CHAMBER 4
21 OCTOBER 2018

CONCERT PROGRAM

Melbourne Symphony Orchestra
Freya Franzen violin
Christopher Cartlidge viola
Michelle Wood cello
Kylie Davies double bass
Philip Arkinstall clarinet
Jack Schiller bassoon
Saul Lewis horn
Hosted by Mairi Nicolson
Strauss Till Eulenspiegel – einmal anders
Ravel Sonata for Violin and Cello
INTERVAL
Beethoven Septet

Running time: One hour and 40 minutes, including a
20-minute interval.
In consideration of your fellow patrons, the MSO thanks
you for silencing and dimming the light on your phone.
The MSO acknowledges the Traditional Owners of the
land on which it is performing. MSO pays its respects to
their Elders, past and present, and the Elders from other
communities who may be in attendance.
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FREYA FRANZEN
VIOLIN

CHRISTOPHER CARTLIDGE
VIOLA

Freya Franzen began violin studies
at the age of six with Gillian BaileyGraham, later continuing at the
Canberra School of Music. Studying
under Goetz Richter and Christopher
Kimber, Freya completed a Bachelor
of Music (Performance) at the Sydney
Conservatorium of Music, graduating
with First Class Honours. In 2011 Freya
was awarded a Sydney Symphony
Orchestra Fellowship, giving her
the opportunity to play with, and be
mentored by, the orchestra for a year.
Freya has since toured internationally
with the Sydney Symphony, and
performed with them as a soloist in
Malcolm Arnold’s Concerto for two
violins.

Sydney-born violist Chris Cartlidge
studied on a full scholarship at the
Tasmanian Conservatorium of Music
and the Australian National Academy
of Music, and was the recipient of
several awards including the UTas
Director’s Prize. His main teachers
were Josephine St Leon and Roger
Benedict. Chris began playing the violin
at the age of seven, and the viola at
fourteen whilst a student at the Sydney
Conservatorium of Music High School.

After completing a Masters of Music
at The Guildhall School of Music and
Drama under Stephaine Gonley, Freya
won her current position as a member
of the Melbourne Symphony’s second
violin section in 2014. She regularly
engages in chamber music and is a
founding member of the upcoming
Melbourne Ensemble. Outside the
music scene Freya loves cooking, travel,
spending time outdoors, and exploring
Melbourne’s endless selection of great
bars and restaurants.

Chris has been a full time member of
the Melbourne Symphony Orchestra
since 2011, and has appeared on
numerous occasions as Principal
Viola. He has appeared as Guest
Principal with Orchestra Victoria and
Melbourne Chamber Orchestra, and
Guest Associate Principal with both
Victorian Opera and the Australian
Opera and Ballet Orchestra. He has also
worked with the Tasmanian Symphony
Orchestra, and is regularly invited to
perform with the Australian Chamber
Orchestra.
Chris is in great demand and performs
regularly as a chamber musician,
having given concerts alongside
Garrick Ohlsson, Kolja Blacher and
Sarah Chang.
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MICHELLE WOOD
CELLO

KYLIE DAVIES
DOUBLE BASS

Michelle has been a member of the
Melbourne Symphony Orchestra cello
section since 2009. She began her cello
studies at the age of seven, completing
her both Bachelor and Masters of
Music degrees at the University of
Melbourne with Arturs Ezergailis, and
then Christian Wojtowicz in Tasmania.

Kylie Davies has spent the last 20
years freelancing in London and the
Netherlands. London’s incredibly rich
musical scene provided opportunities
to work with many orchestras including
the Royal Philharmonic Orchestra
and BBC Concert orchestra. She also
performed with acclaimed chamber
orchestras including the Royal Northern
Sinfonia, Britten Sinfonia, Aurora and
Chroma Ensembles.

Michelle is a passionate chamber
musician, touring extensively during
her time at university with the Young
Piano Trio of Melbourne, and then
subsequently becoming the founding
cellist of the Tinalley String Quartet.
Performances with the Quartet have
led to both national and international
acclaim, and tours to some of the finest
concert halls in the world, including the
Berlin Konzerthaus, Concertgebouw,
Musikverein, and Frankfurt AlteOper.
Michelle is also sought after as a
chamber music coach and cello
tutor and adjudicator, having worked
with ensembles from the University
of Melbourne, Australian National
Academy of Music, Melbourne
Youth Orchestra programs and at the
Australian Youth Orchestra’s National
Music Camp and Fellowship Programs
with the Melbourne Symphony.
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Touring extensively throughout
America, Europe and Asia with
conductors such as Charles Dutoit
and Pinchas Zuckerman, she has
encountered diverse leading soloists
such as Martha Argerich, Leonidas
Kavakos, Joshua Bell and Yuja Wang.
Having recently returned to Melbourne
with her family, Kylie is currently Acting
Associate Principal Bass with Orchestra
Victoria.

PHILIP ARKINSTALL
CLARINET

JACK SCHILLER
BASSOON

Philip Arkinstall has been Associate
Principal Clarinet of the Melbourne
Symphony Orchestra since 2009
and was principal with the Malaysian
Philharmonic for 11 years before that.
He was the winner of the Australian
Woodwind Competition in Brisbane
at the age of 18, and the 2MBS Radio
Performer of the Year in 1996 and the
ABC Young Performers Award in 1997.
Queen’s Trust and Big Brother awards
enabled him to further his studies in
Europe. He has appeared both as soloist
and as guest principal with the Sydney
Symphony, West Australian Symphony
Orchestra, Queensland Symphony
Orchestra, and Tasmanian Symphony
Orchestra, and has been a regular
soloist in repertoire including Mozart,
Henze, Copland, Strauss and Bruch.

Born in Adelaide, Jack Schiller began
playing the bassoon at the age of
12. From 2008 Jack spent four years
under the tutelage of Mark Gaydon
(Adelaide Symphony Orchestra),
including two years of study at the
Elder Conservatorium of Music. In 2012
he took up a scholarship position at the
Australian National Academy of Music,
studying with Elise Millman (Melbourne
Symphony Orchestra). During his time
at the academy Jack won the ANAM
Concerto Competition, performing
the Mozart Bassoon Concerto with
the Tasmanian Symphony Orchestra.
He also won the in-house chamber
music competition and was awarded
the Director’s Prize for outstanding
achievement by a leaving student.

He’s an active chamber musician and
has been fortunate enough to tour
Australia for Musica Viva with the Auer
quartet, and worked with groups like
the Goldner Quartet, the Australian
Chamber Orchestra, the Melbourne
Chamber Orchestra and many
contemporary ensembles including
The Arcko and Australysis groups.

After completing his studies at
ANAM, Jack took up a contract with
the Sydney Symphony Orchestra as
Associate Principal Bassoon and a
position in the orchestra’s Fellowship
program.

Philip is also a member of PLEXUS,
MSO's Ensemble in Residence.
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SAUL LEWIS
HORN

MAIRI NICOLSON
PRESENTER

Saul Lewis has been a member of
the Melbourne Symphony Orchestra
Horn section since 2009 and holds the
position of Principal Third Horn. After
completing his A.S.C.M. at the Sydney
Conservatorium, Saul was awarded a
Big Brother Scholarship and studied
with many of the pre-eminent horn
players in London and Germany. He
later completed his Master’s Degree
in Performance in Sydney under Tony
Buddle.

Mairi’s long and varied career as a
broadcaster and music journalist for
both the ABC and BBC has taken her
from the Sydney Opera House to New
York’s Avery Fischer Hall, from the
Royal Albert Hall, London to Hamer
Hall, Melbourne.

He has played with the Queensland,
Tasmanian, Adelaide and Sydney
Symphony Orchestras and Australian
Chamber Orchestra as well as being
active in the commercial scene on film
scores. Saul was a founding member of
the Sydney wind quintet Enigma Five
and was reviewed for his “fine horn
playing” in a concerto performance
with Cove Chamber Ensemble in 1991.
He won the position of Principal Third
Horn with the MSO in 2010 and is also
teaching at Monash University and
the University of Melbourne. He loves
Melbourne’s cultural life and its golf
courses!
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Currently for ABC Classic FM she
presents the Lunchtime Concert,
The Opera Show and Legends plus
live broadcasts of MSO and Musica
Viva concerts and Opera Australia
productions.
Mairi writes for Limelight magazine,
leads Opera and Music tour groups
to Europe and America and conducts
Media training with singers and
instrumentalists.

PROGRAM NOTES
RICHARD STRAUSS

(1864–1949)

ARR. FRANZ HASENÖHRL

(1885-1970)

Till Eulenspiegel – einmal anders!
Strauss’s 15-minute tone-poem Till
Eulenspiegels lustige Streiche, Op.28
appeared in 1895. It was based on the
exploits of the probably legendary
practical joker of the 14th century,
whose name can be translated as
‘owl mirror’ (or ‘Owlglass’) or, in less
high German, something much more
scatological. Strauss had planned to
write an opera on the subject, but its
diffuse and manifold episodes proved
difficult to discipline into a scenario.
Instead, he used the stories as the
basis for his symphonic poem. Unlike,
say, Don Quixote, however, there is
no explicit program. Till’s adventures
as apprentice, joker or wit, and his
constant defiance of death, provide
a reservoir of moods on which Strauss
draws, or as he put it, an ‘expansion of

rondo form through poetic content’.
Debussy hated it, or affected to,
calling the piece a ‘parade of clowns’
and an ‘extravagant orgy’, but in
fact, despite its huge orchestra and
sometimes overwhelming effects, it is
a finely crafted piece. For that reason
its translation by Franz Hasenöhrl into
an eight-minute chamber work (‘einmal
anders’ roughly translates as ‘different
this time’) in 1954 is remarkably
successful, conveying the madcap
spirit of Strauss’s work. The five
instruments – Till’s signature horn,
clarinet, bassoon, violin and double
bass – are skilfully blended: horn and
bassoon suggests a pair of horns,
clarinet and horn a pair of clarinets and
so on. There is a constantly fascinating
variety of colours and textures that
keep the musicians, and audience,
on their toes.
Gordon Kerry © 2015
This is the first performance of Franz Hasenöhrl’s
arrangement of Till Eulenspiegel by the Melbourne
Symphony Orchestra.

Da da da dumm!

Beethoven 5
15–17 NOVEMBER
MELBOURNE | GEELONG
Book now
mso.com.au (03) 9929 9600

MAURICE RAVEL

(1875–1937)

Sonata for violin and cello, M.73
Allegro
Très vif
Lent
Vif, avec entrain
‘Dedicated to the memory of Claude
Debussy’, Ravel’s Sonata for Violin and
Cello was composed between 1920 and
1922. He himself realised that he had
produced something quite unlike his
previous work, writing:
I think this sonata marks a turning
point in my career. The music is
stripped to the bone. The allure of
harmony is rejected and more and
more there is a return of the emphasis
on melody.
There is certainly nothing of the
harmonic lushness of his early work,
and the piece is characterised by the
interplay, not always comfortable, of
the two instruments’ melodic lines and
aggressive, even violent rhythms. In
that regard it can be compared to the
austerity of Debussy’s late sonatas,
and to the post-war embrace of
neoclassicism.
The opening movement, whose
initial calm is dispelled by obsessive
repetitions, increasing chromaticism and
rhythmic momentum, has a main theme
that is treated cyclically (that is, as the
basis for material throughout the work).
The second-movement ‘scherzo’, marked
très vif (very lively), is abrasive in its use
of scrubbing figures and pizzicato.
The slow movement (Lent) offers
no immediate comfort, with more
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implacable counterpoint between the
two instruments, only towards the end
ascending into quiet but still plangent
textures.
The finale, marked vif, avec entrain
(lively, with drive), is a tour de force,
with self-consciously simple melodic
fragments, driving rhythms, sudden
percussive explosions and unexpected
moments of distant calm.
This was as ‘stripped back’ as Ravel’s
music ever got (though the song cycle
Chansons madécasses, written three
years later, comes close at times), but
while there is nothing pretty about it, the
Sonata is another example of how his
music strives for ‘technical perfection’.
Gordon Kerry © 2016
This is the first performance of this work by the
Melbourne Symphony Orchestra.

LUDWIG VAN BEETHOVEN

(1770–1827)

Septet in E flat, Op.20
Adagio – Allegro con brio
Adagio cantabile
Tempo di minuetto – Trio – Tempo I
Tema (Andante) con [5] variazioni
Scherzo (Allegro molto e vivace) – Trio
– Scherzo
Andante con moto alla marcia –
Presto
Composed in mid-1799, the Septet
was first heard at a private concert on
20 December that year at the Vienna
palace of Prince Schwarzenberg.
There, two years earlier, Haydn’s
oratorio The Creation also had its first
performance, leading Beethoven to
joke of the Septet: ‘This, then, is my
Creation!’ It was played again in public
on 2 April 1800, on the same program
as the first performance of Beethoven’s
First Symphony, in the presence of the
Kaiserin, Maria Theresia. Beethoven
dedicated the Septet to her upon its
publication two years later.
The Septet became one of Beethoven’s
most popular works. Initially, he himself
was enthusiastic to promote it further.
In December 1800, he wrote to the
publisher-composer Anton Hoffmeister,
proposing a re-arrangement for an
ensemble of strings alone, in the
interests of ‘more frequent use’. A
string sextet version, though not made
by Beethoven himself, duly appeared
shortly after the original in 1802.
Beethoven then made his own even
further downsized arrangement of the
piece for trio (piano, violin/clarinet
and cello), published as his Op.38, and

gratefully dedicated it to the physician
and amateur violinist Adam Schmidt,
then treating Beethoven for the onset
of deafness, who wanted to perform it
at home with his pianist daughter.
As his young pupil Czerny remembered,
however, Beethoven quickly came to
resent the Septet’s popularity. In 1805,
a review of the new Eroica Symphony
advised Beethoven instead to stick with
the more accessible style of the first
two symphonies and the ‘agreeable
Septet’. And in 1815, when told the
Septet was a great favourite in England,
Beethoven swore and said he wished he
could destroy it, explaining that he ‘did
not know how to compose’ back then,
but was certainly ‘writing better now’!
The leader of the ensemble in the first
performances of the Septet was the
young violinist Ignaz Schuppanzigh,
who 25 years later was involved in the
premiere of Schubert’s Octet, a work
expressly composed as a companion
piece to Beethoven’s Septet. Both
works continued in the very 18thcentury tradition of the Austrian
divertimento. Beethoven had essayed
the genre previously in his string-trio
Serenade (Op.8) of 1797. Its model, in
turn, was Mozart’s great E flat stringtrio Divertimento (K563). The lasting
popular appeal of all four chamber
works derives in large part from their
multi-movement format, in each
case filled out with a variety of good,
dance-inspired tunes, musical jokes,
the occasional feat of instrumental
acrobatics, and typically at least one
theme-and-variations piece.
A solemn Adagio introduces the first
movement. Alternating stentorian
chords with softer melodic figures
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instigated by the first violin, it is soon
followed by a bright Allegro. The main
theme is shaped by notes from the
chord of the home key in ascending
order, decorated and extended into
a full melody. Throughout, melodic
interest is shared between the violin
and clarinet, usually with the violin
proposing a melodic idea, and the
clarinet echoing, developing or
commenting upon it. Once or twice, the
horn relinquishes its customary role of
sustaining and underlining key chords in
the texture, and also breaks into a brief
burst of melody.
The second movement has a magical,
nocturne-like quality, with the clarinet
(leading this time) and violin taking
turns over the melody, with brief solos,
too, for the bassoon and horn.
In the third movement, Beethoven
recycles the opening eight bars of the
second movement of his G major Piano
Sonata, Op.49 No.2, as the catchy first
phrase of a minuet, the remainder of
which is newly composed. The Trio, in
the same key, involves a playful exchange
between violin, horn and clarinet.
The fourth movement is based on an
Andante theme (which Czerny recalled,
sceptically, was ‘said to be a Rhenish
folksong’). Variation 1 is scored for a
string trio of violin, viola and cello.
Adding the bass, Variation 2 is for all
four strings with colouristic ‘pointing’
from clarinet and bassoon. Then the
roles are reversed, and these two wind
instruments take the lead for Variation
3. The horn introduces the obligatory
minor-key variation, number 4. And
Variation 5 is a grand tutti reprise of the
theme in otherwise original guise, with
a playful coda tacked on.
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From its opening call, the horn takes
over (from the clarinet) as leading wind
instrument for the fifth movement. It
consists of a brisk, almost symphonic
Scherzo; followed by a lighter waltz-like
middle section (or Trio) featuring a unique
cello solo; and a reprise of the Scherzo.
The sixth movement, like the first, is
preceded by a brief, but unexpectedly
funereal, slow introduction in E flat
minor. In the ensuing E flat major
Presto, cross-rhythms, horn calls,
swirling triplet figures, and a brilliant
cadenza for the violin before the final
reprise contribute to the sense of
sheer fun that suffuses this finale to
Beethoven’s deservedly most popular
lighter chamber work.
Graeme Skinner © 2010
The only previous performance of this work by the
Melbourne Symphony Orchestra took place on 14
March 2010.
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