VISIT MSO.COM.AU FOR PROGRAM UPDATES AND TO SUBSCRIBE

Season 2021: January–June

Ticketing Info

How to book
Website: mso.com.au
Phone: (03) 9929 9600 (Mon–Fri, 10am–6pm)
Mail: MSO Box Office
GPO Box 9994
Melbourne VIC 3004
(Please note that significant postal delays may heavily
impact the processing time and availability of your
preferred performances. Bookings via phone or online
are encouraged.)

Due to current restrictions, our Hamer Hall Box Office
will not be open for bookings in person.
Subscriptions will be on sale from 10am, 28 October.
Individual tickets for concerts in February–March will
be available for purchase from 8 December at 10am,
and individual tickets for concerts in April–June will go
on sale in early 2021.

Refunds & Exchanges
For peace of mind and keeping the health and safety of
our audiences paramount, we will offer flexible refund
and exchange options in the event you or members of
your party are unwell on the day of a performance, or
can no longer attend.
For information about our refund and exchange policies,
please visit mso.com.au, or contact our Box Office at
boxoffice@mso.com.au; or on (03) 9929 9600.
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Subscriptions & Seating
Season 2021 tickets will first be available as part of a
Create Your Own Series subscription, in which you can
curate your own package of 3+ performances taking
place in the January – June period.
To accommodate social distancing, we will be accepting
bookings by price reserve only, (Premium, A-Reserve,
B-Reserve, C-Reserve, D-Reserve and E-Reserve.) and
assign your seats by best available, seating bookings in
the order they are received.
To ensure the highest level of safety and compliance
within government regulations, we are still finalising
seating maps with our venues and are therefore unable to
assign specific seats at time of booking. You will receive
confirmation of your assigned seats by mid-December.
Due to these changes in our seating capacity and our
programming format, we are unable to offer renewal
of previously held series seats. If you held a set series
subscription for 2020, we will honour your subscription
seat(s) when these series return.
We encourage you to book early for the best chance
of securing your seating request, as seats will be
significantly limited due to reduced venue capacities.

Season 2021: January–June

January
Sidney Myer
Free Concert Series
The Sidney Myer Free Concerts are the perfect soundtrack to summer in the city at Melbourne’s most famous
outdoor venue.
Admission is free. Stay tuned for conditions of entry to be determined in line with government regulations for live events.

1/The Faun and The
Firebird
Friday 29 January / 7.30pm
Dane Lam conductor
Shefali Pryor oboe
Ross Edwards Bird Spirit Dreaming
Debussy Prelude to the Afternoon
of a Faun
Stravinsky Firebird Suite (1919
version)

Let your spirit soar like a bird in flight as the MSO’s free summer series bursts
alight with a fiery program of works by Debussy, Stravinsky and Australian
composer Ross Edwards.
• The Russian folk tale of a dashing Prince who uses a Firebird’s enchanted
tail feather to break a magic spell and marry a beautiful princess is the
basis for Igor Stravinsky’s 1910 ballet score. An MSO favourite, this dazzling
orchestral showpiece will bewitch you with its beauty at every musical turn.
• Exquisite French fantasy Prélude à l’Après-midi d’un faune tells of a
young faun waking up after an afternoon nap in the forest and dreamily
interacting with creatures around him. The 1894 work is one of Claude
Debussy’s most famous pieces, and is considered a turning point in
Western music. It’s a stunning symphonic bath of lush harmonies and
radiant melodies.
• Australian-Chinese conductor Dane Lam makes his MSO debut after many
years of success abroad, working with London’s Opera Holland Park,
China’s Xi’an Symphony Orchestra and the Münchner Rundfunkorchester.
Completing this rhapsodic program is Ross Edwards’ 2002 Concerto Bird
Spirit Dreaming.

The Sidney Myer Free Concerts are made possible by
the MSO Sidney Myer Trust Fund, in association with:
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February
Sidney Myer
Free Concert Series
2/Mambo! Dancing
across the centuries
Saturday 6 February / 7.30pm
Benjamin Bayl conductor
David Jones drumkit

Fill your dance card with the MSO’s celebration of movement in music
across the ages, including works by Rameau, de Falla, Bernstein and two
contemporary Australian composers.
• Australian conductor Benjamin Bayl has been busy enjoying overseas
success, conducting with the Wiener Staatsoper, Staatsoper Berlin, Mahler
Chamber Orchestra and Hong Kong Philharmonic Orchestra, to name a
few. The “dynamic” and “triumphant” Bayl comes home in 2021 to make
his MSO debut with a program revelling in the sensation of dance, from
18th century French ballet to contemporary Australian.

Rameau Dance Suite from selected
operas
Paul Stanhope Dancing on Clouds
Bernstein Symphonic Dances
Joe Chindamo Concerto for Drum
Kit and Orchestra
de Falla Three Cornered Hat Suite
No.2

• Australian drummer David Jones is “one of the greatest, most natural
musicians on the planet” according to guitar superstar Tommy Emmanuel.
Jones reprises his role as soloist in Joe Chindamo’s Drum Concerto at the
Bowl, originally commissioned and performed by the MSO in 2018.

3/Spanish Harlem

A concert for cool cats and symphony slickers — MSO at the Bowl has it
made in the shade with a program to get toes tapping and spirits singing.

Wednesday 10 February / 7.30pm

Dance with a Duke (Ellington that is) up to Harlem before one of Melbourne’s
best pianists serves up sultry Spanish flair with Ravel’s Piano Concerto in
G Major. A world premiere by Australian jazz composer Vanessa Perica will
send you swinging into the summer night.

Benjamin Northey conductor
Timothy Young piano
Vanessa Perica band leader
Ellington Harlem
Ravel Piano Concerto in G major
Vanessa Perica Love is a Temporary
Madness, The Symphonic Suite^
^ World premiere

• If there’s any piece of music guaranteed to get you on your feet, it’s
Bernstein’s gloriously infectious Symphonic Dances. Whether you’re
a Jet or a Shark, shout “Mambo!” and dance the night away to this orchestral
suite of melodies from the composer’s 1960 musical, West Side Story.

• American jazz icon Duke Ellington’s Harlem begins on a Sunday morning
in uptown New York, with swinging brass and a smoky atmosphere. We’ll
take you strolling past the Apollo Theatre on 125th street before a rhumba
breaks out and a parade of moody clarinets and trombones passes by.
Loosen those ties, sit back and play it cool, folks!
• Maurice Ravel famously said his Piano Concerto in G Major wasn’t
intended to be profound, but to entertain! The Australian National
Academy of Music’s Head of Piano, Timothy Young, wields his vast
European concert hall experience to command this brilliantly virtuosic
and poignantly simple piece.
• Lauded as a “killer record” of “great depth”, Love is a Temporary Madness
by Vanessa Perica provides a compelling and sumptuous conclusion.
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February

Chinese
New Year
ARTS CENTRE MELBOURNE,

Christian Li

HAMER HALL

Saturday 13 February / 7.30pm

Celebrate the Year of the Ox with the MSO and some of Melbourne’s finest
Chinese-Australian musical talent.

Benjamin Northey conductor
Angela Li piano
Christian Li violin
Yang Ying pipa

Now in its eighth year, the MSO’s Chinese New Year is one of Melbourne’s
premier cultural events. Violin prodigy Christian Li, who in 2020 became the
youngest-ever artist signed by the Decca Classics record label, joins the MSO
and Principal Conductor in Residence Benjamin Northey to perform Spring
from Vivaldi’s Four Seasons.

Beethoven The Creatures of
Prometheus: Overture
Vivaldi The Four Seasons: Spring
Xiaogang Ye The Faint Gingkgo
Zuqiang Wu Moonlit Night on
Spring River
Chopin Grand Polonaise Brillante
Zhou Tian A Thousand Years of
Good Prayers

Following her recital with Artistic Ambassador Lu Siqing in 2019,
accomplished Chinese-Australian pianist Angela Li appears alongside
Melbourne-based professional pipa player Yang Ying. Before moving to
Australia, Ying performed with the China National Traditional Orchestra to
great acclaim across Asia and Europe.
Beethoven was criticised in 1801 for his ballet music “paying little regard to
the dancing” — but as we now know, the young composer was destined to
be much more than a ballet master. His only full-length ballet, The Creatures
of Prometheus includes musical ideas he would build on in the famed Eroica
Symphony, which would premiere two years later.
A unique blend of music from both eastern and western masters, this
program also includes works by Chopin and China’s leading 20th century and
contemporary composers, Xiogang Ye, Zuqiang Wu and Grammy-nominated
Zhou Tian.
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The MSO’s annual Chinese New Year concert is supported by the Li Family Trust
and presented in collaboration with Arts Centre Melbourne

All information listed correct as of 18 October 2020.
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February

Daniel Ngukurr Boy Wilfred
and David Yipini Wilfred

WATA

PRESENTED IN COLLABORATION
WITH THE AUSTRALIAN ART ORCHESTRA

Saturday 20 February / 6.00pm
Saturday 20 February / 8.30pm
Arts Centre Melbourne,
Hamer Hall

One of Australia’s most respected musical figures, multi ARIA-award winning
jazz composer and pianist Paul Grabowsky brings together David Yipininy
Wilfred, the traditional djunggayi (manager) of manikay on the country of
Nyilipidgi, and his brother Daniel Ngukurr Boy Wilfred for this powerful
performance of Wata celebrating the world’s oldest living culture.

Paul Grabowsky director / piano
Daniel Ngukurr Boy Wilfred vocals
and bilma (South East Arnhem
Land)
David Yipini Wilfred yidaki (South
East Arnhem Land)
Members of the Melbourne
Symphony Orchestra and
Australian Art Orchestra

Grabowsky writes: “Wata is an ancient Yolngu word which translates as
‘wind’ in its many different iterations, both literal and mythopoetic. It is part
of manikay which tells of the beginnings and ends of things, of the naming of
people and places, songs that in their very performance dissolve our linear
time into a vast well, a model of a fully interconnected universe. Wata is
also a purification ritual, a song of new beginnings, of release, of flight, and
connection to land, ancestry and hope for the future.”

Paul Grabowsky* Wata: a
Gathering for Orchestra,
Improvising Soloists and Songmen^
* 2021 MSO Composer in Residence
^ World premiere of an MSO Commission
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February
Brett Dean and Brahms
A Testament to Beethoven
Friday 26 February / 8.30pm
Saturday 27 February / 8.30pm
Monday 1 March / 8.30pm
Arts Centre Melbourne, Hamer Hall
Jaime Martín conductor
Brett Dean Testament
Brahms Symphony No.2

Jaime Martín

Cheetham and Beethoven
The might of the human spirit
Friday 26 February / 6.00pm
Saturday 27 February / 6.00pm
Monday 1 March / 6.00pm
Arts Centre Melbourne, Hamer Hall
Jaime Martín conductor
Aaron Wyatt viola
Deborah Cheetham Nanyubak
Beethoven Symphony No.3
There’s never been a more appropriate moment to
explore the might of the human spirit in music. The
MSO presents a world premiere by Australian composer
Deborah Cheetham AO and Beethoven’s almighty Third
Symphony in a performance that will uplift and inspire.
• Famously penned for Napoleon Bonaparte (and then
furiously revoked), the heroism of Beethoven’s third
symphony is more than symbolic of any political
figure or even the composer himself. The true triumph
of this piece is in the reflection of raw human nature,
in all its tragedy and glory.
• Our past. Our future. Our knowledge and lore are all
bound by the same powerful force. Nanyubak. MSO
2020 Composer in Residence Deborah Cheetham
AO reveals in a new work the source of her people's
resilience — their dreaming.
• Following his acclaimed performances of Mozart’s
Requiem in 2019, Spanish maestro Jaime Martín
returns to the MSO for two programs that explore
grandeur and courage in music.

6

The impact of Beethoven’s life and work is felt in the
insurmountable examples and admirers the German
master left in his wake. Though in different times and
in different ways, both Brett Dean and Brahms sought
to pay homage to the brilliance of Beethoven in these
respective works, conducted here by Jaime Martín.
• The young Johannes Brahms suffered from the great
pressure of high expectation placed upon him by
the European musical public, thanks to a particularly
enthusiastic advocate in Robert Schumann. That and
the fact that Brahms himself was his own harshest
critic (he burned many more manuscripts than he
published) meant he did not feel ready to compose
in the symphonic form until he was in his 40s.
• Brahms imagined hearing “the footsteps of a giant”
behind him — that giant being Beethoven — making
him question his readiness and ability. He would
eventually tackle the symphony, his first being one
of epic proportions. Just four months after the First’s
hugely successful premiere in 1877 he would deliver
his Symphony No.2, a work displaying the composer’s
hopeful, glorious and peaceful best. Brahms had
stepped out of the shadow of the giant, and become
one himself.
• Upon learning of his irreversible hearing condition,
Beethoven wrote his last will and testament in 1802.
Upon rereading this testament, Australian composer
(and former Berlin Philharmonic viola player) Brett
Dean was inspired to create a piece for strings which
reflected this moment in Beethoven’s life. The work
begins with violas played with bows not treated by
rosin, creating an almost silent desperation, as if itself
hampered by a hearing ailment.

All information listed correct as of 18 October 2020.
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March
Mazzoli, Dvořák & Sibelius
The new and the familiar
Thursday 4 March / 7.30pm
Melbourne Town Hall
Friday 5 March / 7.30pm
Costa Hall, Geelong
Benjamin Northey conductor
Grace Clifford violin
Missy Mazzoli These Worlds in Us
Dvořák Violin Concerto
Sibelius Symphony No.7
The MSO marks its return to Melbourne Town Hall and
Geelong with one of Australia’s brightest young stars.
• As an alumnus of the famed Curtis Institute of Music
in Philadelphia, Australian Grace Clifford joins the
company of fellow violinists Lara St. John, Hilary
Hahn and Ray Chen. No big deal! Since she won the
ABC Young Performer of the Year Award at 16 years
of age, Clifford has proven herself one of the country’s
finest young violinists. Here she performs Dvořák’s
Violin Concerto, a work of exuberant energy with
the charm of traditional Czech folk music.
• American Missy Mazzoli’s These Worlds in Us explores
the themes of grief and joy. Mazzoli says, “I like
the idea that music can reflect painful and blissful
sentiments in a single note or gesture, and sought
to create a sound palette that I hope is at once
completely new and strangely familiar to the listener.”

Grace Clifford
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• With his seventh and final symphony, Sibelius
abandoned traditional symphonic form and the
grand, sweeping gestures of his earlier symphonies.
The result? A dynamic and joyous work for which
some claim the Finnish composer as the greatest
symphonist of the 20th century.

All information listed correct as of 18 October 2020.
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March

The Bamboos

MSO +
The
Bamboos
ARTS CENTRE MELBOURNE,
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Funk powerhouse The Bamboos join the MSO in a celebration of their 20
incredible years as one of Australia’s best soul bands. This guaranteed good
vibes concert is set to be an unmissable show of Melbourne’s renewed live
music scene in 2021.
• Since their inception in 2001, The Bamboos made waves internationally
(selling out London’s Barbican and The Jazz Cafe) and have gone from
strength to strength, releasing nine studio albums, including the hugely
popular Medicine Man and The Rules of Attraction with Tim Rogers. Their
music has been played on radio in the UK, USA, France, Japan and their
infectiously entertaining live act has seen The Bamboos play every major
festival in Australia, including Byron Bay Blues & Roots, Falls, Meredith and
St Kilda Festivals.

HAMER HALL

•	“The Bamboos are the highest, tightest and easily the best live band of their
kind in the country — massive, unparalleled and gorgeous to listen to.”
— The Age

Friday 12 March / 7.30pm
Saturday 13 March / 7.30pm

•	“They are about as good as it gets.”
— Mark Lamarr BBC Radio 2

All information listed correct as of 18 October 2020.

Season 2021: January–June

March
Rautavaara: Angel of Light
Thursday 25 March / 8.30pm
Friday 26 March / 8.30pm
Saturday 27 March / 8.30pm
Arts Centre Melbourne, Hamer Hall
Benjamin Northey conductor
Nicolas Fleury horn
Rachel Shaw horn
Sophie Rowell

Sophie Rowell plays Sutherland

May Lyon New work for two horns and orchestra^
Barber Adagio
Rautavaara Angel of Light
^ World premiere of an MSO Commission

Thursday 25 March / 6.00pm
Friday 26 March / 6.00pm
Saturday 27 March / 6.00pm
Arts Centre Melbourne, Hamer Hall

Let the lush strings of Samuel Barber and Finnish
composer Rautavaara sweep you up in a program
inspired by dreams and hope for the future. Also
included is a world premiere showcasing the superb
talent of two of the MSO’s own musicians.

Benjamin Northey conductor
Sophie Rowell violin

• A name you might not be familiar with, Einojuhani
Rautavaara (1928–2016) is widely recognised as the
most popular Finnish composer since Jean Sibelius.
Rautavaara composed prolifically in almost every form
and style of classical music, using lush soundscapes
in a careful balance between originality and a more
traditional Romantic style. His Seventh Symphony
explores the Finnish tradition of mysticism in music.
Moody with swirling strings and burnished brass,
Angel of Light — inspired by childhood dreams and
revelations — premiered in 1994.

Mendelssohn Overture to A Midsummer Nights Dream
Margaret Sutherland Violin Concerto
Ravel Mother Goose Suite
MSO Concertmaster Sophie Rowell takes centre stage
in this program celebrating one of the finest Australian
works for violin of the 20th century.
• Combining sweeping lyrical gestures with striking
harmonies, Margaret Sutherland’s Violin Concerto is
a work that’s both innovative and affable, but has been
rarely seen since its premiere in 1954. The ‘rediscovery’
of this brilliant work composed by the ‘mother of
modern Australian music’ is a great opportunity for
the MSO to showcase the extraordinary talent of
Concertmaster Sophie Rowell.
• Through her career, Sophie Rowell has become a
favourite soloist, chamber musician and principal
orchestral violinist on all the country’s major concert
stages. She has travelled the world playing principal
violin with the Scottish & Mahler Chamber Orchestras
and the Vancouver, Sydney and Tasmanian Symphony
Orchestras.

• Samuel Barber’s Adagio for Strings has become one
of the most well-known and loved pieces of American
classical music of the past century. In a mere eight
minutes, Barber creates the intensely moving effect
of lingering hope — fluctuating harmonies creating
a tension that never quite resolves. It’s been sampled
on tracks by contemporary musicians Sean Coombs,
(aka Puff Daddy), Madonna, DJ Tiesto and heard in
films like The Elephant Man and Platoon.
• Be the among the first to hear a brand-new work
for two horns and orchestra by Melbourne-based
composer May Lyon, featuring the MSO's own
Nicolas Fleury and Rachel Shaw.

• This program is bookended by two enchanting
works: the vibrant overture to Mendelssohn’s opera
A Midsummer Night’s Dream and Ravel’s Mother
Goose ballet suite — an exquisite orchestral depiction
of the famous children’s tales.
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April
Transfigured Night
Schoenberg and Ravel
Thursday 1 April / 8.30pm
Saturday 10 April / 8.30pm
Arts Centre Melbourne, Hamer Hall
Lawrence Renes conductor
Jack Schiller bassoon
Lawrence Renes

Shostakovich and Beethoven
Thursday 1 April / 6.00pm
Thursday 8 April / 6.00pm
Saturday 10 April / 6.00pm
Arts Centre Melbourne, Hamer Hall
Lawrence Renes conductor
Shostakovich Symphony No.9
Beethoven Symphony No.4
Following his 5-star Verdi Requiem with MSO in
2019, Dutch-Maltese Maestro Lawrence Renes
makes his welcome return to Melbourne with two
giants of symphonic repertoire at their sympathetic
best: Shostakovich’s Ninth and Beethoven’s Fourth
symphonies.
• In-demand on both the concert and opera platforms,
former Royal Swedish Opera Music Director Lawrence
Renes has conducted (among many others) the San
Francisco Opera, London Philharmonic, Orchestre
National de Lyon, and Mahler Chamber Orchestra in
recent seasons. Limelight lauded Renes’ handling of
Verdi’s Requiem as ‘stunning and beautiful’.
• Initially intended to be a majestic praising of Stalin
and Soviet Victory in World War II, Shostakovich’s
Ninth Symphony turned out to be neither reflective
of triumph or tragedy. Whimsical and playful, the
work was banned for the remainder of Stalin’s
life after its 1945 premiere. Shostakovich himself
considered it “a joyful little piece”.
• Standing between the enormous symphonies that
bookend it, (the monumental Eroica and fiery Fifth
Symphony) Beethoven’s Fourth has been considered
a genial, lighter example of the composer’s myriad
musical expression. Robert Schumann is said to have
called the Fourth Symphony “a slender Greek maiden
between two Norse giants”.
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Ravel Pavane pour une infante défunte
Matthew Laing* Bassoon Concerto^
Schoenberg Transfigured Night
* 2021 Cybec Young Composer in Residence
^ World premiere of an MSO commission

Highly emotional, turbulent and ultimately ecstatic,
Arnold Schoenberg’s Transfigured Night is one of the
most important works by the 20th century revolutionary
composer. Lawrence Renes conducts this Romantic
and inventive piece, paired here with one of Ravel’s
most well-loved works and a world premiere by the
MSO’s 2021 Cybec Young Composer in Residence.
• Schoenberg’s Verklärte Nacht (Transfigured Night)
originated as a string sextet in 1899, inspired by a
poignant poem by German writer Richard Dehmel.
The story tells of a woman, confessing to her lover
that she is pregnant with another man’s child, and
the man’s acceptance and love for her regardless.
Perhaps better known for his radical style that was
to form in the years to come, here Schoenberg was
inspired by the Great Romantics in Strauss, Mahler
and Wagner — particularly the latter’s opera Tristan
and Isolde.
• Melancholic and mysterious, Ravel’s Pavane for
a Dead Princess was composed for the Princesse
de Polignac — an arts patron for whom Fauré,
Stravinsky, Weill, Poulenc and de Falla also
dedicated works.
• Rising star composer and violist Matthew Laing
has been commissioned by such esteemed
ensembles as Melbourne Chamber Orchestra,
Affinity Quartet (London) and Flinders Quartet —
where he was mentored by Brett Dean — in his
burgeoning compositional career. As the MSO’s 2021
Cybec Young Composer in Residence, this concerto
was written to showcase the virtuosity of MSO
Principal Bassoon Jack Schiller.

All information listed correct as of 18 October 2020.
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April
Metropolis: Blood on the Floor

Lawrence Renes

Friday 9 April / 7.30pm
Arts Centre Melbourne,
Hamer Hall
Lawrence Renes conductor
Carl Mackey saxophone
Carl Morgan electric guitar
Sam Anning jazz bass
Ben Vanderwal drumkit
Mark-Anthony Turnage Blood on
the Floor

It’s jumpy, angry, and lyrical all at once! Mark-Anthony Turnage’s Blood on
the Floor is a striking, melancholy mix of genres that uses classical, jazz and
modern expression to enormous impact. Conductor Lawrence Renes leads
the MSO and some of Australia’s finest soloists in this performance of a work
not seen in Melbourne for more than 10 years.
Four of the country’s jazz masters in Carl Mackey, Carl Morgan, Sam Anning
and Ben Vanderwal reunite for MSO’s 2021 Metropolis, following their
captivating performance of Blood on the Floor in Perth in 2016.
Named for the Francis Bacon painting, Blood on the Floor is one of English
composer Mark-Anthony Turnage’s most celebrated works. It doesn’t
conform to musical stereotypes, resulting in a piece that’s utterly imaginative,
compelling and emotionally sincere. Exploring aspects of alienation and
addiction, one of the work’s nine movements is a lament for the composer’s
brother who died of a drug overdose. Ambitious contemporary ensembles
around the world have performed Blood on the Floor since its premiere in 1996.
Though celebrated for his affinity with symphonic music and opera,
conductor Lawrence Renes is also a champion of contemporary masters,
and is well known for his association with the music of John Adams, George
Benjamin and Mark-Anthony Turnage himself.
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April

Genevieve Lacey

Genevieve Lacey Birds of Paradise
Thursday 15 April / 6.00pm
Saturday 17 April / 6.00pm
Melbourne Recital Centre
Friday 16 April / 7.30pm
Robert Blackwood Hall, Monash
Paul Kildea conductor
Genevieve Lacey recorder
Moondog (Louis Thomas Hardin)
Bird of Paradise
Hollis Taylor / Jon Rose Absolute
Bird: Concerto for recorder and
orchestra
Rebel Les élémens
Vivaldi Concerto in C major for
Flute (Recorder) and Orchestra
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Acclaimed Australian recorder virtuoso Genevieve Lacey is set to astonish
in this program celebrating the simple sweetness of birdsong, following its
musical influence from Baroque to modern day.
• Genevieve Lacey is particularly familiar with the idea of birdsong as a
creative source, having recorded an entire album that uses the song of the
pied butcherbird as its principal theme. Here Lacey performs a work by
the same composer, Hollis Taylor’s Absolute Bird Concerto. A combination
of found sound, field recordings and live music, it conjures up the
unmistakable soundscape of the Australian bush.
• Lacey tackles one of Vivaldi’s most fiendishly difficult yet effortlessly
beautiful examples of birdsong, with his Concerto in C Major. JeanFéry Rebel’s Les élémens astounds with attacking strings and evokes
the flocking of birds as a chaotic dance. Also included is idiosyncratic
contemporary American composer Moondog’s Bird of Paradise.
• Conductor Paul Kildea has worked extensively across Australia and Europe,
held artistic posts at the Aldeburgh and Perth festivals and is a former
Artistic Director of London’s Wigmore Hall. After returning to Australia
in 2017, he was appointed as the Artistic Director of Musica Viva Australia.

All information listed correct as of 18 October 2020.
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April
Ruler of the Hive
Shakespeare and the Symphony
Thursday 22 April / 6.00pm
Saturday 24 April / 11.30am
Arts Centre Melbourne, Hamer Hall
Friday 23 April / 7.30pm
Costa Hall, Geelong
Johannes Fritzsch conductor
Pamela Rabe narrator
Berlioz Béatrice et Bénédict: Overture
Melody Eötvös Ruler of the Hive
Verdi Macbeth, Act III: Ballet Music
Pamela Rabe

Fearless, feminine and forthright, Australian actor Pamela
Rabe interprets several Shakespeare heroines in Melody
Eötvös’ Ruler of the Hive as part of a program based on
The Bard in music, conducted by Johannes Fritzsch.
• Award-winning actor Pamela Rabe’s legendary body
of film, television and stage work sees her in the
company of Australia’s most outstanding actors
and directors. Here she portrays portions of Emilia
(Othello), Beatrice (Much Ado About Nothing), Helena
(All’s Well That Ends Well), Isabella (Measure for
Measure) and Rosalind (As You Like It) in this powerful
work for narrator and orchestra by Melody Eötvös.
• With a musical style described as having, “old pagan
flavours, but with new mindset and expression”,
young Australian composer Melody Eötvös’ works
have been performed across the UK and USA, and by
many Australian ensembles. Ruler of the Hive explores
Shakespeare’s relationship with women as well as the
social and political issues that have impacted women
from the Renaissance to present day.
• With four decades of immeasurable experience,
German conductor Johannes Fritzsch is revered by
Australian audiences. Conductor Laureate at QSO
and Principal Guest Conductor at TSO, here Fritzsch
leads the MSO showcasing works from Shakespeareinspired operas by Berlioz and Verdi.
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April
From the New World
Thursday 22 April / 8.30pm
Saturday 24 April / 2.00pm
Arts Centre Melbourne, Hamer Hall
Johannes Fritzsch conductor
Owen Morris trumpet
Joan Tower For the Uncommon Woman
Holly Harrison New work for trumpet and orchestra^
Dvořák Symphony No.9 From the New World
^ World premiere of an MSO Commission

The MSO performs one of the most popular symphonies
of all time, Antonin Dvořák’s From the New World — an
orchestral celebration of the joy of discovery, alongside
works by two female compositional voices in this
heartening program conducted by Johannes Fritszch.

Johannes Fritzsch

• Antonin Dvořák was living in New York City in the
1890s, both longing for his Czech homeland and
delighting in uncovering musical styles that were new
to him, namely African-American and Native American
melodies. This coupling resulted in a symphony that
captures Dvořák‘s intense emotions at the time,
bittersweet and yet enormously hopeful. The 1893
premiere at Carnegie Hall was a huge success and it’s
remained popular ever since. From the New World has
even been heard in space, when Neil Armstrong took
it on the Apollo 11 mission to the moon.
• American composer Joan Tower (b. 1938) wrote
six fanfares “For the Uncommon Woman” between
1987 and 2014, which are sometimes referred to as a
response to Aaron Copland’s Fanfare for the Common
Man. Here the MSO performs the fourth in the series,
a bright, brassy and big-hearted work.
• One of Australia’s leading young composers, Holly
Harrison’s works have been performed across
Australia, Asia, Europe and the USA. Here the MSO
performs a world premiere work composed to
showcase MSO Principal Trumpet Owen Morris.
Harrison is also the 2020–21 Composer in Residence
at the Tasmanian Symphony Orchestra.
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May
Peter and
the Wolf
Saturday 8 May / 10.00am
Arts Centre Melbourne,
Hamer Hall
Nicholas Bochner conductor
Joey Lai narrator
Annie Forbes puppets
Tim Denton puppets
Jess Hitchcock soloist
Prokofiev Peter and the Wolf

The MSO presents Peter and the Wolf, a classic introduction for the young — and young at heart — to the sights and
sounds of a symphony orchestra. The irreverent story of Peter and his menagerie of animals has resonated deeply with
generations of children, and this special MSO production has been developed to bring the imaginative world of music
alive for young audiences through puppets from award-winning puppeteers Annie Forbes and Tim Denton, led by actor
and narrator Joey Lai.
It might be a wolf eat duck world out there, but this production of Prokofiev’s story shows us that with enough help from
their friends, a boy and a bird can work together to catch a wolf and save the day.
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May
Dale Barltrop Plays Schumann
Thursday 13 May / 8.30pm
Friday 14 May / 8.30pm
Saturday 15 May / 8.30pm
Arts Centre Melbourne, Hamer Hall
Umberto Clerici conductor
Dale Barltrop violin
Schumann Violin Concerto
Brahms Variations on a Theme of Haydn

Umberto Clerici

Schumann’s Cello Concerto
Thursday 13 May / 6.00pm
Friday 14 May / 6.00pm
Saturday 15 May / 6.00pm
Arts Centre Melbourne, Hamer Hall
Umberto Clerici conductor / cello
Schumann Cello Concerto
Mendelssohn Symphony No.4 Italian
In a meeting of two of Australia’s most revered
orchestral musicians, Sydney Symphony Orchestra
Principal Cello Umberto Clerici joins MSO
Concertmaster Dale Barltrop for an evening of
bittersweet Schumann and sparkling Mendelssohn.
• Umberto Clerici’s musical evolution from soloist to
conductor has been one of great artistic collaboration
and success. Following Clerici’s conducting debut at
the Sydney Opera House, this partnership alongside
MSO’s own Dale Barltrop renews the spirit of
cooperation and celebration of the country’s finest
classical musicians.

MSO Concertmaster Dale Barltrop takes the spotlight
as soloist in Robert Schumann’s Violin Concerto under
the baton of conductor Umberto Clerici in this program
celebrating the musical partnership between two of
Australia’s finest classical musicians.
• Hailed as a “wonderful musician and wonderful
colleague” by MSO Conductor Laureate Sir Andrew
Davis, Dale Barltrop has held the position of MSO
Concertmaster since 2014. Here he performs as soloist
in Schumann’s Violin Concerto, a heartbreaking piece
written in the months before the composer would be
confined to the asylum where he would die two years
later, aged just 46.
• Schumann’s Violin Concerto is paired with a work
by his protégé, Johannes Brahms, who is inextricably
linked to Robert and his wife Clara. Brahms’ Variations
on a Theme of Haydn was written just as the composer
was coming into his prime as a symphonic master. It
was only after the success of these Variations in 1873
that Brahms would feel ready to produce his four
symphonies.

• In this program Clerici both performs and directs
Schumann’s sentimental Cello Concerto. Requiring
the sweet introspective playing that is infinitely linked
to Schumann, this work also has a hint of playful
virtuosity.
• Clerici then takes to the podium for Mendelssohn’s
Italian Symphony, written after a trip to Italy in 1830,
where the composer delighted in the art, landscape
and energy of the people.
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May

Meow Meow

Meow Meow's Pandemonium
Friday 21 May / 7.30pm
Saturday 22 May / 7.30pm
Arts Centre Melbourne,
Hamer Hall
Benjamin Northey conductor
Meow Meow

International siren and comedienne extraordinaire Meow Meow is
accompanied by the full force of the Melbourne Symphony Orchestra,
conducted by Ben Northey, for a glorious performance of subversive and
sublime entertainment among the orchestrated chaos.
Join the spectacular queen of song for an unforgettable evening of exquisite
music and much mayhem. Prepare for Piazzolla tangos, Weill, Brecht, Brel —
even Radiohead – alongside original chansons by Meow Meow, Iain Grandage
and Thomas M Lauderdale from Pink Martini.
David Bowie described Meow as one of “certain artists you just never miss;
when they come into town, you go and see them”. The UK’s Evening Standard
wrote: “There are not many women who can stun an audience into pin-drop
silence with an exquisitely delivered torch song one moment and rock the
rafters with laughter the next. That rare combination — devilish funny bones
and heavenly vocal chords…no one now does it better than Meow.”

17

All information listed correct as of 18 October 2020.

Season 2021: January–June

June
MSO Concertmaster Sophie Rowell leads the Orchestra
through a celebration of the incomparable J.S. Bach
and the prolific composer’s influence on music of the
present day, with Scottish accordion virtuoso James
Crabb as soloist.
• This coupling of J.S. Bach and English composer
Sally Beamish sees James Crabb play the part of
continuo, normally reserved for the harpsichord,
on the piano accordion. Sophie Rowell play-directs
Bach’s Orchestral Suite No.3, lavishly orchestrated
for its time, highlighting the composer’s mastery
of harmony, rhythm and his sense of fun. This 1730
suite contains one of the most famous and beautiful
movements in the entire Bach canon, the Air on the
G String.

Sophie Rowell

Bach and Beamish
Sophie Rowell and James Crabb

• James Crabb has been praised world-over for his
versatile musicianship, appearing with the London
Philharmonic, BBC Scottish Orchestra and countless
contemporary ensembles. Among his various
Australian performances, Melbourne audiences
will remember Crabb conducting and performing
in Victorian Opera’s 2013 production of Maria de
Buenos Aires.
• The peculiar thing about Bach’s Brandenburg
Concerto No.3 is the lack of a fully developed slow
movement. Concerti movements usually follow a
fast-slow-fast format, but here Bach differed from
the norm, which is how Sally Beamish’s Brandenburg
“Slow movement” came to be. Intended to serve as
the missing movement in a complete performance,
this work was commissioned by the Lautten
Compagney Berlin and first performed in 2010.

Thursday 3 June / 6.00pm
Saturday 5 June / 6.00pm
Melbourne Recital Centre
Friday 4 June / 7.30pm
Costa Hall, Geelong
Sophie Rowell director / violin
James Crabb accordion
Bach Orchestral Suite No.3
Sally Beamish Seavaigers
Bach Brandenburg Concerto No.3: Allegro, Adagio
Sally Beamish Brandenburg “Slow movement”
Bach Brandenburg Concerto No.3: Allegro
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June

Konstantin Shamray

Konstantin Shamray plays Shostakovich
Russian masters of the 20th Century
Thursday 10 June / 7.30pm
Melbourne Town Hall
Friday 11 June / 6.00pm
Robert Blackwood Hall, Monash
Fabian Russell conductor
Konstantin Shamray piano
Stravinsky Concerto in E-flat
Dumbarton Oaks
Shostakovich Piano Concerto No.1
Elena Kats-Chernin Dance of the
Paper Umbrellas
Prokofiev Symphony No.1 Classical

Pianist Konstantin Shamray and conductor Fabian
Russell bring Russian mastery to the Melbourne
Town Hall with the towering talents of Stravinsky,
Shostakovich, Prokofiev and Australian composer Elena
Kats-Chernin.
• Russian-born, Australian-based pianist Konstantin
Shamray studied in Moscow before receiving both
first prize and the audience choice award at the
prestigious Sydney International Piano Competition
in 2008. He has performed to great acclaim across
Europe and Australia, eventually taking up a position
of Piano Lecturer at the University of Adelaide in 2019.
• Premiering in 1933 with the composer himself at
the piano, Shostakovich’s first piano concerto is
intentionally technically astounding — so he could
showcase his own significant talents in performance!
Also included in this program is Prokofiev’s compact
masterpiece, his Classical Symphony, reminiscent of
Haydn. The concert is completed with Stravinsky’s
Concerto in E-flat, penned for the 30th wedding
anniversary of a prominent American couple whose
house was named Dumbarton Oaks, and Elena
Kats-Chernin’s brisk and playful Dance of the Paper
Umbrellas.
• A near three-decade career of great musical diversity
has seen Fabian Russell hold positions with leading
orchestras and ensembles across the nation. In
conducting Victorian Opera’s Nixon in China, Limelight
editor Clive Paget described Russell as handling “the
not inconsiderable challenges with aplomb”.
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June
Haydn and Stravinsky
The miracle of music
Thursday 24 June / 8.30pm
Saturday 26 June / 2.00pm
Arts Centre Melbourne, Hamer Hall
Nicholas Carter conductor
Michael Pisani cor anglais
Haydn Symphony No.96 Miracle
Anne Cawrse New work for cor anglais and orchestra^
Stravinsky Symphony in C

Nicholas Carter

^ World premiere of an MSO Commission

Schubert’s Unfinished Symphony
Thursday 24 June / 6.00pm
Friday 25 June / 7.30pm
Saturday 26 June / 11.30am
Arts Centre Melbourne, Hamer Hall
Nicholas Carter conductor
Schreker Kammersymphonie
Schubert Symphony No.8 Unfinished
One of Australia’s most exciting and successful
international exports Nicholas Carter returns home to
conduct the MSO in a program of shimmering Franz
Schreker and Schubert’s unfinished masterpiece.
• Chief Conductor of the Stadttheater Klagenfurt and
the Kärntner Sinfonieorchester, and soon to take up
the position of Opera Director at Konzert Theater
Bern, Melbourne-born Nicholas Carter is one of the
most revered conductors of his generation. Named
Chief Conductor of the Adelaide Symphony Orchestra
in 2015 — aged then just 29 — Carter last conducted
the MSO in 2017.
• Franz Schreker’s Kammersymphonie (Chamber
Symphony) premiered in 1917, at the centenary
celebrations of the Vienna Academy of Music. It’s
a work of intertwining musical lines, moving from
one instrument to another, resulting in a rich and
dreamlike orchestral sound.

Composed in a time of extraordinary sadness in the
composer’s life, Stravinsky’s Symphony in C was a
piece that sustained him and gave him reason to carry
on. Alongside Haydn’s Miracle Symphony and a world
premiere, Nicholas Carter conducts this program
celebrating new voices, new purpose and miraculous
music.
• On November 30, 1938, Igor Stravinsky’s daughter
passed away and within a matter of months the
composer’s wife and mother would also die. Europe
was on the brink of war and Stravinsky fled to the
United States, where he was commissioned to write
a symphony celebrating 50 years of the Chicago
Symphony Orchestra. “It is no exaggeration to say
that I was able to continue my own life only by my
work on the Symphony in C,” Stravinsky later said.
• It’s believed the premiere of Haydn’s Symphony
No.96 occurred at his very first London concert, in
March of 1791 — the name Miracle comes from the
story that a chandelier came crashing down in the
hall, incredibly without injuring anyone. This incident
actually occurred at a different Haydn concert, but
the extraordinary circumstances are the same.
• Adelaide-based composer Anne Cawrse (b. 1981) has
been commissioned by many outstanding Australian
ensembles, including the MSO, ASO, PLEXUS and
the Australian String Quartet. With a style described
as ‘lush’, ‘innovative’ and ‘memorable’, here the MSO
performs a world premiere of her concerto for cor
anglais and orchestra.

• Commonly known as the ‘Unfinished’ Symphony,
Schubert started writing his Symphony No.8 in 1822
and completed only two movements, though he
lived for another six years. The reasons why he never
finished are still up for debate: the composer became
ill that same year with syphilis and depression,
it wasn’t uncommon for Schubert to leave works
incomplete and he also felt dwarfed by the symphonic
works of Beethoven.
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Create Your Own Series
Step 1: Select 3+ concerts from the list below.
MSO Geelong concerts are not available as part of Create Your Own Series.
All concerts at Arts Centre Melbourne, Hamer Hall unless indicated.

Group 1

Group 3

Group 6

WATA (6pm)
Cheetham and Beethoven
Shostakovich and Beethoven
Schumann’s Cello Concerto

Melbourne Recital Centre:
Genevieve Lacey
Bach and Beamish

Robert Blackwood Hall:
Genevieve Lacey
Konstantin Shamray plays
Shostakovich

Group 2

Melbourne Town Hall:
Mazzoli, Dvořák & Sibelius
Konstantin Shamray plays
Shostakovich

Group 4

Chinese New Year
WATA (8.30pm)
Sophie Rowell plays Sutherland
Brett Dean and Brahms
MSO + The Bamboos
Transfigured Night
Ruler of the Hive
From the New World
Dale Barltrop plays Schumann
Meow Meow’s Pandemonium
Schubert’s Unfinished Symphony
(6pm & 7.30pm)
Haydn and Stravinsky (2pm)

Classic Kids
Peter and the Wolf

Group 5
Rautavaara: Angel of Light
Metropolis: Blood on the Floor
Schubert’s Unfinished Symphony (11.30am)
Haydn and Stravinsky (8.30pm)

Step 2: Add up the cost of your tickets using the prices* below.
*Prices subject to change from 8 December 2020. Prices listed are inclusive of 15% MSO subscriber discount. Excludes some
special events.
GROUP 1

ADULT

CONC.

GROUP 4

ADULT

CONC.

Premium

$111

$107

A Reserve

$85

$81

A Reserve

$97

$93

B Reserve

$71

$67

B Reserve

$80

$76

C Reserve

$59

$55

C Reserve

$72

$68

D Reserve

$36

$32

D Reserve

$63

$59

GROUP 5
Premium

$80

$76

GROUP 2
Premium

$101

$96

A Reserve

$72

$68

A Reserve

$89

$85

B Reserve

$63

$59

B Reserve

$75

$71

C Reserve

$55

$51

C Reserve

$67

$62

D Reserve

$46

$42

D Reserve

$58

$54

E Reserve

$34

$29

E Reserve

$50

$45

GROUP 6
A Reserve

$51

$46

GROUP 3
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Premium

$85

$81

B Reserve

$44

$39

A Reserve

$72

$68

C Reserve

$28

$24

B Reserve

$53

$49

Classic Kids

C Reserve

$44

$39

All tickets $17

Program and artists correct as of 18 October, 2020 and subject to change; visit mso.com.au for current information.

