concert aria, prosaically 
titled Aria (1984), using text Patrick 
wrote as a preliminary essay for an 
opera that he dearly wanted to create, 
but which never materialised.

My favourites among White’s novels 
are The Vivisector and The Tree of Man. 
Both sit for me near the pinnacle of 
English literature, but the latter kindly 
provides, in its short final chapter, a 
concise summary, not of the action of 
the rest of the book, but somehow of  
its very essence.

Old Stan Parker has died, leaving his 
estranged, curious and imaginative 
grandson wandering through the 
unmistakably ‘Australian’ patch of land 
that infused the old man’s life. Both 
characters represent aspects of White. 
The elder spent a lifetime navigating 
the terrible complexities arising from 
the simplest human interactions; 
the younger seeks to convert the 
inexpressibility of life into words.

The language of chapter 26 is stunningly 
evocative while using remarkably simple 
vocabulary. It symbolises in prose the 
very poem that the boy vows to write.  
I wanted to avoid setting the whole thing 
as Recitative, the operatic form that uses 
staggering rhythms to denote words 
spoken ‘naturally’. Fortunately, the text 
is full of lilting, natural and repetitive 
rhythms, which I have heightened 
with simple step-wise melody and 
accompaniment that emphasises its 
regularities. Although this setting 
contains little plain triadic harmony,  
I have endeavoured to reflect, in every 
aspect of the music, the simplicity and 
sincerity of the novel’s language.

It is dedicated to Danielle de Niese, and 
was written in memory of Patrick White 
(1912-1990).

Carl Vine © January 2012

The Tree of Man was commissioned by the 
Australian Chamber Orchestra for the national 
concert tour by that ensemble with Danielle de 
Niese in June 2012. It was first performed by 
those musicians on 7 June 2012 in Wollongong. 
This is the first performance of this work by the 
Melbourne Symphony Orchestra.
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JOHANNES BRAHMS  
(1833-1897)

String Sextet No.2 in G, Op.36

Allegro non troppo

Scherzo (Allegro non troppo) – Presto 
giocoso – Tempo primo

Poco adagio – Più animato – Adagio

Poco allegro

Brahms suffered performance anxiety 
when it came to the music of the 
past, but the ‘giants’ of Viennese 
music – Mozart, Haydn and especially 
Beethoven – had not written string 
sextets, so Brahms felt more at ease  
in this genre. Having six players meant 
he could explore his characteristically 
rich harmony and texture without 
placing unreasonable demands on  
the four players of a quartet.

Composed in 1864, the G major Sextet 
represents also a kind of exorcism for 
Brahms. Six years earlier in Göttingen, 
he had enjoyed a flirtation with a young 
woman, Agathe von Siebold. This led 
to tension between Brahms and his 
dearest friend, Clara Schumann, and, 
in any case, Agathe failed to appreciate 
Brahms’ Second Serenade for orchestra, 
which he wrote with her in mind. Brahms 
– never the easiest to get on with – 
broke off relations with Agathe.

In the spacious and varied first 
movement, which begins, as Jan 
Swafford notes, with an ‘undercurrent 
of unrest’, Brahms bids farewell to 
Agathe, spelling her name with the 
notes A, G, A, B (which is rendered  
as ‘H’ in German) and E and then 
implying ‘Adieu’ in a motif using A,  
D and E. This is first sounded by the 
first violin at the end, and climax, of 

the beautifully lyrical second theme. 
‘In this work…I have freed myself of 
my last love,’ Brahms wrote to a friend. 
Things weren’t so neat for Agathe, 
who had been devastated by Brahms’ 
insensitivity, and left Germany to work 
as a governess in Ireland.

The first movement’s exploration of  
a variety of textures made possible by 
the sextet – ranging from Baroque-style 
polyphony to Romantic shimmering 
– might suggest the vicissitudes of 
a young man’s love-life. Things get 
more formal in the Scherzo. This is in 
2/4 time, a departure from classical 
convention, but one that provides 
contrast with the outer movements, in 
3/4 and 9/8 respectively. It reimagines 
the gavotte, a Baroque dance, with 
melancholy elegance, though the 
central trio section is in a more 
conventional fast triple time replete 
with classic Brahmsian rhythms. 
The slow movement is a set of five 
variations on a faintly modal theme that 
Brahms had composed a decade earlier 
and sent to Clara Schumann. It is highly 
nostalgic, apart from the lively fugal 
variation, and the movement draws to 
a close with achingly beautiful writing 
for the first violin. The mood is dispelled 
in the glittering finale, which admits 
dance and fugue to its vivid sound-
world. Farewelling his last love, Brahms 
literally and musically embarks on his 
solitary life, ‘free but happy’.

Gordon Kerry © 2015

The Melbourne Symphony Orchestra’s only 
previous performance of this work took place on  
4 October 2015.
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I
Stabat Mater dolorosa

juxta crucem lacrimosa

dum pendebat Filius.

II
Cujus animam gementem

contristatam et dolentem

pertransivit gladius.

O quam tristis et afflicta

fuit illa benedicta

Mater unigeniti.

III
Quae moerebat et dolebat 

et tremebat cum videbat

nati poenas inclyti.

IV
Quis est homo, qui non fleret,

Christi Matrem si videret

in tanto supplicio?

Quis non posset contristari,

piam Matrem contemplari

dolentem cum Filio?

VII
Tui nati vulnerati,

tam dignati pro me pati,

poenas mecum divide.

Fac me vere tecum flere,

crucifixo condolere,

donec ego vixero.

I
The sorrowful Mother stood 

Weeping, by the cross

Where her Son was hanging.

II
Her weeping heart

Full of anguish and sorrow

A sword had pierced.

Oh how sad and desolate

Was that holy Mother

Of the only begotten Son.

III
She grieved and she suffered

And trembled as she witnessed

The pains of her glorious Son.

IV
What man would not weep

If he saw the Mother of Christ

In such deep suffering?

Who could fail to be moved

Watching that sweet Mother

Grieving for her Son?

VII
Share with me the anguish

Of thy Son who deigned to suffer

Wounds and so much pain for me.

Let me weep sincerely with thee

And join mine to thy tears

Is my fervent wish.

TEXTS

LUIGI BOCCHERINI
Stabat Mater (selections)
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Juxta crucem tecum stare,

Te libenter sociare

in planctu desidero.

VIII
Virgo virginum praeclara,

mihi jam non sis amara,

fac me tecum plangere.

IX
Fac, ut portem Christi mortem,

passionis fac consortem,

et plagas recolere.

X
Fac me plagis vulnerari,

cruce hac inebriari,

ob amorem Filii.

Inflammatus et accensus

per te, Virgo, sim defensus

in die judicii.

Fac me cruce custodiri

morte Christi praemuniri

confoveri gratia.

XI
Quando corpus morietur,

fac, ut animae donetur

paradisi gloria. 

Amen.

To stand by the cross with thee

And join mine to thy tears

Is my fervent wish.

VIII
O Virgin, the greatest of all virgins,

Do not be unkind to me now;

Allow me to weep with thee.

IX
Let me suffer with Christ in His death,

Let me share the torments with Him

And meditate on his wounds.

X
Let His wounds be inflicted on me

And through His cross, let me be filled

With love for the Son.

So fired and ablaze

May I be protected by thee, O Virgin,

On the day of judgment.

Let me be guarded by the Cross,

Strengthened by the death of Christ,

Sheltered by His grace.

XI
Grant that when my body dies

The glory of Heaven

May be given to my spirit.

Amen.
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CARL VINE 
The Tree of Man

In the end there are the trees. These still stand in the gully behind the house,
on a piece of poor land that nobody wants to use. There is the ugly mass of
scrub, full of whips and open secrets. But there are the trees, quite a number
of them that have survived the axe, smooth ones, a sculpture of trees. On still
mornings after frost these stand streaming with light and moisture, the white
and the ashen, and some the colour of flesh.
… There is silence, and a stone lizard. And a dog that has died recently. …
The dusty dog lying with his muzzle turned sideways on his paws in perfect
simplicity of death.
The rather leggy, pale boy comes down later into the bush. He is mooning
there, and rubbing his forehead against the bark of trees. He is breaking
twigs, and making little heaps of sticks in various patterns. He is writing in the
sand, and expecting precious stones in the surfaces of rocks.
… He would write a poem, he said, dragging his head from side to side in the
sand. … He would write a poem of life, of all life, of what he did not know,
but knew. Of all people, even the closed ones, who do open on asphalt and in
trains.
He would make the trains run on silver lines, the people still dreaming on
their shelves, who will wake up soon enough and feel for their money and
their teeth. Little bits of coloured thought, that he had suddenly, and would
look at for a long time, would go into his poem, and urgent telegrams, and the
pieces of torn letters that fall out of metal baskets.
… His poem was growing. It would have the smell of bread, and the rather
grey wisdom of youth, and his grandmother’s kumquats, and girls with yellow
plaits exchanging love-talk behind their hands, and the blood thumping like a
drum, and red apples, and a little wisp of white cloud that will swell into a
horse and trample the whole sky once it gets the wind inside it.
As his poem mounted in him he could not bear it, or rather, what was still his
impotence. And after a bit, not knowing what else to do but scribble on the
already scribbled trees, he went back to the house in which his grandfather
had died, taking with him his greatness, which was still a secret.
So that in the end there were the trees. The boy walking through them with
his head drooping as he increased in stature. Putting out shoots of green
thought. So that, in the end, there was no end.

Patrick White © 1956

TEXTS
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