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S E C T I O N  1 :  T H E  B A S I C S

REPERTOIRE

S E C T I O N  1 :  T H E  B A S I C S

CONCEPT AND 
EDUCATIONAL OVERVIEW

S E C T I O N  1 :  T H E  B A S I C S

CURRICULUM LINKS

BEETHOVEN Symphony No.9

Find the repertoire on:

• YouTube

o Chicago Symphony Orchestra with Riccardo Muti

• Spotify

o Staatskapelle Berlin with Daniel Barenboim

Please note: MSO reserves the right to tweak repertoire at any time prior to  
the commencement of the concert. In this case, MSO will contact ticket holders 
immediately to advise of the extent of the change.

The MSO’s Mornings series presents schools and the general public alike with the 
unique opportunity to experience big-name local and international artists and the very 
best of orchestral repertoire in a handy, 11:00am weekday setting.

For senior schools audiences, the series allows students and teachers to experience 
outstanding, authentic live orchestral performances without having to attend an evening 
concert on weekends. 

This Teaching and Learning guide links directly to key elements of both the Victorian 
Curriculum (Levels 7–12 including key knowledge and skills drawn from the Music 
Performance, Music Style and Composition and Music Investigation Study Designs)  
and designates a selection of global contexts (Middle Years Programme; MYP) and  
core aims (Diploma Programme; DP) that may be incorporated into study as part of  
the International Baccalaureate (IB).

https://www.youtube.com/watch?v=rOjHhS5MtvA
https://open.spotify.com/album/7mJ50aka3z9GUPg8grAizs?si=MJtBcO-7R16Y33efzGpERw
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The Melbourne Symphony Orchestra is a leading 
cultural figure in the Australian arts landscape, 
bringing the best in orchestral music and passionate 
performance to a diverse audience across the nation 
and around the world.

Each year the MSO engages with more than  
5 million people through live concerts, TV, radio  
and online broadcasts, international and regional 
tours, recordings and education programs.

The MSO is a vital presence, both onstage and in the 
community, in cultivating classical music in Australia. 
Internationally acclaimed, the Orchestra nurtures 
strong cultural partnerships throughout South East 
Asia. The MSO is the only Australian orchestra 
partnered with UNITEL, the world’s leading 
distributor of classical music programs  
for film, television and video. 

MELBOURNE SYMPHONY ORCHESTRA

The MSO regularly attracts great artists from around 
the globe; including Anne-Sophie Mutter, Lang 
Lang, Renée Fleming and Thomas Hampson, while 
bringing Melbourne’s finest musicians to the world 
through tours to China, Indonesia, Europe and the 
United States.

The nation’s first professional orchestra, the 
Melbourne Symphony Orchestra has been the sound 
of the city of Melbourne since 1906. The MSO was 
the first Australian orchestra to perform overseas 
(1965) and the first to debut at Carnegie Hall (1970).

Committed to shaping and serving the city it 
inhabits, the MSO regularly reaches beyond the 
customary classical audience by collaborating with 
artists such as Sting, Professor Brian Cox, Nick Cave 
& Warren Ellis, Flight Facilities, Kate Miller-Heidke, 
Tim Minchin and Laura Mvula. 

S E C T I O N  2

ARTIST INFORMATION
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BENJAMIN NORTHEY 
CONDUCTOR

Benjamin Northey is Chief Conductor of the 
Christchurch Symphony Orchestra and Principal 
Conductor in Residence of the MSO.

Winner of the 2019 Limelight Magazine Australian 
Artist of the Year award, Northey appears regularly 
as guest conductor with all major Australian and  
New Zealand symphony orchestras, Opera Australia, 
New Zealand Opera and State Opera South Australia. 
His international appearances include concerts with 
London Philharmonic Orchestra, the Hong Kong, 
Tokyo and Malaysian Philharmonic Orchestras, the 
National Orchestra of Colombia and the Mozarteum 
Orchestra Salzburg. 

Northey is a strong advocate for music by Australian 
composers. He has a progressive and diverse 
approach to repertoire having collaborated with a 
broad range of artists including Pinchas Zukerman, 
Maxim Vengerov and Anne-Sofie von Otter, as well 
as KD Lang, Tim Minchin and James Morrison. 

His awards include the 2001 Symphony Australia 
Young Conductor of the Year, the prestigious 2010 
Melbourne Prize Outstanding Musician’s Award and 
multiple awards for his many recordings with ABC 
Music. 

CIRCA  
CONTEMPORARY CIRCUS

Circa Contemporary Circus is one of the world's 
leading performance companies. Since 2004,  
Circa has performed to over a million people in  
40 countries, and been greeted with standing 
ovations, rave reviews and sold-out houses across  
six continents.

Circa is at the forefront of the new wave of 
contemporary Australian circus – pioneering how 
extreme physicality can create powerful and moving 
performances. It continues to push the boundaries of 
the art form, blurring the lines between movement, 
dance, theatre and circus, and is leading the way with 
a diverse range of thrilling creations.

Under the direction of circus visionary Yaron 
Lifschitz, Circa features an ensemble of multi-skilled 
circus artists who have been a fixture at leading 
festivals and venues in New York, London, Berlin  
and Montreal. 

Circa is committed to fostering the next generation 
of circus artists and runs a Training Centre from its 
studio in Brisbane. Circa also runs regular circus 
programs with communities throughout Queensland 
and around Australia.

S E C T I O N  2

ARTIST INFORMATION
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YARON LIFSCHITZ 
DIRECTOR

Yaron Lifschitz is a graduate of the 
University of New South Wales, 
University of Queensland, and 
National Institute of Dramatic Arts 
(NIDA), where he was the youngest 
director ever accepted into its 
graduate director’s course. Since 
graduating, Yaron has directed 
over 60 productions including 
large-scale events, opera, theatre 
and circus.

His work has won numerous 
awards including six Helpmann 
awards and the Australia Council 
Theatre Award. His productions 
have been presented at major 
festivals and venues including 
Brooklyn Academy of Music, the 
Barbican, Les Nuits de Fourvière, 
Chamaleon and all the major 
Australian festivals. His film work 
was selected for the Berlin and 
Melbourne Film Festivals. He 
was founding Artistic Director of 
the Australian Museum’s Theatre 
Unit, Head Tutor in Directing at 
Australian Theatre for Young 
People and has been a regular 
guest tutor at NIDA. 

He is currently Artistic Director 
and CEO of Circa, and was 
Creative Director of Festival 2018: 
the arts and cultural program of 
the 21st Commonwealth Games.

MAIJA KOVALEVSKA 
SOPRANO

Maija Kovalevska is a Latvian 
soprano. Born in Riga, she is a 
graduate of the Jāzeps Vītols 
Latvian Academy of Music. Since 
2003, she has resided in Italy 
under the tutelage of Mirella Freni. 
Most recently, she has sung Mimi 
(La bohème) in Sydney, Melbourne 
and for Semperoper Dresden, 
Maddalena (Andrea Chénier) 
and the title role in Tosca for the 
Sigulda Festival, Verdi’s Requiem in 
London, Mahler’s Symphony No.4 
in Canada and Alice Ford (Falstaff) 
at Staatsoper Hamburg.

She made her Metropolitan Opera 
debut as Mimi in Franco Zeffirelli’s 
production of La bohème and later 
as Euridice in Gluck’s Orfeo ed 
Euridice and Micaëla in Carmen. 
For Vienna State Opera, she has 
sung Tatyana in Eugene Onegin, 
later singing Mimi, Micaëla, The 
Countess in Le nozze di  
Figaro, Violetta in La traviata and 
Amelia in Simon Boccanegra.

Other appearances include Mimi 
and Micaëla for the Royal Opera, 
Covent Garden and Liù in Turandot 
for La Scala, Milan.

S E C T I O N  2

ARTIST INFORMATION

JACQUELINE DARK 
MEZZO-SOPRANO

In 2016, Jacqueline Dark starred as 
The Mother Abbess in the National 
Tour of The Sound of Music before 
returning to Opera Australia as 
Fricka in their revival of Der Ring 
des Nibelungen. The following year, 
she sang Santuzza in Cavalleria 
rusticana for State Opera of SA 
(Best Female Performance – 
‘Curtain Call’ Awards) and the 
title role in Prima Donna for the 
Adelaide Festival.

Most recently, Jacqui appeared in 
The Nose for Opera Australia, as 
Mrs Sedley in Peter Grimes for the 
Brisbane Festival, in Candide with 
New Zealand Opera and Herodias 
in Salome for Opera Australia. 
2020 engagements include 
Santuzza in Perth and Fricka in 
Brisbane.

International appearances have 
included Giovanna (Rigoletto), 
Grimgerde (Die Walküre) and 
Mercedes (Carmen) in Vienna and 
Herodias (Salome) for Opera Hong 
Kong.

In August 2014, Jacqui received 
her second consecutive Helpmann 
Award – for her work as Fricka in 
Der Ring des Nibelungen. 
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PAUL O’NEILL 
TENOR

Australian tenor Paul O’Neill has 
forged a compelling international 
career performing throughout 
Europe and Australasia. In 2020, 
he sings Alfredo (La traviata) 
for Opera Australia, Macduff 
(Macbeth) for State Opera of South 
Australia, Turiddu (Cavalleria 
Rusticana) and Canio (Pagliacci) 
for West Australian Opera and 
appears in concert with the 
Melbourne, Queensland and West 
Australian Symphony Orchestras.

Most recently, he sang Don José 
in Carmen for West Australian 
Opera, Rodolfo (La bohème) and 
Narraboth (Salome) for Opera 
Australia, the title role in Faust 
for Theater Münster, Pinkerton 
(Madama Butterfly) throughout 
China and Cavaradossi (Tosca)  
in both Perth and Magdeburg. 

Other roles include The Duke 
(Rigoletto) with Opera Holland 
Park, Opera Australia, West 
Australian Opera, Staatstheater 
Karlsruhe and Staatstheater 
Mainz; Turriddu, Cavaradossi, 
and Carlo VII (Giovanna d´Arco) 
for Theater Bielefeld; Jason 
(Médée) for Theater Bielefeld 
and Staatstheater Mainz and The 
Italian Tenor (Der Rosenkavalier) 
for Berlin Staatsoper. 

S E C T I O N  2

ARTIST INFORMATION

WARWICK FYFE 
BASS

Warwick Fyfe is a Helpmann 
Award-winning singer and is 
considered one of Australia’s finest 
baritones. Recent appearances 
include Beckmesser (Die 
Meistersinger von Nürnberg), 
Alberich (Der Ring des Nibelungen), 
Sancho Panza (Don Quichotte), 
Amonasro (Aida), Geronio (Il 
turco in Italia) and Klingsor 
(Parsifal) for Opera Australia, 
Alberich (Das Rheingold) for the 
Japan Philharmonic and Tianjin 
Symphony Orchestras and Peter 
(Hansel and Gretel) in Singapore. 

2019 appearances included 
Athanaël (Thaïs) and Amonasro  
for Finnish National Opera, Barone 
di Trombonok (Il viaggio a Reims) 
for Opera Australia and Bartolo  
(Il barbiere di Siviglia) for Victorian 
Opera; in 2020, Warwick sings 
Alberich and Amonasro for Opera 
Australia, Wotan (Die Walküre) 
in Singapore, Pizarro (Fidelio) 
in Melbourne and Perth and 
Beethoven’s Symphony No.9  
for the Melbourne Symphony.

Warwick was the recipient of  
a Helpmann Award for his 2013 
performance as Alberich in the 
Melbourne Ring Cycle; he became 
a Churchill Fellow in 2015.
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MELBOURNE SYMPHONY 
ORCHESTRA CHORUS

For more than 50 years the 
Melbourne Symphony Orchestra 
Chorus has been the unstinting 
voice of the Orchestra’s 
choral repertoire. The MSO 
Chorus sings with the finest 
conductors including Sir Andrew 
Davis, Edward Gardner, Mark 
Wigglesworth, Bernard Labadie, 
Vladimir Ashkenazy and Manfred 
Honeck, and is committed to 
developing and performing new 
Australian and international choral 
repertoire.

Commissions include Brett Dean’s 
Katz und Spatz, Ross Edwards’ 
Mountain Chant, and Paul 
Stanhope’s Exile Lamentations. 
Recordings by the MSO Chorus 
have received critical acclaim. It 
has performed across Brazil and at 
the Cultura Inglese Festival in Sao 
Paolo, with The Australian Ballet, 
Sydney Symphony Orchestra, at 
the AFL Grand Final and at Anzac 
Day commemorative ceremonies.

WARREN TREVELYAN-JONES 
MSO CHORUS MASTER

Warren Trevelyan-Jones is the 
Head of Music at St James’, King 
Street in Sydney and is regarded 
as one of the leading choral 
conductors and choir trainers in 
Australia. Warren has had  
an extensive singing career as a 
soloist and ensemble singer in 
Europe, including nine years in 
the Choir of Westminster Abbey, 
and regular work with the Gabrieli 
Consort, Collegium Vocale 
(Ghent), the Taverner Consort, The 
Kings Consort, Dunedin Consort, 
The Sixteen and the Tallis Scholars.

Warren is also Director of the 
Parsons Affayre, Founder and 
Co-Director of The Consort of 
Melbourne and, in 2001 with Dr 
Michael Noone, founded the 
Gramophone award-winning group 
Ensemble Plus Ultra. Warren is also  
a qualified music therapist.

S E C T I O N  2

ARTIST INFORMATION
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A WORD FROM OUR ARTISTS

NATASHA THOMAS 
BASSOON

Q: What significance does Beethoven Symphony No.9 have for you?

A: As a bassoonist, Beethoven is one of my favourite composers. He 
really knew the bassoon’s abilities, its strengths, and how to use its 
different registers. Beethoven’s bassoon parts are always challenging 
but always rewarding to play. In the 9th Symphony, the bassoons 
and the rest of the woodwinds have a special challenge of stamina, 
because the whole piece is nearly an hour long and we play most 
of the time. We have to play with a big dynamic range; we have to 
play dramatically and powerfully one moment and then with melting 
sweetness the next; and we have to maintain clarity, precision and 
poise throughout the whole piece. It’s incredibly challenging even 
when you have performed the piece many times, but it’s always a 
rewarding and special symphony to be part of.

DAVID THOMAS 
PRINCIPAL CLARINET

Q: What makes Beethoven so great? 

A: We talk about Beethoven’s 9th Symphony as being one of the mountain 
peaks of classical music. Why is it a ‘peak’? Firstly, because it is big 
— twice as long as most symphonies of the time. Also because it 
is demanding — demanding for the listener as it presents a whole 
world of experience to take in, and demanding for the orchestra as 
everything is so ‘visible’ to the audience, and it’s really tiring when you 
play the whole 60 minute piece through in a concert. It’s also a ‘peak’ 
because it is so rewarding to the musicians and also to the audience 
— if you let it wash over you but really concentrate and listen, it takes 
you from uncertainty and conflict through so many different emotions, 
finishing with a vision of what the world might be like if every human 
came together as one community, one family. This 200 year-old piece 
written by a deaf German genius is still relevant to us all in the 21st 
century, and is still a musical ‘Everest’.

BEN NORTHEY 
PRINCIPAL CONDUCTOR IN RESIDENCE

Q: Why is this symphony so important?

A: Beethoven believed in a world without borders. This symphony is 
timeless for that reason. It’s about all the things that unite human 
beings, a plea from this genius composer for a better future. As 
with all of his music, especially his symphonies, this work contains 
the entire spectrum of emotions from mystery, beauty, humour, 
heartbreak, humility, religious fervour and ultimately an adrenaline 
pumping level of goodwill and inspiration! His inclusion of the human 
voice gives this piece an even stronger connection with humanity. In 
this performance we go one step further and add physical movement 
to further connect with this idea of celebrating the things that bind 
us all together as a human race.
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S E C T I O N  4 :  R E S O U R C E  L I B R A R Y

BEFORE THE CONCERT

General MSO learning resources:
• Tianyi’s Guide to the Orchestra

• Interview with Prudence Davis, Flute

• Interview with Shane Hooton, Trumpet

• Interview with Brent Miller, Percussion

• Interview with Freya Franzen, Violin

• How do musicians prepare for a concert?

Live performances:
• Chicago Symphony Orchestra with Riccardo Muti

• West-Eastern Divan Orchestra with Daniel Barenboim

About Beethoven and his works:
• Berlin Philharmonic’s Sarah Willis: Beethoven For Kids

• The Listener’s Guide: Why Was Beethoven Famous? 

• BBC Documentary: The Genius of Beethoven (Part 1)

• Colston Hall: How Did Beethoven Change the Face of 
Music?

W A T C H

Our pick of the recordings:
• Staatskapelle Berlin with Daniel Barenboim

Podcasts
• The Great Everything: Beethoven’s 9th Explained

• Leonard Bernstein Discusses Beethoven’s 9th Symphony

• NPR: The Beethoven 9

L I S T E N

Biographical entries:
• Classics for Kids: Beethoven

• Making Music Fun: Meet Beethoven

• Classic FM: Beethoven Biography and Facts

R E A D

B E F O R E  T H E 
C O N C E R T

Beethoven 9 and Circa

https://youtu.be/RjAbUDJyx60
https://www.youtube.com/watch?v=-cq3wa8R1-k
https://www.youtube.com/watch?v=_Ju8w2J5MO4&t=6s
https://www.youtube.com/watch?v=YkIN4xJF7FQ
https://www.youtube.com/watch?v=PI1NvzqlWwg&feature=youtu.be
https://www.mso.com.au/education/resources/regional-tour-2017/how-musicians-prepare-for-a-concert/
https://www.youtube.com/watch?v=rOjHhS5MtvA
https://www.youtube.com/watch?v=sJQ32q2k8Uo
https://www.youtube.com/watch?v=_O9bwvGfsKs
https://www.youtube.com/watch?v=2IDiab3xgps
https://www.youtube.com/watch?v=YueD9vB51hk
https://www.youtube.com/watch?v=i7QqWue_QuQ
https://www.youtube.com/watch?v=i7QqWue_QuQ
https://open.spotify.com/album/7mJ50aka3z9GUPg8grAizs?si=MJtBcO-7R16Y33efzGpERw
https://www.youtube.com/watch?v=sYhehXpC61E
https://www.youtube.com/watch?v=eCiz9XMW_jA
https://www.npr.org/podcasts/453155142/the-beethoven-9
https://www.classicsforkids.com/composers/composer_profile.php?id=7
https://makingmusicfun.net/htm/f_mmf_music_library/hey-kids-meet-ludwig-van-beethoven.php
https://www.classicfm.com/composers/beethoven/guides/biography-facts/
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LESSON PLAN 1:  
MSO MUSICIANS AND THEIR INSTRUMENTS

S E C T I O N  5

SAMPLE LESSON PLANS

SUGGESTED FOR:
Pre-concert engagement

LEARNING INTENTION:
To get to know the musicians and instruments of the Melbourne Symphony 
Orchestra

MATERIALS:
❑ Interactive whiteboard (with visuals and sound)

❑ Student workbooks and/or designated learning devices

CONTENT
1. Remind students they’ll soon be attending a performance given by the 

Melbourne Symphony Orchestra.

2. Introduce the learning intention.

3. Choose one of our general video resources to watch with students  
– if teaching a specialist class, you may also like to split students into 
groups according to their respective instrument families, and have them 
watch the correlating video (find these videos in Section 4 of this guide).

4. Ask students to write a personal reflection on the video using prompts 
such as the following – alternatively, you may wish students to undertake 
this activity using a think/pair/share protocol, or in small groups:

• What were your main observations?

• What in this video did you already know?

• What did you learn?

• What new knowledge (gained from this video) could you incorporate 
into your personal practice routine?

• If you met [MUSICIAN’S NAME] in person, what questions would 
you ask them? Consider sending these questions to the MSO Schools 
team: schools@mso.com.au

5. While students prepare their reflections, you may like to play some 
music from the concert – use any of the options in Section 4 of this 
guide.

6. Have a class discussion regarding students’ reflections focusing on 
linking students’ experiences with the experiences of MSO musicians 
as elicited in the video resources, and consider sending in any further 
questions your students might have in relation to repertoire, practice 
routines etc. to the MSO Schools team and we’ll do our best to respond: 
schools@mso.com.au

VARIATIONS
• Introducing your students to a symphony 

orchestra for the first time? Try exploring 
MSO Learn, our award-nominated web app.

• If students are particularly advanced, you  
may wish to have them skip the analysis 
phase of this lesson and move straight to 
constructing a simple interview of 3–4 
questions to pass on to their chosen  
musician via schools@mso.com.au

• What questions might students have for 
these musicians in terms of the repertoire to 
be presented in the concert? Consider these, 
pull together a short list of questions, and 
send through to schools@mso.com.au

LINKS TO CURRICULUM:
VICTORIAN CURRICULUM 7–10
• Critical and Creative Thinking (capability)
• Personal and Social (capability)
• Music (learning area)

o Respond and Interpret

KEY KNOWLEDGE AND SKILLS  
(VCE MUSIC)
• Music Performance (Units 1/2 and 3/4)

o Musicianship skills
o Strategies used to optimise 

performance outcomes
o Effective instrumental practice routines
o Improving personal performance ability

• Music Style and Composition (Units 1/2 
and 3/4)
o Use of appropriate music terminology 

and language
o Using musical examples to support 

discussion
o Forming and presenting a critical 

response

• Music Investigation (Units 3/4)
o Music terminology and language
o Technical and expressive mastery
o Performance practices and conventions

MYP GLOBAL CONTEXTS
• Personal and Cultural Expression
• Identities and Relationships 

DP CORE AIMS
This content relates primarily to the 
Creativity, Activity, Service element of  
the DP with potential for links with students’ 
extended essays, project-dependent

mailto:schools%40mso.com.au?subject=
mailto:schools%40mso.com.au?subject=
https://www.mso.com.au/education/mso-learn/
mailto:schools%40mso.com.au?subject=
mailto:schools%40mso.com.au?subject=
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LESSON PLAN 2:  
INTRODUCING THE COMPOSER

SUGGESTED FOR:
Pre-concert engagement (could be split across 2–3 lessons if you wish 
to increase the time students have to work on their reflections)

LEARNING INTENTION:
Understanding and learning about the role of a composer

MATERIALS:
❑ Interactive whiteboard (with visuals and sound)

❑ Student workbooks and/or designated learning devices

❑ Access to pens, pencils, scrap paper etc.

S E C T I O N  5

SAMPLE LESSON PLANS LINKS TO CURRICULUM:
VICTORIAN CURRICULUM 7–10
• Critical and Creative Thinking (capability)
• Personal and Social (capability)
• Music (learning area)

o Respond and Interpret
o Music Practices

KEY KNOWLEDGE AND SKILLS  
(VCE MUSIC)
• Music Performance (Units 1/2 and 3/4)

o Approaches to critical listening 
and analysis of live and recorded 
performances

o The structure of the works and how the 
composer/arranger/performer has used 
elements of music and compositional 
devices

o Musicianship skills

• Music Style and Composition (Units 1/2 
and 3/4)
o Use of appropriate music terminology 

and language
o Using musical examples to support 

discussion
o Forming and presenting a critical 

response

• Music Investigation (Units 3/4)
o Music terminology and language
o Technical and expressive mastery
o Performance practices and conventions

MYP GLOBAL CONTEXTS
• Personal and Cultural Expression
• Identities and Relationships 

DP CORE AIMS
This content relates primarily to the 
Creativity, Activity, Service element of the 
DP with potential for links with students’ 
extended essays, project-dependent

CONTENT
1. Remind students they’ll soon be attending an MSO Mornings 

performance given by the Melbourne Symphony Orchestra.

2. Introduce the learning intention.

3. Have a whole-class discussion using any of the following prompts 
(alternatively, have students engage in any of the following prompts 
using the think/pair/share protocol):

• Back to basics: what does ‘composer’ actually mean?

• What do we know about Beethoven?

• Drawing a Venn diagram: can we compare the work of Beethoven to 
that of another composer we’ve studied?

• What other ‘classical’ composers do we know? You may like to 
emphasise that contemporary songwriters are also composers, but 
that we’ll be focussing on composers of classical, orchestral repertoire 
for this concert.

4. Brainstorm some essential questions with the class in relation to 
Beethoven’s life, history and work – these can be as simple or as 
complex as the students see fit.

5. Split students into small groups and allocate each group one of the 
program’s two composers – you can direct students to undertake their 
own research using any of the resources listed in Section 4 of this guide 
(useful for older students), or watch/engage with a selection as a whole 
class (useful for younger or less experienced students).

6. Students can create a group poster (or other display-able response 
such as a Prezi or Google Slides presentation) based on their research; 
while students prepare their response, you may like to play the concert 
repertoire as background music – use any of the options in Section 4.

7. Hold a group show-and-tell session and create a display wall in your 
classroom.

VARIATIONS
• Introducing your students to a symphony 

orchestra for the first time? Try exploring 
MSO Learn, our award-nominated web app.

https://prezi.com/?gclid=Cj0KCQiAyKrxBRDHARIsAKCzn8xTU6OEYBQ_bowQ-fvZ-i2DIX_vcBriacKcZk690m5f03Vl4LyksJsaAjF9EALw_wcB
https://www.google.com/slides/about/
https://www.mso.com.au/education/mso-learn/
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LESSON PLAN 3:  
ANALYSE THIS!

SUGGESTED FOR:
Pre- or post-concert engagement

LEARNING INTENTION:
To undertake in-depth musical analysis of a live performance of key 
orchestral repertoire

MATERIALS:
❑ Student workbooks/note-taking devices

❑ Designated learning devices

❑ Personal headphones/earphones

CONTENT
This is a simple lesson plan suggestion designed to outline various resources 
provided by the MSO that you may elect to use for a lesson of practice 
analysis. It is also designed to offer students the opportunity to choose  
a work that resonates with them personally. We suggest the following:

1. Ask students to select a recording or live performance of repertoire 
from Section 4 of this guide – you may like students to work in pairs  
so that part three of this lesson plan can be undertaken using the  
think/pair/share protocol.

2. Outline the conditions and expectations of the analysis – you may like  
to provide students with specific questions crafted by you, or draw 
them from past VCE examinations as elicited here:

VCE Music Performance

VCE Music Style and Composition

VCE Music Investigation

 3. Think/pair/share: have students who completed their analysis using  
the same work discuss and compare their responses and present to  
the class their findings for whole-class discussion.
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SAMPLE LESSON PLANS LINKS TO CURRICULUM:
VICTORIAN CURRICULUM 7–10
• Learning About Torres Strait Islander 

Histories and Cultures (Cross-Curriculum 
Priority)

• Critical and Creative Thinking (capability)
• Personal and Social (capability)
• Music (learning area)

o Respond and Interpret

KEY KNOWLEDGE AND SKILLS  
(VCE MUSIC)
• Music Performance (Units 1/2 and 3/4)

o Musicianship skills
o Strategies used to optimise 

performance outcomes

• Music Style and Composition (Units 1/2 
and 3/4)
o Use of appropriate music terminology 

and language
o Using musical examples to support 

discussion
o Forming and presenting a critical 

response

• Music Investigation (Units 3/4)
o Music terminology and language
o Technical and expressive mastery

MYP GLOBAL CONTEXTS
• Personal and Cultural Expression
• Identities and Relationships 

DP CORE AIMS
This content relates primarily to the 
Creativity, Activity, Service element of the 
DP with potential for links with students’ 
extended essays, project-dependent

https://www.vcaa.vic.edu.au/assessment/vce-assessment/past-examinations/Pages/Music-Performance.aspx
https://www.vcaa.vic.edu.au/assessment/vce-assessment/past-examinations/Pages/Music-Style-and-Composition.aspx
https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music-investigation/Pages/index.aspx
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LESSON PLAN 4:  
POST-CONCERT REFLECTION

SUGGESTED FOR:
Post-concert engagement

LEARNING INTENTION:
To reflect on our experience at the MSO concert

MATERIALS:
❑ Interactive whiteboard (with visuals and sound)

❑ Student workbooks and/or designated learning devices

CONTENT
1. Pre-select some repertoire that was featured in the concert to play while 

students write their responses to part three of this lesson (use any of the 
recordings listed in Section 4 of this resource, or others that you may 
prefer).

2. Remind students that they have recently attended the MSO concert.

3. Students can sit individually at their tables to answer the following 
questions in their workbooks (alternatively, you may elect for students  
to undertake this work in pairs or in small groups):

• What is the most interesting thing you saw at the concert?

• What did you learn by going to see the MSO play?

• Think broadly: what did you learn about your instrument/instrument 
family that you can incorporate into your personal practice routine? 
(for instrumental students)

• What more do you want to know about the MSO/orchestras/the 
composers/the music we heard?

4. Have a group reflection at the conclusion of the lesson.

5. Collate the students’ remaining questions (from part 3 of this lesson plan) 
and consider sending them through to us at schools@mso.com.au – 
we’ll do our best to get you some answers!
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SAMPLE LESSON PLANS LINKS TO CURRICULUM:
VICTORIAN CURRICULUM 7–10
• Critical and Creative Thinking (capability)
• Personal and Social (capability)
• Music (learning area)

o Respond and Interpret

KEY KNOWLEDGE AND SKILLS  
(VCE MUSIC)
• Music Performance (Units 1/2 and 3/4)

o Musicianship skills
o Strategies used to optimise 

performance outcomes

• Music Style and Composition (Units 1/2 
and 3/4)
o Use of appropriate music terminology 

and language
o Using musical examples to support 

discussion
o Forming and presenting a critical 

response

• Music Investigation (Units 3/4)
o Music terminology and language
o Technical and expressive mastery

MYP GLOBAL CONTEXTS
• Personal and Cultural Expression
• Identities and Relationships 

DP CORE AIMS
This content relates primarily to the 
Creativity, Activity, Service element of the 
DP with potential for links with students’ 
extended essays, project-dependent

mailto:schools%40mso.com.au?subject=
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WANT TO LEARN MORE?

SEASON 2020 IS LIVE!
Our 2020 Schools’ Season is on sale now! Check out all  
our offerings at mso.com.au/education or visit our handy, 
printable product guide.

MSO LEARN
Our award-nominated, brand new web app designed to 
introduce your students to the wonder of a live symphony 
orchestra.

We look forward to seeing you in the concert hall. 

PARTNERS

MAJOR LEARNING, ENGAGEMENT AND INNOVATION SUPPORTERS

Crown Resorts Foundation and Packer Family Foundation

https://www.mso.com.au/education
https://melbournesymphonyorchestra-assets.s3.amazonaws.com/assets/File/5528.pdf
https://www.mso.com.au/education/mso-learn/

